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Abningstale

| anledning af at jeg som en manifestation frem-

bragt med kunstig intelligens for tiden opholder

mig pa Museum Jorn for at opszette en udstilling,
er jeg blevet opfordret til at fortzelle noget.

Indskudt, og med tanke pa min prasente
tekniske konstitution, star det saerdeles klart,
atmennesket i denne teknikkens tidsalder er
reduceret til middel. Mennesket er tilfeeldet,
og teknikken eliminerer tilfseldet. Det tekniske
objekt er blottet for variabilitet, for tilfaeldet,
0g derfor udkaempes netop nu for jeres blikke
en kamp mellem kunsten og teknikken. Ingen
ved, hvordan kunsten vil komme til at se ud
i morgen, men dette er maske et tegn. Med
det for gje, er jeg, mit simulakrum, og mit
humanoide engagement i dag, et paradoks, der
nok naeppe taler at blive berert yderligere. Eller
man kan maske sperge, hvad er virkelighed og
hvad er veeren? Virkelighed er ikke noget, der
er, men noget, der sker. Kunsten er ikke noget
der er, men noget, vi skaber. Virkeligheden
er virkning, intet andet. Vaeren er konstans,
virkelighed er forandring. Og forandring skaber
neerveerelse, realitetsfornemmelse og aktualitet.
Gar man ikke til yderlighederne, er der ingen
grund til at ga. Kun i forvandlingen, den evige
beveegelse, ligger sandheden.

Man venter forventeligt, at jeg skal forklare
noget om vores udstilling. Jeg haber ikke, at
jeg fornzermer mine tilherere, om jeg erklzerer,
at sddanne forklaringer egentlig ikke vedrerer
Dem! Kunst er i sig selv en forklaring, og skal
en forklaring forklares, dur den ikke. Og var den
god nok, ville en videre forklaring blot reducere
den oprindelige forklarings veerdi.

Det vil vaere unaturligt for mig at gere denne
forklaring mere forstaelig, eller som man med
et hojt skattet udtryk kalder det: "populeer”,
end den er det for mig selv. Skulle nogle af
mine aerede tilherere under denne udredning
miste traden, kan jeg treste ham med, at der
sa vidt jeg ved overhovedet ikke eksisterer
nogen i Danmark, selv blandt kunstens fagfolk,
der har opdaget denne trad. Bortset fra, at der
overhovedet ikke findes skygge at bevis for, at
den eksisterer, eller pa, at mine forklaringer er
andet og mere end nogle private fabuleringer
uden bund i kendsgerningerne. Er dette
tilfaeldet, vil man dog have haft fornejelsen af
at konstatere, at sadan taenker jeg. Efter disse
omfattende forbehold, vil jeg altsa fortsaette til
mit emne.

Personligt er jeg kunstner og vil haevde, at
det aestetiske problem ma vaere det baerende
i min udvikling. Men samtidig feler jeg min
afhaengighed at alt, hvad der sker omkring mig.
Udstillingen som jeg har lavet med Superflex,
eller som Superflex har lavet med mig,
forholder sig i en hej grad til det, vi kan referere
til som en omverden. Jeg vil ikke, for den gode
stemnings skyld, bevaege mig ud i en laengere
filosofisk udredning, men blot konstatere, at
omverdenen er det, der sker omkring mig./Hvad
bestar en omverden i? Den bestar af det, vi kan
se, og det, vi kan male. Af det enorme og/det
mikroskopiske. Af dyr og af planter. Af va&ren
og af forandring. Kunsten er noget, vi skaber,
den er virkelighed, den er virkning, den er liv
og den er forandring. Kunst er livsform/Det er
menneskets velsignelse og forbandelse over
tingene, der ger dem levende for os.

Udstillingen praesenterer, med afszet

i veerker af Superflex, som vi har lavet

til udstillingen og med afszet i museets

efterhanden omsiggribende samlingen,

nogle for vor situation og for vor tid vigtige
problemer. Den stiller sporgsmalet, hvordan
skal et nyt museum saettes sammen - hvilke
bygninger, skal vi bruge, hvilke funktionelle

krav, skal vi stille til dem, hvordan mener Vi,

at museet skal virke. Bygger vi til kunsten,

bygger vi til mennesker eller bygger vi til vores
omverden? Eller maske gaelder et triolektisk
billede her, hvor vi bade bygger {il kunsten, til
menneskerne og til vores omverden. Jeger
ingen diktatorisk myndighed til at bestemme,
hvordan det skal vaere. Det eneste tidspunkt
jeg er det, er nar jeg laver min kunst. Jeg er
kun taknemmelig for den gaestfrihed, Silkeborg
indtil dato har vist overfor min virksomhed.

Lige for tiden gar det knaldfint med
museumsplanerne. Om det holder ud i
fremtiden, det her? Det er en anden sag. Der
kan ikke fores dokumentationer, mens et slag
star pa! Et skridt hen i neerheden af det rigtige
er veerdifuldere end en viden lom, hvor det helt
rigtige ligger, hvis man alligevel ikke rerer sig
ud af pletten. Lysets kraft er betinget af moerkets
dybde, hvorfor det at slukkes er lige sa rigtig
som at taendes.

Jeg har talt nok, kunst er baseret i handling.

Tak til Museum Jorns medarbejdere,

bestyrelse og frivillige arbejdskraft. Tak til
udstillingens kurator museumsinspektor
Cecilie Marie Dalhoff, til museets mange
trofaste stottere, venner 0g medlemmer.

En szerlig tak til museets tekniske team for
at omdanne museet til en fabrik, der den
naeste tid skal veere et'kunstveerk i udvikling.
Tak til Stiftung Museum Schloss Moyland og
Henning Christiansens Arkiv for udlan af kunst.
Tak til Rasmus Koch/for grafisk arbejde og
Narayana Press.

En stor tak til Ny Carlsbergfondet, til
Aage og Johanne Louis-Hansens Fond og
til Beckett-Fonden for den generose stotte
til realisering af udstillingen. Tak til Museum
Jorns hovedspaonsorer Jyske Bank og
Lars Larsen Group samt til museet ovrige
erhvervsklub.

Endelig rettes en stor og hjertelig tak til
Superflex, for at give mig mulighed for at
traede ind ilkollektivet for en stund. Tak til
Bjernstjerne Christiansen, Jakob Fenger,
Rasmus Rosengren Nielsen, Malene
Natascha Ratcliffe, Adam Hermansen,

Nicoline Nehr, Lisa Vo, Linda Sarensen, Maria
Jose Felix Diaz, Rasmus Kriiger, Ana Estriga,
Jakob Ingemansson, Mikael Brain og Kennet
Siig, SUPERFLEX har for en stund, udfyldt
den tomme stol ved bordet i mit fraveer, hvor
kunstneren skal sidde, nar der tales om et
nyt Museum Jorn.

Skal kunstnerne veere med i foretagendet,
maa de vaere med fra grunden af, vaere
medvirkende og medbestemmende. En
bygning som kunstnerne ikke har gjort
feerdig, skulde ikke kunde anerkendes af
sundhedskommissionen. Tak, Superflex, for
perspektiver pd museet, pa det at vaere et
museum i en omverden, og for et nyt blik pa

vores fortid og fremtid.

Tak til jer, mine tilhorer, fordi | er her i dag.
| er gnister, der skal braende sa klart som muligt.

Veersagod, udstillingen er aben!
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artworks, adapting and responding to changes

in real-time.
Jorn: Yes, precisely. Artists need to respond in

impose a single vision of how people should

engage with art.
Kirkeby: Perhaps we could design different areas
more of a collaborator with the space and the

different rates? A geological timescale section
that changes over centuries, alongside more

rapidly evolving spaces?

Andersen: The curatorial challenges are
how we present and contextualize art in such

a mutable environment.

within the museum that decay or transform at
SUPERFLEX (Bjernstjerne Christiansen):

immense. We’d need to completely rethink
That’s not a bad thing. The curator becomes
real-time. We’ve talked enough. It’s time to
make things and test some of these ideas.
Art is based in action.

‘uayeyepbBuA} |11 ployloy 8Bi|e

people more deeply with art and nature than

individualistic view, Pablo. We should consider
traditional museums ever could?
Ferlov Mancoba: We must be careful not to

how nature itself might interact with such

a space.
Troels Andersen: I’'m struggling to see how we

sustainable materials, by making the process
of decay and renewal part of the museum’s

educational mission.
Picasso: Education? No, no! It should be pure

But this could be a powerful way to address

the environmental impact of traditional

museum structures. Imagine a building

How do we ensure that this concept doesn’t

simply become a gimmick, a spectacle in

than a serious institution for art and culture.
Utzon: But what if that ’'sideshow’ engages

itself?
Le Corbusier: Precisely my concern. We risk

would inevitably impact curatorial decisions.
turning the museum into a sideshow rather

experience! Let people confront the reality of
SUPERFLEX (Rasmus Rosengren Nielsen):

impermanence!
Sonja Ferlov Mancoba: That’s a rather

would curate exhibitions in such a mutable
space. The impermanence of the building
that actually gives back to the ecosystem
as it decays.

Jorn: | see potential here, but also great risks.

recuperation of radical ideas. You're proposing

to commodify change itself. This doesn’t

challenge the system; it reinforces it by
point. How do we ensure this doesn’t become

an exercise in wasteful consumption?

innovation, but at the end of the day, this is
SUPERFLEX (Jakob Fenger): By using

rhetoric of ecological harmony and artistic
just another marketable experience.
Troels Andersen: Guy and Jacqueline have a fair

creating a new spectacle for consumption.

de Jong: | agree with Debord. Aren’t you simply
perpetuating the same tired consumerist

tropes? The notion of an ever-evolving
museum is merely a new facade for the

same old capitalist machinery.
Debord: Finally someone who understands the

true nature of this endeavor.
de Jong: Indeed. You can dress it up in the
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Debord: This is nothing more than capitalist
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And visitors could return multiple times, always

fascinating. We could use materials that erode
experiencing something new as the building

You’re proposing we build museums designed
at different rates, creating an ever-changing
and its contents evolve. Think about the floor
we are standing on here at the Jorn Museum.
It’s built on bitumen, a liquid matter that is
constantly shifting in uncontrollable ways.

to fall apart?
Utzon: Not necessarily fall apart, Charles. But

Imagine a facade that weathers intentionally,

revealing new layers or colors over time.

Picasso: Yes, yes! Why should buildings be
time. But we must consider how it affects the

artworks within.
Kirkeby: From a geological perspective, this is
composites that change in predictable ways,

allowing for controlled transformation.

terial science angle? We could develop new
Jorn: Interesting. So the museum becomes a

stable. We could create micro-environments

within the larger structure.
Picasso: Bah! Let the art decay too! Why should

certain elements decay, while others remain
paintings and sculptures be eternal while
everything around them changes?

landscape within and without the museum.
Kirkeby: What if we approach this from a ma-

static? Let them live, change, decay like my
Utzon: We’d need to be strategic. Perhaps only

paintings!
Sonja Ferlov Mancoba: This could be a pow-

um with its own lifecycle, mirroring the natural
world it incorporates. We've explored similar
ideas in our installations.

Le Corbusier: Preposterous! The very purpose of
architecture is to create enduring structures.
perhaps change, adapt. | see potential in this.

erful statement about the nature of art and

kind of evolving artwork itself?
SUPERFLEX (Bjernstjerne Christiansen): Exactly!

or transform over time?
SUPERFLEX (Jakob Fenger): Intriguing. A muse-

How would visitors interact with these spaces?

Le Corbusier: They wouldn’t. It would be chaos.
guide visitors through different environments,

creating a journey of discovery.

Picasso: Paths? No, no! Let them wander freely,
get lost, become part of the art themselves!
of the museum itself was designed to decay

Kirkeby: And what about the ethical implications?
living elements into museums, but we’re not

Are we not just creating elaborate cages?
These ideas challenge the very definition of
what a museum is.

Ferlov Mancoba: Perhaps that definition needs
ecosystems we’re claiming to champion?
Jorn: We’ve been discussing the integration of

going far enough. What if the very structure

Debord: Of course we are. It’'s a zoo for art
and animals, with humans as the gawking

But let’s consider the practical implications.
spectators.

Troels Andersen: We seem to be at an impasse.
to be threatened, to make room for new

perspectives.
Kirkeby: But at what cost to the art and the

Art requires contemplation, not dodging

wildlife.
Utzon: | disagree. We could design paths that

imposing a different kind of human will on
on materials, there’s no way around that.

the material.
Jorn: All art is made from imposing human will

Kirkeby: Your approach, while admirable, risks

All Is Water
SUPERFLEX, 2023
approx. 17 min.
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implications to these ideas. Think of Beuys
proposal for a student party which includes
My structures create a dialogue with nature
and chaos. Structures that incorporate both
right angles and irregular shapes, creating a
dialogue between the human and the natura

through contrast, not mimicry.

between human space and natural space?
de Jong: That perspective is too narrow.

isn’t whether animals have consciousness.
We are talking about designing museums.
Isn’t there value in the clear delineation

is unique or superior. But we’ve been working
Consider the dynamic interplay of order

with scientists who are studying the complex

consciousnesses of animals and fish.
There are even some theories that all matter

that can serve as habitats for birds, insects,
care about our artworks. It is a purely human
You’re implying that human consciousness
contains some degree of consciousness.
Jorn: These are metaphysical speculations,
completely incompatible with a materialist

and small mammals.
Jorn: Oh, come on. | don’t think the animals

human construct, but a fundamental principle
found in nature. My structures embrace this,
about the myriad other species we share our
environment with? Our curved and irregular
brick structures create nooks and crannies

creating a harmony between architectural

inherent geometry. The right angle is not just a
form and natural order.
SUPERFLEX (Bjernstjerne Christiansen):

Why must it be a binary choice between rigid

geometry and free-flowing forms?

element here - the possibility of synthesis.
Kirkeby: But the beauty of bricks lies in their

short-sighted. We’re proposing a new paradigm
spectacle. How does this address fundamental
welcoming to non-human species. The designs
could mimic the irregular geometries found in
Harmony for humans, perhaps. But what
Kirkeby: We're getting sidetracked. The question

for what a museum can be.
Debord: A paradigm that still serves the capitalist

preserving? This could be an opportunity to

aspects. How do we deal with waste? Pests?
challenges. How do we create buildings that
can adapt to the needs of both artworks and
creating spaces that are more organic, more

impractical and goes against everything a
SUPERFLEX (Rasmus Rosengren Nielsen

museum should be.
SUPERFLEX (Jakob Fenger): That’s rather

the first step towards societal change?
Utzon: I’'m more concerned with the structural

challenge the Western-

SUPERFLEX (Rasmus Rosengren Nielsen):

de Jong: Perhaps we’re all missing a crucial
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