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Kalaallit inngerutaannik nipilersortarnerannillu 
immikkoortiterineq 

Klassifikation af traditionel gr0nlandsk musik 

Classification of traditional Greenland music 

MICHAEL HAUSER and H. C. PETERSEN 

Hauser, M. and Petersen , H. C. 1985. Kalaallit inngerutaannik nipilersortarneran­
nillu immikkoortiterineq. Klassifikation af traditionel gr0nlandsk musik . Classifica­
tion of traditional Greenland music. Meddr Gr0nland, Man & Soc. 7: 50 pp, Copen­
hagen 1985-08-02. 

This classification of traditional Greenland music is based on a copious source mate­
rial and on the authors' dealing with the subject for many years. The classification in­
cludes eleven main groups and their subdivisions into various categories. Ten of the 
groups deal with traditional Greenland music, and one group concerns acquired 
Euro-American music. The most religious-ritual groups and categories have been 
placed first. For each category brief information is given about usage and perform­
ance. The introduction brings a survey of the history of traditional Greenland music, 
and its past and present importance to the society. An elaborate bibliography has 
been included . The classification is presented trilingually , in Greenlandic, Danish, 
and English . 

Michael Hauser, Hara/dsborgvej 35, DK-4000 Roskilde. 
H. C. Petersen, llisimatusarfik/The Inuit Institute, Box 279, DK-3900 Nuuk/Godthdb. 

Aallaqqaasiut 
Kalaallit inngerutaannik immikkoortiterinermik suliaq 
manna saqqummiunneqassaaq. Atuakkat najoqqutari­
neqartut annertoqisut - sumit pisuuneri tunngavigalugit 
tulleriiaagaasut - ilaatigut atorlugit immikkoortiterineq 
suliarineqarpoq. Atuakkat saniatigut inuit immikkut ili­
simasallit oqaloqatigineqarlutillu siunersiorneqarput, 
kiisalu allattut ukiuni ikittuunngitsuni allaatigisamut 
tunngasunik suliaqarsimapput. 

Immikkoortiterinerup suliat ilaatigut 17OO-kunni i­
ngerlanneqalersimasut nangippai tamakkiinerulersillu­
gillu; tassa taallat erinnallu amerlanertigut peqatigiissil­
lugit atorneqartartut ajoqersuiartortitanit misissuisu­
nillu nalunaarsukkat. 1700-kut ingerlaneranni 
nalunaarsuisunit uku taaneqassapput: David Cranz 
Henrie Glahnilu. 18OO-kunni Karl Ludwig Giesecke, 
Hinrich Rink Gustav Holmilu, kiisalu 1900-kunni ka­
laallit, qallunaat nunanilu allamiut Knud Rasmussen 
sallersaralugu suli annerusunik allaatigisaqarput. Im­
mikkoortiterilluni allaatigisat kalaallit inngerutaannut 
tunngasut ukiuni nutaanerusuni Knud Rasmussenimit 
Christian Ledenimit Pout Rovsing Olsenimit Jens Ro­
singimit maanilu allattunit suliarineqarput. Sulialli nui-
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manersaat William Thalbitzerimit pisuupput, erinartaat 
Hjalmar Thurenimit allaaserineqarlutillu saqqummiun­
neqartut (Meddr Gn;jnland 40, 1923). 

Maani imikkoortiterinermi malittarisatut tunngavigi­
neqarpoq immikkoortoq ilisimannittunit arlalinnit, pin­
gaartumik kalaallinit inngerutinik kingornussarsianik 
atuisartunit - suli inuusunit toqoreersimasunilluunniit -
nalunaarneqarsimagaangat, soorlu allaatigisami, oqalo­
qatigiinnermi imalt. bandoptagerimut immiussami, aat­
saat immikkoortutut atorsinnaasutut isigineqartarluni. 
lnngerutit immikkoortut Canadamit Alaskamillu pisut, 
Kalaallit Nunaanni taakkununnga atasunit tunngassute­
qarneri najoqqutaralugit tamakkiisuunngitsumik ilan­
ngunneqarput. Taamaalilluni immikkoortulersuinerup 
matuma Canadami Alaskamilu atorneqartunik nassui­
aaneq inissitsiterinerlu annikitsuinnarmik attorpaa. 

Allaatigisap suliarinerani najoqqutarisat annertussu­
siisa, aammalu immikkoortutut ilisimaneqartut sapin­
ngisamik tamakkiiniartumik inissinniarnerisa immik­
koortulersuineq annertoorujussuanngortippaat. Ta­
manna siulitta itsaq ulluinnarni inuunerminni qanoq 
annertutigisumik taallanik erinnanillu atuinerannik er­
sersitsivoq. Inngerutit taallallu ulluinnarni inuunermut 
ilaapput taamanikkut suni tamani atorfissaqartinneqar-
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Ass./Photo: Eigil Knuth, Ammassalik. 1936. Nationalmuseet. 

Tunumiut qilaataat, angissusia 35-45 cm, ammalungajattoq. 
Jsaa sinaata kigarneranut noqagaavoq . Pele inngertoq. 

Den 0stgr0nlandske tromme . diameter mellem 35 og 45 cm. 

tut, nuannaarnerni aliasunnermilu piinnaratik nalaat­
takkanili assigiinngitsuni atorfissaqartitaasut. Inngerutit 
angakkunit "sakkutut" atorneqartarput, anersaakkut 
nukittorsaataapput, naviilernermi serranermi aarnussa­
nillu kimeqartitsinermi sakkugisat, soorlu aamma tupi­
lannik uummartitsiniarnerni atorneqartartut. Ileqqor­
suutit appiussuissutillu ilaat perorsaatitut isumaqarput, 
iverneq atorlugu akerleriissutit nalerisarneqartarlutik. 
Inngerutit ilaat ilaqutariit nunaqqatigiilluunniit akor­
nanni kinaassutsimik, nunami immamiluunniit sumiis­
sutsimik, pisaqarsimanermilluunniit kalerrisaarutaap­
put. Hans Egedep nalaani niuffannermi inngertarput, 
angalasullu tikittut inngerfigineqartarlutik, suliallu assi­
giinngitsut inngerutinittaaq ilaqartinneqarlutik. Innge­
rutit tamakku atorneri naleqartinneqarnerilu paasiuma­
gaanni taamanikkut inuit eqqarsartarnerat nalilersuine­
rilu ilisarisariaqarput. Maani allattut anersaatit 
suussusersiumallugit taamanikkut inuit misigissutsimik­
kut atorneqarlutik qanoq iliortarneri paasiniarlugit mis­
issuisariaqarput. 

6 

nrestcn cirkulrer. Skindet er surrct til en rille i tnerammcn. Pelc 
syngcr. 

The East Greenland drum, diameter 35 to 45 cm, almmt cir­
cular. The skin membrane is secured to a groove in the wood­
den frame. Pelc sings. 

Inngeruterpassuaqarsimavoq, tamangajammik inun­
nik kisimiillutik inngertunik imaluunniit inunnit kingo­
raartaattunit atugassatut naatsorsuussaasut, ilaanni tu­
sarnaartunit tulleeriinnatik ingiuisunik ikiorneqartartu­
nik. Taamaattumik itsaq inngertoq imalt. inngertut 
ilaatigut ungusimaneqartarput uninngasunik ingerlasu­
nilluunniit. Inngerutit ilaat angutinut ilaallu arnanut 
atugassiaapput. Amerlanersaalli angutinit arnanillu 
atorneqartarput; inngertorlu imminut qilaammik ingio­
rajuppoq . Kalaallit qilaataat qarluaqarpoq tumaasaa­
laartumik . Tivasoq timini sangussaartillugu, nissuni pe­
qittarlugit qilaannilu sanimut illuartittarlugu tivasarpoq 
tummisaminilli nikingaassanani. 

Taama aalanerit tunngavigalugit tamanna tivanermik 
taaneqartarpoq. Ukiuni nutaaneruni erinarsuutit tiva­
nermi atorneqartartut tamaasa ataatsimut inngerutinik 
taaneqartarput. 

Immikkoortulersuinerup nassuiaatitaani qallunaa­
tuumi oqaaseq trommesang ilaanni ungaluuserlugu 
atorneqartarpoq . Tamatumani inngerutip qilaaserluni 
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qilaateqaraniluunniit atorneqartarnera ersersinniarne­
qarpoq. Immikkoortut tamarmik sumut atorneqartar­
neri sunut tunnganeri, kikkunnit sumilu atorneqartar­
neri, kiisalu immikkut ittunik taasassartaqarneri eqqar­
torneqarput . 

Immikoortiterinermi taaguutit aporfissaqartitsipput. 
Ajornartinnagu taaguutit qangali atugaasut sooruna 
atorneqaannarput. Arlalitsigulli taaguutit atugaasut 
puigugaasimapput allatut ajornartumik nutaaliuuttaria­
qarlutik. Tamanna pingaartumik Kitaanut tunngavoq. 
Taaguutit nutaaliat atornerinut nassuiaasunik ilusili­
gaapput, maanilu atorneranni ulloriaasamik nalunaar­
neqarlutik. Taaguutit najukkani assigiinngitsuni assi­
giimmik nipilimmik atorneqartut isumaqartinneqarne­
rili nikingasut siumugassaapput. Taamaattuni sorleq 
'eqqortuunersoq' aalajangerneq ajornavittarpoq. Taa­
rnaattut immikkut taaneqarlutik nalunaarsimapput. 

Inngeruterpassuit ullumikkut pigineqartut annikit­
suinnarmik ilisimaneqarput. Tamanna pissutaasunut 
ilaavoq isumaqaratta kingulissatsinnut pingaaruteqar­
toq paasissutissat ullumikkut pineqarsinnaasut maani 
irnmikkoortiterinerrni katersussallugit. 

Kitaata qeqqani inngerutit nalitsinni eqqaamaneqar­
tut annikitsuararsuupput. Danskit (1721) noorliillu 
(1733) ajoqersuiffeqalernerata kingornagut nungutinni­
arneqarnermikkut puigugaajartorsimapput. Kingorna 
eqqarsartarnerup qallunaanit sunnigaaneratigut atuar­
fiit ilagiillu aqqutigalugit kalaallit namminneq akor­
nanni erinarsuutit avataanit pisut pissusii soqutigineqar­
nerulersimapput, soorlurni arfanniat (1600-1850 miss.) 
qitii erinaataallu pigiliunneqarsimasut maanna kalaallit 
namminneq qitiisut isigineqalersimallutik. 

Erinnat arfannianit pisut qangali kalaallisut taaguute­
qalereersimapput, taamalu aamma ipput erinnat Euro­
pamit Amerikamillu sunnerneqarnikkut pilersut tigusal­
luunniit . Tamakku immikkoortiterinerup naggataaniip­
put. 

Taamaallaat nunatta ilaani avinngarusimanerusuni, 
Tunumi Avanersuarmilu, nalerput angullugu inngerutit 
atorneqartarput. Nalitsinnili aamma tamakku nalorni­
nartorsiorput aliikkusersuutit nutaaliaasut unammiller­
mata, aammalu utoqqaanerusut akornanni ilaatigut in­
ngerutit kuisirnannginnermut atasutut isigineqarlutik i­
ngalassimaneqarmata. Taamaattoq suli inoqarpoq 
inngerutinik atuisartunik, naak qangatut tamakkiiti­
ginngikkaluartunik; soorlumi upperisarsiornermut 
tunngasortaat maanna puigugaavissimapput. Inngertar­
neq nungussinnaavoq pissusialuunnit allangorsinnaal­
luni, ukiuni kingulliunerusuni namminersornerulerne­
rup atuutilerneratigut inuiattut immikkooruteqartutut 
misigisimalernermik ilaqartup issiginninneq allanngor­
tinngippagu. 

Nunap Isuata eqqaani aammalu Uummannap Uper­
niviullu eqqaanni Kitaamiut inngerutaat atanerpaasi­
mapput maannamullu amiakkoqatsiarlutik. Pingaartu­
mik taallartaat atanerpaasimapput erinarpassuit puigu­
gaasut, immaqa qangali piffissallu sivikitsup 
ingerlanerani. Taama oqarsinnaagatta Inoqarfinni allani 
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Ass./Photo: Lenhart Larsen , K0benhavn, 1979. Det Kgl. 
Kunstkammer, 1737. Nationalmuseet. 

Kitaamiut qilaataat pi~oqaq, Aasiaat eqqaannit pisoq, tunuanit 
isigalugu . Isaa ujalluriik,p<Hlaanik tuullugu sukataavoq. 

Gammel vestgr0nlandsk tromme fra Aasiaat/Egedesminde di­
strikt, set fra bagsiden . Skindet er strammet ved udspa:ndte se-
netriide . ' • 

Old West Greenland drum;. seen from behind, from the Aa­
siaat/Egedesminde district. The skin is tightened with sinew 
threads. 

misigisat ilaatigut tunngavigivavut, tassami inuit immik­
koortut ilaanni erinatoqqat taallaallu pilertoqisumik tu­
nunneqartut takusinnaagatsigik, tamakkununngalu 
taarsiullugit Nunarsuup kitaamiuisa erinarsortarnerat 
erinaallu atorneqalermata . Taamaattumik soqutiginar­
tuuvoq nunatta ilaani taaneqartuni inngerutit erinaan­
nik suli peqatsiarnera, allanngorneqanngitsunik kiisalu 
Nunap Isuata eqqaani ilaatigut europamiut erinaarsor­
tarnerannik akuneqarsimasunik. Erinnat suut akuitsuu­
nersut sorliillu akusaanersut taamaallaat paasineqarsin­
naapput inngerutit Tunumi Avanersuarmilu suli pigine­
qartut sananeqarnerisa tunngavii atorlugit, ilaannili 
atorneqarnerisa europamiut pisaasiannit sunnigaanerisa 
paasiuminaallisissinnaasarpaat, erinarsornerini aam­
malu nipit pingasut sisamalluunniit atorlugit tulleeriil­
luni atugaanerini . Tulleeriilluni erinartortarneq / tussi­
artarneq qatanngutigiinniat nipilersornermik ilinniartit­
silluarnerannik pissuteqartoq ilisimaneqarpoq. Erina­
toqqat tulleeriilluni atorneqartartut ilaannut qangatut 
taaguutit taallanut erinartaannullu tunngatitat atorlugit 
taagorneqarput. 

Inngertarnerup tunngavii, erinaat taallartaallu, assi­
giinngeqisunik soqutigineqarput. 

Taallat naqitani amerlaqissuni atuarneqarsinnaapput, 
naqitat ilaat inngerutit taallartaannik immikkoortoqar­
put, ilaallu taallaannavinnik imaqarlutik. Naqitani taa­
maattuni pingaarutilittut taaneqarsinnaapput makku 
(tak. atuakkat najoqqutarineqartut), Henrie Glahnip 
(1771), Hinrich Rinkip (1866, 1871), Gustav Holmip 
(1888), Christian Rosingip (1906), William Thalbitzerip 
(1904, 1917, 1920, 1923, 1932, aamma 1939), Gustav 
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Stiasnyp (1908), Rudolf Trebitsch (1910), Knud Ras­
mussenip (1921-25, 1930 aamma 1939), Erik Holtvedip 
(1951), Otto Rosingip (1957), Poul-Emil Victorip 
(1958), Hans Christian Petersenip (1959), Jens Rosingip 
(1960, 1970), Inge Kleivanip (1976), Ole J0rgensenip 
(1981), Amandus Petrussenip (1982) kiisalu Maliaraq 
Vebrekip Johan Kleist peqatigalugu suliaat (1983). 

Erinnat soqutigineqarnerat eqqumiiginartumik anni­
kitsuararsuuvoq, tupiginnginnerlu ajornarpoq kalaallit 
qallunaallu nuimasut piffissaagallartillugu tamakku­
ninnga katersuillutillu annertunerusumik saqqummius­
sisoqarnissaanut kaammattuinnginnerat. Kalaallit nipi­
lersortarnerannik saqqummiutat arfineq pingasuinnaap­
put , aammalu siulliit marluk pitsaavallaaratik, tassa 
katersuinerit teknikikkut atortulersuutinik iluaquser­
suuteqarani katersorneqarsimammata: Robert Stein, 
Thulemi uk. 1900 (1902); William Thalbitzer aamma 
Hjalmar Thuren, Ammassalimmi 1906 (1911); Christian 
Leden, Thulemi 1909 (1952): Christian Leden, Ammas­
salimmi 1910 Scoresbysundemilu 1926 (1954); Maliaraq 
Vebrek Johan Kleist suleqatigalugu, Kujaterpiaanit pi­
sut 1963 aamma 1965 (1983); Amandus Petrussen, Ava­
nersuarmi 1970-kunni (1982) aamma Christian SQlgard 
J0rgensen , Kujataani 1980 (1981) . Kiisalu piareersarne­
qartut Michael Hauser, Avanersuarmi 1937 (Erik Holt­
vedip katersugai) aamma 1962. Katersukkat ataasiak­
kaat , amerlanertigut naqereersunit tigusat, tamani ta­
maani takkuttarput, ilaatigut taallani saqqummiussani 
qulaani taaneqartuni. 

Oqaluttartut nuutaanni inngerutit tusarneqarsinnaap­
put Dansk Folkemindesamlingip nuutini sisamani saq­
qummersitaani "Kalatdlit ivngerutitoqait / Gamle gr0n­
landske sange", RCA-DFS 456-459 (1965), aammalu 
" Inuit Issittormiut Kaatuffiat / Inuit Circumpolar Con­
ference" Ulo 18/19 (1982) . Inngerutit nipilersukkat nu­
taanerusut peqatigalugit immiunneqarsimapput soorlu 
kalaallit erinarsortartut MIK-p nuusiaani, NBC 6307 
(1965); "Aussivik 77 - Qutdligssat" , Ulo 2 (1978), 
"FAM" Ulo 6 (1980); Tlikak Teateri "Kiinnat". Ulo 14 
(1981); aammalu "Qavaat", Ulo 15/16 (1981). 

Inngertut filmiliarineqarsimasut, pingaartumik aliik­
kusersuutit ivertullu pisii, filmini isiginnaagassiani qa­
qutigut ilanngunneqartarsimapput. Inngerutit immius­
sukkat Ammassalimmit Thulemillu pisut Jette Bangimit 
aammalu Kaj Mogens Jensenimit 1962-mi Dansk Folke­
mindesamlingimut filmiliarineqarsimapput (suliarine­
qartut Encyclopaedia Cinematographica 1970 aamma 
1976, films E 1146 aamma E 2074-2078), kiisalu J0rgen 
Roosip Kortfilmradenut filmiliaani "GrQlnlandske dia­
lekter og trommedanse" (1967) 1963-66-mi filmiliarine­
qartumi . 

Allattut neriuutigaat, immikkoortulersuilluni allagaq 
manna kalaallit inngerutitoqaannik soqutiginninneru­
lernermut aqqutaasinnaassasoq, aammalu imikkoortu­
lersuineq kulturikkut kingornussarsiat, kalaaliussutsi­
mik misiginerup alliartornerani, atorfissaqartinneqari­
artorneranni ilangaaqqutaasinnaajumaartoq. 

Kalaallit inngertarnerannik sulineq soqutiginar-
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Ass./Photo: Jette Bang, Thule, 1937. © Arktisk Institut. 

Avanersuarmiut qilaataat, tumaasaq , angissusia 30 x 20 cm 
miss. Sinaa aarrup tulimaavanik , qilersorlugit uigusanik sa­
naajuvoq , sinaatalu putui nipiginnerunissaanut atortut ersip­
put. Qiingiiq inngertoq . 

Den polareskimoiske tromme, oval pa ea. 30 x 20 cm . Ram­
men er af sammenbundne stykker hvalrosribben , og man ser 
hullerne , der er lave! for at give en bedre klang. Oangiiq syn­
ger. 

The Polar Inuit drum, oval of ea 30 x 20 cm . The frame is 
lashed together of pieces of a walrus' ribs. Some holes are 
made in it to give a better sound . Qimgiiq sings. 

tuuvoq, pissutigalugu maannamut misissorneqaq­
qarluinnarami taamalu nutaanik katersuinissamut 
suliassatut piukkunnarluni, - taamatullumi aamma nipi­
lersukkanik kalattuunik kiisalu erinarsuutinik qanganit­
sanik tulleeriinnagit tuleeriillugillu atukkanik katersui­
nissaq. 

Nutaamik aaqqissukkanillu katersuinerit kulturikkut 
pigisat naleqassusiinik paasinninnermut iluaqutaassap­
put, aammalu Kalaallit Nunaata nipilersornikkut "nu­
nap assiliornissaa" pisariaqartoq, ilaatigut siulitta inger­
laarsimanerminni aqqutaannik nalunaarsuinermut ata­
tillugu nunasiartortut nunattalu iluani angalasimane­
rinut takussutaasinnaasoq, pilersissinnaavaa. 

Paasisat katersukkat , bandemut immiutat allattukkat 
allaatigisallu allattut isumaat malillugu Ilisimatusar-
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fimmi Nuummiittumi aammalu Dansk Folkemindesam­
lingimit K0benhavnimiittumi inissittariaqassapput, ta­
manit tikinneqarsinnaassallutik soqutiginnittunillu nu­
annaarutaasinnaassallutik . 

Indledning 
Hermed fremlregges en klassifikation af traditionel 
gr0nlandsk musik. Den er baseret pa et stort kildema­
teriale, hvoraf udvalgte titter er bragt i litteraturlisten, 
der er opstillet efter Iokaliteter. Endvidere er adskillige 
kendere blevet konsulteret og radspurgt, og forfatterne 
har hver for sig beskreftiget sig med emnet gennem 
mange ar. 

Klassifikationen videreforer og kompletterer de be­
skrivelser af den traditionelle musik - overvejende vo­
kalmusik - som i 17OO-tallet blev gruppeinddelt af mis­
sionrererne David Cranz og Henrie Glahn, i 1800-tallet 
isrer blev beskrevet af Karl Ludwig Giesecke, Hinrich 
Rink og Gustav Holm, og i vort arhundrede fik mere 
indgaende beskrivelser af en rrekke gr0nlandske, dan­
ske og udenlandske forfattere og forskere med Knud 
Rasmussen i spidsen. Klassificerende beskrivelser, drek­
kende et bredt spektrum af den traditionelle gr0n­
Iandske musik, er i nyere tid givet af Knud Rasmussen, 
Christian Leden, Pout Rovsing Olsen, Jens Rosing og 
nrervrerende klassifikations forfattere. Mesi betydnings­
fuldt er det klassifikationsarbejde, som blev udf0rt af 
William Thalbitzer rued ledsagende melodinotationer 
og -analyser af Hjalmar Thuren (Meddr Gr0nland 40, 
1923). 

I arbejdet med den nrervrerende klassifikation har det 
vreret en grundlreggende retningslinie, at ingen musik­
kategori blev taget rued, med mindre den fandtes be­
skrevet i flere primrere kilder, hvortil ogsa h0rer gr0n­
landske sangere fortrolige rued traditionen, nulevende 
savel som tidligere meddelere, f.eks. optaget pa band. 
Sangkategorier fra Canada og Alaska er taget rued i be­
grrenset omfang og overvejende, nar de var beslregtede 
med forekomster i Gr0nland. Klassifikationen giver sa­
ledes ikke en generel eller udt0mmende beskrivelse og 
indordning af traditionel inuit musik i Canada og Ala­
ska. 

Udfra det fyldige kildemateriale og en naturlig be­
strrebelse pa at fa indplaceret flest mulige kendte kate­
gorier, har klassifikationen opnaet en betydelig bredde. 
Dette afspejler den store betydning, som digtning og 
musik havde i det traditionelle inuitsamfund . 

Sange var en integreret del af dagligdagen, og de ind­
gik i nresten alle sider af datidens samfundsliv. De fik 
andre betydende funktioner end at udtrykke sorg og 
glrede. Sange var formidlende 'redskab' ved maning og i 
and re situationer, hvor man 0nskede tilfort andelig 
kraft/liv, f.eks . ved anvendelse af magiske besvrergelser 
og amuletter, eller under livgivning af tupilaat (ulykkes­
dyr, kunstigt sammensat). En opdragende funktion 
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havde visse smrede- ell er klandreviser, sprendingsop­
l0sende og juridisk betydende var de ber0mte tromme­
stridsange. Nogle sange havde en oplysende funktion 
ved at udtrykke identitet/familieskab, andre blev sunget 
med henblik pa at lokalisere personer pa havet eller 
bjerget og alter andre for at give oplysninger om den 
gjorte fangst tit de ventende derhjemme etc. Man sang 
pa Hans Egedes tid som del af handel, man sang for at 
byde fremmede velkommen, der blev sunget bestemte 
sange under boldspil, ved brerplukning, etc. , etc . Man 
ma forsta og srette sig ind i samfundets normer og tanke­
gang for at kunne forsta mening og funktion af sadanne 
sange. Et srerligt studium af individuelle f0lelsers udtryk 
i det gamle samfund var saledes n0dvendigt for for­
fatterne for at forsta - og dermed kunne indplacere rig­
tigt - de siikaldte anersaatit. 

Der har vreret en rigdom af sange, og de var nresten 
alle beregnet pa solistisk fremforelse, af en eller skif­
tende solister, ledsaget enstemmigt ad Ii bi tum af til­
h0rerne, der var samlet om solisten (solisterne), i reldre 
tid dannende en staende eller gaende kreds om solisten 
ved nogle sangkategorier. Nogle sange var forbeholdt 
mrend, andre kvinder, men de fleste kategorier kunne 
synges af bade mrend og kvinder, og so listen akkompag­
nerede oftest sig selv ved tromning pa rammen af qilaat, 
den gr0nlandske tromme af tamburintype, samtidig 
med at han eller hun gjorde en rrekke danselignende be­
vregelser med b0jninger, vridninger og trommef0ring tit 
siderne, alt udfra en nogenlunde fast fodstilling. 

Udfra dette bevregem0nster fik fremf0relsen navnet 
trommedans, der er anvendt synonym! rued betegnelsen 
trommesang. Pa Gr0nland er trommesangtraditionens 
sange i nyere tid kaldt inngerutit som en samlende og ge­
nerel frellesbetegnelse. 

I klassifikationens omtale af de enkelte sangkatego­
rier er ofte sat parentes om tromme i ordet tromme­
sang. Hermed angives, at kategorien er konstateret fo­
rekommet savel rued som uden trommeledsagelse. For 
hver kategori er givet en kortfattet beskrivelse af for­
malet rued udforelsen, eller i hvilken forbindelse den 
indgar, samt oplysninger om, hvem der synger, og hvor 
opf0relsen sker; hvor srerlige udf0relsesmader er be­
nyttet, er de beskrevet. 

Kategoriernes terminologi har udgjort et problem. 
De oprindelige sangnavne er naturligvis benyttet, hvor 
det var muligt. I nogle egne var oprindelige navne imid­
lertid gaet tabt, hvorfor det var n0dvendigt at lave nye. 
Delle grelder srerlig for Vestgr0nland. Et nykonstrueret 
navn beskriver sangens benyttelse og er i klassifikatio­
nen forsynet med en stjerne. I andre tilfreld~ fandtes 
samme sangnavn benyttet i forskellige omrader med 
forskellige betydninger. Det kunne da vrere umuligt at 
afg0re, hvilken brug der matte betragtes som den 'rig­
tige'. Ved sadanne dobbeltbenyttelser er der gjort rede 
for begge betydninger og oplyst forekomstomraderne. 

De mange forskellige sange h0rende til trommesang­
traditionen er i dag Iidet kendte. Del har vreret med­
virkende arsag til, at vi mener det af vigtighed for efter-
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Ass./Photo : Leo Hansen , Bernard Harbour, Dolphin and 
Union Strait. 1924. 

Canadamiut qilaataat , angissusia 70-100 cm, ammalungajat­
toq. Heq Umimmattoormioq apummik illuikkamik qassiliami 
tivasoq. 

tiden at samle de tilgrengelige oplysninger i denne klas­
sifikation . 

I den centrale del af Vestgr0nland er der sa godt som 
intet af den gamle musiktradition tilbage; den blev ned­
brudt ved den danske ( 1721) og tyske ( 1733) missions 
ford0mmelse og forf01gelse, men ogsa - og senere lige 
strerkt - ved den dansk-orienterede pavirkning i skole 
og kirke samt ved befolkningens egen interesse for de 
udefra kommende str0mninger, saledes ogsa de frem­
mede hvalfangeres (ea. 1600-1850) danse og melodier, 
der nu er helt adopterede og betragtes som regte gr0n­
landske. 

Hvalfangertidens dansemelodier har forlrengst faet 
deres gr0nlandske betegnelse, ligesom andre kategorier 
med pavirkninger fra eller overtagelse af euro-ameri­
kansk melodik . Disse kategorier er samlet sidst i klassi­
fikationen . 

Kun i yderomraderne, i 0stgr0nland og i Thule di­
strikt, holdt trommesangtraditionen sig ind i vort ar­
hundrede. Nu er den ogsa truet her, f0rst og fremmest 
af den moderne underholdningsindustri, men ogsa ved 
en tillrert aversion hos nogle reldre mennesker mod at 
give sig af med sadan hedenskab. Dog er der stadig folk, 
der kan udf0re trommesange, omend ikke det brede 
spektrum af forskellige kategorier, som kendtes tid­
ligere; saledes er de mest kultiske trommesange for 
evigt vrek . Trommesangtraditionen vii udd0 eller dege-
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Canadisk tromme, diameter 70-100 cm, nresten cirkuhcr. Hcq 
fra kobber inuit trommesynger i sne-festhuset. 

Canadian drum, diameter 70-100 cm, almost circular. Hcq. a 
Copper Inuit man, does drumsinging in the snow ceremonial 
hou~e . 

nerere, hvis ikke den nationale selvbevidsthed, der har 
vokset sig strerk de senere ar i forbindelse med ind­
f0relsen af hjemmestyre, form ii r at vende udviklingen. 

I Vestgr0nlands sydligste del, og i den nordlige del 
ved U11m111annaq og Upemavik, holdt en del traditioncl 
musik sig forholdsvis lrenge, og her er der stadig levn af 
traditionelle sange. Mest levedygtige var nogle af tekst­
erne, medens mange af melodierne forsvandt, formo­
dentlig pa et ret tidligt tidspunkt, og formodcntlig i 10-
bet af kort tid. Det t0r vi slutte udfra iagttagclscr fra an­
dre inuitsamfund, hvor en hel befolkningsgruppe pa en 
gang har vendt deres gamle musiktradition ryggen for at 
overtage vestlig syngemiide og melodik. Dcrfor er det 
interessant i disse to omrader af Gr0nland at finde be­
varede traditionelle melodikerner, bade alenestaende, 
og i Sydgr0nland ogsa i forskellige blandinger med eu­
ropreisk melodik. Bestemmelse om regte eller uregte la­
der sig kun g0re udfra det motivmateriale, der tidligere 
anvendtes, men som heldigvis bevaredes i Thule og 0st­
gr0nland . Ofte vildledes man af udf0relsesmiiden, der 
er udprreget europreisk pavirket, bade i syngemaden og 
ved en ofte benyttet tre- og firestemmighed, som vides 
at have sin oprindelse i den udmrerkede musikundervis­
ning, der blev givet af herrnhutterne . Adskillige af de 
flerstemmige sange brerer stadig de gamle sangbetegnel­
ser, der h0rer til sangenes tekstlige og melodiske kerne. 

Den traditionelle musiks grundelementer, sangenes 
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melodier og deres tekster, er viet h0jst ulige opma:rk­
somhed. 

Tekster findes gengivet i mange publikationer, adskil­
lige publikationer har afsnit med traditionelle sangtek­
ster, og der er ogsa udgivet en ra:kke rene tekstsam­
linger. Blandt de betydende pra:sentationer kan na:vnes 
publikationer af Henrie Glahn (1771), Hinrich Rink 
(1866, 1871), Gustav Holm (1888), Christian Rosing 
(1906), William Thalbitzer (1904, 1917, 1920, 1923, 
1932 og 1939), Gustav Stiasny (1908), RudolfTrebitsch 
(1910), Knud Rasmussen (1921- 25, 1930og 1939), Erik 
Holtved (1951), Otto Rosing (1957), Paul-Emile Victor 
(1958), Hans Christian Petersen (1959), Jens Rosing 
(1960, 1970), Inge Kleivan (1976), Ole J0rgensen 
(1981), Amandus Petrussen (1982), og Maliaraq Veba:k 
med Johan Kleist (1983). 

Melodierne har der vreret en ma:rkva:rdig Iille inter­
esse for, og man ma undre sig over, at betydende gr0n­
landske og danske kredse ikke i tide har formidlet sy­
stematiske indsamlinger og animeret til flere udgivelser. 
Der er kun udgivet otte samlinger med notationer af 
traditionel gr0nlandsk musik, af hvilke de to f0rste er 
mindre gode, da notationerne matte ske i marken uden 
tekniske hja:lpemidler: Robert Stein, Thule i 1900 
(1902); William Thalbitzer, Uummannaq og Upernavik 
i 1900 (1904); William Thalbitzer & Hjalmar Thuren, 
Ammassalik 1906 (1911); Christian Leden, Thule 1909 
(1952); Christian Leden, Ammassalik 1910 og Scores­
bys1111d 1926 (1954); Maliaraq Veba:k & Johan Kleist, 
Sydgrr;n/and 1963 og 1965 (1983); Amandus Petrussen, 
Thule i 1970-erne (1982); og Christian S0gard J0rgen­
sen, Sydgrr;nland 1980 (1981). Under forberedelse er 
Michael Hauser, Thule 1937 og 1962, 1937-samlingen 
optaget af Erik Holtved. Publikationer af enkelt-nota­
tioner, oftest genoptryk fra samlingerne, findes spredt, 
bi.a . i nogle af de ovenfor na:vnte tekstkilder. 

Traditionel gr0nlandsk musik kan h0res pa Dansk 
Folkemindesamlings fire plader "Kaliitdlit ivngerutito­
qait I Gamle Gr0nlandske sange", RCA-DFS 456-459 
(1965), og pa "Inuit Issittormiut Kattuffiat I Inuit Cir­
cumpolar Conference", Ulo 18/19 (1982). Traditionelle 
sange prresenteret sammen med nyere musik findes 
bi.a. pa en af Gr0nla:nderkoret MIK's plader, NBC 
6307 ( I 965); pa "Aussivik 77 - Qutdligssat", Ulo 2 
(1978); pa "FAM", Ulo 6 (1980); pa Takaq teatret's 
"Kiinnat", Ulo 14 (1981); og pa "Qavaat", Ulo 15/16 
(1981 ) . 

Filmede traditionelle sange, sa:rlig almindelige under­
holdende trommesange og trommestridsange, forekom­
mer nu og da som indslag i spillefilm. Serieoptagelser af 
trommesange fra Ammassalik og Thule er gjort af Jette 
Bang og Kaj Mogens Jensen i 1962 for Dansk Folkemin­
desamling (udgivet i Gottingen af Encyclopaedia Cine­
matographica, films E 1146 og E 2074-2078, 1970 og 
1976), og J0rgen Roos optog i 1963--66 for Kortfilm­
radet filmen "Gr0nlandske dialekter og trommedanse" 
(1967). 

Det er forfatternes hab, at na:rva:rende klassifikation 
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ma inspirere til beska:ftigelse med den traditionelle 
gr0nlandske musik, at klassifikationen kan finde an­
vendelse i forbindelse med den interesse for regte gr0n­
landsk kulturarv, som er vokset med den gr0nlandske 
identitetsf01elses styrkelse. 

Beska:ftigelse med traditionel gr0nlandsk musik pa­
kalder sig interesse, alene fordi der her er et felt, der 
stadig er meget lidt udforsket og derfor udg0r et oplagt 
mal for nye indsamlinger - ogsa af den gr0nlandske spil­
Iemandsmusik og af en- og flerstemmige sange fra for­
rige arhundrede. 

Fornyede og organiserede indsamlinger kan bidrage 
til erkendelse af egen kulturs va:rdi og give en tiltrrengt 
musikalsk kortlregning af Gr0nland, der bi.a. vii kunne 
supplere det etno-arkreologiske arbejde til n0jere be­
stemmelse af forskellige inuit-gruppers vandringsveje til 
og indenfor landet. 

De indvundne resultater, bade bandoptagelser og 
nedskrevne iagttagelser og artikler, b0r efter forfatter­
nes mening samles i bade llisimatusarfik I Inuit Institut i 
Nuuk og Dansk Folkemindesamling i K0benhavn, sa de 
kan blive alment tilga:ngelige og til gla:de for alle inter­
esserede. 

Introduction 
It is a pleasure to present this classification of traditional 
Greenland music. It is based on a large number of 
sources. Selected titles are presented in the biblio­
graphy which has been arranged in accordance with the 
localities. In addition several connoisseurs have been 
consulted and the authors have both been occupied with 
this subject for many years. 

The classification elaborates on the descriptions of 
traditional music - mainly vocal music - which were, in 
the 18th century, divided into main categories by the 
missionaries David Cranz and Henrie Glahn. In the 
19th century the traditional music was primarily de­
scribed by Karl Ludwig Giesecke, Hinrich Rink and 
Gustav Holm, and in our century it has been dealt with 
more thoroughly by a series of authors and scientists 
from Greenland, Denmark, and other countries, first 
and foremost by Knud Rasmussen. From more recent 
times classifying descriptions which include a broad 
spectrum of traditional Greenland music have been pro­
vided by Knud Rasmussen, Christian Leden, Poul 
Rovsing Olsen, Jens Rosing, and the authors of the 
present classification. Most significant is the work of 
classification which was carried out by William Thal­
bitzer, with music notations and analyses by Hjalmar 
Thuren (Meddr Gr0nland 40, 1923). 

In the present classification it has been a fundamental 
criterion that no category was included unless it had 
been described in more than one original source or by 
Greenland singers, both from past and present times, 
who were familiar with the tradition (tape recordings in-
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Ass./Photo : Leo Hansen , Pt. Barrow, 1924. Nationalmuscet. 

Alaskap avannaamiuisa qilaataat, angissusia 55-60 cm. Ta­
maani qilaatersortut ataatsikkut sisamat arfinillilluunniit an­
gumasinnaasarpaat. 

eluded) . A limited number of song-categories from 
Canada and Alaska have been included, mainly when 
they are related to occurrences in Greenland. Thus the 
classification does not give a general or thorough de­
scription or grouping of traditional music in Canada and 
Alaska . 

Because of the ample material and a genuine attempt 
to include as many categories as possible the classi­
fication has become quite extensive . This reflects the 
great importance of poetry and music in the traditional 
Inuit community. 

Songs were an integrated part of everyday life and 
they were part of nearly all aspects of the social life of 
the past. Apart from expressing sorrow and joy the 
songs had other functions : songs were used as an inter­
mediary or 'implement' in the shamans' seances and in 
other situations where a spiritual power was desired, 
e.g . when using magic formulas or amulets, or when an­
imating tupilaat (creatures of ill fortune, artificially 
created) . Some defaming songs, or lampoons, had an 
educational function. The famous songs in drumsong 
contests released tensions and had juridical significance. 
Various songs were informative: meant for expressing 
the singer's identity/status, for localization of other per­
sons on the sea or in the mountains, or for giving infor­
mation about the catch from the sea to the waiting fam­
ily on the beach, etc . In Hans Egede's time songs were 
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Trommer fra Nordalaska, diameter 55-60 cm. Her var dct al­
mindeligt med 4-6 trommemrend. 

Drums, diameter 55-60 cm, from North Alaska. Normally 
there were 4-6 male drummers here . 

used as part of trading, foreigners were welcomed by 
singing, certain songs were used during ball games, at 
berry-picking, etc., etc. A thorough knowledge of the 
norms and mentality of the community is necessary to 
understand the meanings and functions of the songs. In 
order to place the category anersaatit correctly the au­
thors had to make further studies of the expressions of 
individual feelings in the old community. 

Earlier there was a richness of songs. Almost all of 
them were intended for soloistic performance - for one 
soloist or two alternating soloists - who were accompa­
nied by the audience singing in unison . In some song­
categories the audience formed a circle standing or 
walking round the soloist. Some songs were for men, 
others for women , but most of the categories could be 
sung by both men and women . The soloist often ac­
companied himself by beating the frame of the qilaat, 
the Greenland drum of a tambourine type. At the same 
time he or she did some dance-like movements which 
consisted of bendings, twistings, and movings of the 
drum from side to side while standing upright with the 
feet in approximately fixed positions. 

From this pattern of movement the performance got 
the name drum-dance which was used synonymously 
with the term drumsong. In more recent times the songs 
of the drumsinging tradition in Greenland have been 
called inngerutit as a general and collective term . 
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Ass./Photo: Thomas Johnston, Gambell, 1975. University of 
Alaska. 

Qeqertami Siorarmi, St. Lawrence Island, inngertut. Tamaani 
katuartut sinaatigut isaatigullu anaalertarpaat, massa inuit qi­
terliit kangilliillu sinaannaatigut katuartartut. 

In the classification's descriptions of the song-cate­
gories a bracket is often placed around drum in the 
word drumsong. This indicates that accompaniment by 
drum sometimes occurs and sometimes does not. For 
each category there is a short description which includes 
the purpose of the performance or the connection in 
which the category is found. In addition information is 
given about the singer and the place of the perform­
ance; special ways of performance are described. 

The terminology of the categories has caused prob­
lems. When possible the original terms were naturally 
used. Yet, in some areas the original terms were lost 
wherefore it was necessary to invent new terms. This 
concerns West Greenland in particular. The new term 
describes the use of the song, and has been marked with 
a star. Sometimes the same term was used in different 
areas with different meanings; in these cases it was often 
impossible to make out which meaning was correct. In 
cases of double meanings both meanings are explained 
with references to places of occurrence. 

Today the different songs of the drumsong tradition 
are but little known. For that reason the authors found 
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Trommesangere pa St. Lawrence Island. Bade trommeskindet 
og rammen anslas, i modsretning til hos centrale og 0stlige 
inuit, hvor der kun trommes pa rammen. 

Drumsingers on St. Lawrence Island. The drumhead and the 
frame are beaten; the Central and Eastern Inuit only beat the 
frame. 

1t important for the posterity to list the information 
available in this classification. 

In the central part of West Greenland almost nothing 
is left of the old music tradition. It was destroyed by the 
condemnation and persecution by the Danish and Ger­
man missions (1721 and 1733 respectively), and later by 
the Danish influence in the school and the church. Be­
sides, the population showed interest in the currents 
from abroad, e.g. the whalers' dances and melodies (ea 
1600-1850) which have been fully adopted and are now 
regarded as genuine Greenlandic. 

The whalers' dance-music was long ago given its 
Greenland name like other categories influenced by or 
using Euro-American melodics. These categories have 
been placed at the end of the classification. 

In the outer areas, in East Greenland and in the 
Thule district, the drumsinging tradition was preserved 
into our century. Now it is also being threatened here, 
first and foremost by the modern light music, but also 
by an inherited aversion among some old people against 
such paganism. Yet, there are still people who are able 
to perform drumsongs, although using a more limited 
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repertoire of different categories than known previous­
ly; thus the most cultic drumsongs have disappeared for 
ever. The drumsinging tradition will die out, unless the 
national self-consciousness - which lately increased in 
connection with the introduction of home rule - is able 
to turn the development. 

In the southernmost part of West Greenland, and in 
the northern part at Uummannaq and Upernavik, part 
of the traditional music survived for quite a long time; 
here are still relics of traditional songs. The texts sur­
vived for the longest time, whereas many of the melo­
dies disappeared, probably at an early time and within a 
short space of time. This can be deduced from observa­
tions in other Inuit communities where a population 
suddenly denied their old music tradition taking over 
western way of singing and using western melodics. In 
these two areas of Greenland it is therefore interesting 
to find preserved nuclei of traditional melodies. These 
nuclei occur solitarily, and in South Greenland also in 
various connections with European melodics. The de­
stinction between what is genuine and what is non-gen­
uine is only possible by knowing the material of motifs 
used earlier. The motif material has fortunately been 
kept in Thule district and in East Greenland. Often the 
way of performance is misleading. It is influenced by 
European music in the way of singing as well as in a fre­
quent three- or four-voiced performance. This is a result 
of the excellent music teaching by the Moravian mis­
sionaries. Several of the polyphonic songs still bear the 
old names which were originally used according to the 
texts and the melodic nuclei. 

An unequal amount of interest has been given to the 
two fundamental elements of the traditional music, the 
melodies and their texts . The texts are rendered in 
many publications. Several publications have sections 
with traditional song texts, and a series of text-col­
lections has also been published . Among the most sig­
nificant presentations of texts the following publications 
can be mentioned: Henrie Glahn (1771), Hinrich Rink 
(1866, 1871), Gustav Holm (1888), Christian Rosing 
(1906), William Thalbitzer (1904, 1917, 1920, 1923, 
1932, and 1939), Gustav Stiasny (1908), Rudolf Tre­
bitsch (1910), Knud Rasmussen (1921-25, 1930, and 
1939), Erik Holtved (1951), Otto Rosing (1957), Paul­
Emile Victor (1958), Hans Christian Petersen (1959), 
Jens Rosing (1960, 1970), Inge Kleivan (1976), Ole 
J0rgensen (1981), Amandus Petrussen (1982), Miiliiiraq 
Vebrek & Johan Kleist (1983) . 

Remarkably little interest has been given to the melo­
dies. It is curious that influential people in Greenland 
and Denmark did not procure or encourage collections 
and publications in due time. There are only eight col­
lections with music notations of traditional Greenland 
music; the first two are less reliable as the notations 
were made in the field with no technical facilities: Ro­
bert Stein, Thule in 1900 (1902); William Thalbitzer, 
Uummannaq & Upernavik in 1900, (1904); William 
Thalbitzer & Hjalmar Thuren, Ammassalik 1906 

14 

(1911); Christian Leden, Thule 1909 (1952); Christian 
Leden, Ammassalik 1910 and Scoresbysund 1926 
(1954); Maliaraq Vebrek & Johan Kleist, South Green­
land 1963 and 1965 (1983); Amandus Petrussen, Thule 
in the 1970s (1982); and Christian S0gard J0rgensen, 
South Greenland 1980 (1981). In preparation is: Mi­
chael Hauser, Thule 1937 and 1962, the 1937-collection 
recorded by Erik Holtved. Publications of isolated mu­
sic notations are often reprinted from the collections. 
They are found in various publications, i.e. in some of 
the text sources mentioned above. 

Traditional Greenland music is recorded on the Dan­
ish Folklore Archives' four records "Kaliitdlit ivngeruti­
toqait I Traditional Songs of Greenland", RCA-DFS 
456-459 (1965), and on "Inuit lssittormiut Kattuffiat I In­
uit Circumpolar Conference", Ulo 18/19 (1982). Tradi­
tional songs which are presented together with modern 
music are published on one of the Greenlandic group 
MIK's records, NBC 6307 (1965); on "Aussivik 77 -
Qutdligssat", Ulo 2 (1978); on "FAM", Ula 6 (1980); on 
the Tukaq theatre's record "Kiinnat" Ulo 14 (1981); and 
on "Qavaat", Ulo 15/16 (1981). 

Filmed traditional songs are occasionally used in ordi­
nary films, particularly common drumsongs for enter­
tainment, and duel songs. A series of filmed drumsongs 
was recorded by Jette Bang and Kaj Mogens Jensen for 
the Danish Folklore Archives in 1962 (published in Got­
tingen, Encyclopaedia Cinematographica, nos E 1146 
and E 2074-2078, 1970 and 1976). Furthermore J0rgen 
Roos recorded the film, "Gr0nlandske dialekter og 
trommedanse", for the Kortfilmradet in 1963-66 
(1967). 

It is the authors' wish that the present classification 
may inspire an occupation with the traditional Green­
land music. We hope that this classification may be used 
in connection with the increasing interest in the genuine 
Greenland heritage, an interest which has grown with 
the strengthening of Greenland identity. 

Dealing with traditional Greenland music is interes­
ting, simply because this music is very little explored. 
Therefore this music is an obvious subject for making 
new collections which also include the Greenland fid­
dlers' music and the unisonous songs as well as the poly­
phonic songs from the previous century. 

Renewed and organized collections may contribute to 
a recognition of the values of the Greenlanders' own 
culture. Such collections might give a needed musical 
mapping of Greenland which could probably contribute 
to the ethno-archaeological work in providing a more 
accurate determination of the different migrations and 
immigrations of the Inuit groups. 

The authors think that the results obtained, both the 
recordings and the written observations and articles, 
should be deposited in both the 1/isimatusarfik I The In­
uit Institute in Nuuk (Godthab) and in the Danish Folk­
lore Archives in Copenhagen, so that they can be gener­
ally available and enjoyable to anyone interested in this 
matter. 
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I Inngerutit upperisarsiornermut tunngasut 
Religi0st-ceremonielle sange 
Religious-ceremonial songs 

Inngerutit angakkunit qilasunillu 
atorneqartartut 
Sange benyttet ved andemaning og 
skrebnetydning 
Songs used at shaman's seance and for 
soothsaying 
Inngerutit upperisarsiornermut tunngasut ilisimaneqar­
nerat amigarpoq. 

Der foreligger kun ufuldstrendige oplysninger om reli­
gi0st-ceremonielle sange. 

Only incomplete information is available about reli­
gious-ceremonial songs. 

Aquutit (sing: aquut) 
Aamma ilisimaneqartut I Ogsa kaldt / Also called: Tus­
sariat inngerutaat. 

Inngerutit angakkup toorninerani atorneqartartut. 

Sange for at vrekke andelige folelser under andemaning. 

Songs to awaken spiritual emotions during shaman's 
seances. 

Toorninermi tusariat inngerutaat tulleeriinngitsut. 

Sunget unisont indend0rs af tilh0rerne ved en ande­
maning. 

Sung in unison at a seance by the audience; indoors. 

Toornisut inngerutaat (sing: toornisup inngerutaa) 

Inngerutit angakkumit toornisumit atorneqartartut. 

Angakkoq'ens (andemanerens) sange i forbindelse rued 
andemaning. 

The angakkoq's (the shaman's) songs in connection 
with his seance. 

Illup iluani, angakkumit ilaannilu ikiortaanit ima­
luunniit tusarianit ingiorneqarluni atorneqartartut. 

Sunget indend0rs af en angakkoq, nogle gange assi­
steret af en hjrelper eller af tilh0rerne. 

Sung by an angakkoq, sometimes accompanied by a 
helper or the audience; indoors. 

Taartat inngiilaat (sing: taartap inngiilaa) 
Tunumiutooq I 0stgr0nlandsk navn / East Greenland 
term. 

Toornat inngerutaat, toorninerup ilaani atorneqartar­
tut. 

Meddelelser om Gr0nland, Man & Society 7 • 1985 

Hjrelpeandernes sange, benyttet som del af andema­
ning. 

Songs of the helping spirits, used as part of the seance. 

Angakkumit atorneqartartut, ilaanni angakkup toor­
naatalu akioriissutaattut. 

Sunget af en angakkoq, ofte som en 'dialog' mellem 
ham og hans hjrelpeander. 

Sung by an angakkoq, often as a 'dialogue' between 
him and his helping spirits. 

Qilasut inngerutaat (sing: qilasup inngerutaa) 

Inngerutit qilanermi, niaqqumik nissunilluunniit kivit­
taarilluni pisuni paasiniaalluni apersuinermi atorneqar­
tartut. 

Sange i forbindelse med skrebnetydning ved hoved- eller 
benl0ftning, qilaneq. 

Songs for soothsaying at head- or leg-lifting, qilaneq. 

Illup iluani angakkumit, qilaamaannartumit inuinnar­
milluunniit atorneqartartut. 

Sunget indend0rs af en angakkoq, af en spiimand, el­
ler en lregmand. 

Sung by an angakkoq, a fortune-teller, or a layman; 
indoors. 

Inngerutit upperisarsiornermi 
atorneqartartut* 
Andelige sange for lregfolk 
Spiritual songs for laymen 
Inngerutit tussiutit* (sing: inngerut tussiut) 

Inngerutit tussiutit inuit pisariaqarfiisigut atortagaat, 
aamma piniarniarnermi atorneqartartut, serratinut qa­
nittut. 

Andelige sange og viser til privat brug; ogsa anvendt un­
der fangst. 

Spiritual songs and ditties for private use; also used dur­
ing the hunt. 

Inuinnarnit kisimiittunit atorneqartartut, illup iluani 
silamiluunniit. 

Sunget alene eller af flere lregfolk sammen, save[ in­
dend0rs som udend0rs. 

Sung by one or more laymen; indoors and outdoors. 
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Ass./Photo: Boas 1907, Plate X, fig . I. 

Angakkoq qilersugaq toorninialcrsoq; aivilimmiut angakkor­
taat. 

Anersaatit (sing: anersaat) 

Inngerutit tussiutaasat naveernerup annikilliornerul­
luunniit qaangiunneratigut isuma oqilisinniarlugo ator­
neqartartut. 

Andelige sange for at lette sindet efter en fare- eller 
trrengselssituation. 

Spiritual songs to lift one's spirit after a situation of fear 
or distress. 

Inuit ataasiakkaat illup iluani silamiluunniit atorta­
gaat. 

Sunget solo, indend0rs eller udend0rs, af lregfolk. 

Sung solo by a layman ; indoors or outdoors . 

Serra tit 
Besva:rgelser 
Incantations 
Serratit tamat atortagaat* (sing: serrat tamat atorta­
gaat) 

Scrratit (qinnutit) isertugaanngitsut silaginnissamik pi­
saqarnissamik peqqinnissamik, imaluunniit ajorsarneq, 
nappaatit navianartulluunniit ingalanniarlugit atorne­
qartartut. Tunumi serratit erinnerlugit atorneqartartut 
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En angakkoq bundct og parat til maning; hos aivil ingmiut pa 
den nordlige kyst af Hudson Bay. 

An angakkoq, tied and ready for a seance; Aivilingmiut on the 
northern coast of Hudson Bay. 

Inngiluttuutit (sing: inngiluttuut). Kanngussartoormiuni 
serratit qinnutit Erinaliuutinik taaneqartartut kikkunnit 
tamanit atorneqartartut ilisimaneqarput. 

A.bent fremf0rte besvrergelser for at give godt vejr, 
fangstlykke og sundhed, eller for at forhindre misfangst , 
sygdom , eller ukendte farer. I 0stgr0nland blev sungne 
serratit kaldt lnngiluttuutit (sing: inngiluttuut). Hos 
kobber inuit havde man et srerligt navn, Erinaliuutit, for 
religi0se serratit, som kunne benyttes af alle. 

Incantations, performed openly, to bring good weather, 
or fortune in hunting and health, or to prevent misfor­
tune , illness, or unknown dangers. In East Greenland 
the serratit sung were called lnngiluttuutit (sing: inngi­
luttuut). Among Copper Inuit a special name, Erinaliu­
utit, was used for religious serratit which freely could be 
employed by all . 

Oqaluinnarluni, erinnersaarluni erinnerlugilluunniit 
illup iluani silamiluunniit atorneqartartut , inunnit 
ataasiakkaanit qaqutigullu arlalinnit. 

Taite , reciterede eller sungne magiske formler, udf0rt 
indend0rs eller udend0rs af en eller, sjreldent, flere 
personer. 

Spoken , recited, or sung magic formulas, performed 
by one or, rarely, more persons; indoors or outdoors. 
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Titartagaq / Tegning / Drawing: Kiirale Andreassen , Ammassa­
lik, 1934. Nationalmuseet. 

Upinneq ilerfup saani. Tunu. Aamma serratip tunniunnerani 
kiinaq asserneqartarpoq nasaviartoqartarlunilu . 

Rituel grad ved graven. 0stgn1lnland . Tildrekket ansigt og op-

Serratit ammasut immikkut ittut* (sing: serrat amma­
soq immikkut ittoq) 

Serratit immikkut ittut immikkut siunertaqartillugit 
atorneqartartut , soorlu meeqqanik atsiinermi . Iglu­
limmi ullaarsiutit, Makiterutit (sing: makiterut), Ala­
skamilu serratit erinallit angallasiornermi illuliorner­
milu atorneqarput. 

Aben! fremf0rte besvrergelser til srerlige formal, f.eks. i 
forbindelse med navngivning. Hos iglulingmiut havde 
man religi0se morgensange, Makiterutit (sing: makite­
rut), og i Alaska anvendtes sungne serratit ved bygning 
af bade og huse. 

Incantations, performed openly, for special purposes, 
e.g . , for namegiving. At Iglulik religious morning 
songs, Makiterutit (sing: makiterut), were known, and 
in Alaska sung serratit were used when building boats 
and houses. 

Oqalulluni, erinnersaarluni erinnerlugilluunniit ator­
neqartartut, illup iluani silamiluunniit angakkumit 
inuinnarmilluunniit. 

Taite, reciterede eller sungne magiske formler, udfort 
indend0rs eller udend0rs af en angakkoq eller af lreg­
folk. 

Spoken , recited, or sung magic formulas, performed 
by an angakkoq or by laymen; indoors or outdoors. 
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sliiet hrette anvendtes ogsa under overdragelse af en magisk 
formel. 

Ritual wailing. East Greenland. During transference of a 
magic formula the head was also covered, the face hidden in 
one's hands and the hood up. 

Serratit isertuussat* (sing: serrat isertuussaq) 

Serratit isertukkat atuisumut iluaqutaasussat, silaginnis­
samik, pisaqarnissamik, peqqinnissamik imaluunniit 
ajorsarneq , nappaatit allernermiluunniit sanngiilliornis­
saq ingalanniarlugit atorneqartartut. William Thalbit­
zerip "qinnutinik" taasai . 

Hemmeligt fremf0rte besv.ergelser for at give god! vejr, 
fangstlykke og sundhed, eller for at forhindre misfangst 
og sygdom , eller svaghed/ulykke efter en tabuperiode. 
Betegnet "trylleb~nner" af William Thalbitzer. 

Incantations, performed secretly, to bring good 
weather, or fortune in hunting and health, or to prevent 
poor catch , illness, or weakness after a period of taboo. 
Called " Magic Prayers" by William Thalbitzer (1923: 
248) . 

Isussulluni, oqalulluni, erinnersaarlugit erinnerlugil­
luunniit inunnit ataasiakkaanit tusaasoqarani atorne­
qartartut, silami illulluunniit iluani. 

Hviskede, talte, reciterede eller sungne magiske 
formler , udfort hemmeligt indend0rs eller udend0rs 
af en person. 

Whispered, spoken, recited, or sung magic formulas, 
performed secretly by one person; indoors or out­
doors. 
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Serratit isertuussat immikkut ittut* (sing: serrat iser­
tuussaq immikkut ittoq) 

Serratit immikkut siunertaqartillugit atorneqartartut, 
soorlu aarnussanut tunngatillugit , tupilammik uummar­
saanermi asanninnermilluunniit ikitsiniarnermi. 

Hemmeligt fremf0rte besvrergelser til srerlige formal, 
f.eks. i forbindelse med benyttelse af amuletter, for at 
skabe og give liv Iii en tupilak (et kunstigt sammensat 
ulykkcsdyr), eller for at vrekke krerlighed. 

Incantations , performed secretly, for special purposes, 
e.g., in connection with amulets , to create and give life 
to a wpilak (an artificially constructed evil creature), or 
to awake love. 

Isussulluni, oqalulluni, erinnersaarlugit erinnerlugil­
luunniit inunnit ataasiakkaanit tusaasoqarani atorne­
qartartut, silami illulluunniit iluani . 

Hviskede , talte, reciterede eller sungne magiske 
formler, udf0rt hemmeligt indend0rs eller udend0rs 
af en person. 

Whispered, spoken, recited , or sung magic formulas, 
performed secretly by one person; indoors or out­
doors . 

Inngerutit katerisimaarutit* 
Ceremonielle og rituelle sange til forskellige 
form al 
Ceremonial and ritual songs for different 
purposes 
lnngerutit qassimiuaarutit* (sing: inngerut qassimiuaa­
rut) 

Nalliuttorsiorluni qassimi silamiluunniit katisimaarnerni 
atorneqartartut. 

Ceremonielle (tromme)sange ved sammenkomster i og 
udenfor festhuset, qassi. 

Ceremonial (drum)songs used during meetings in and 
outside of the ceremonial house, the qassi. 

Qularnanngitsumik inunnit ataasiakkaanit inngeqati­
giinnilluunniit atorneqartartut . Erseqqinnerusumik 
paasissutissat amigaataapput. 

Sandsynligvis sunget bade solistisk og ved enstemmig 
frellessang. Nrermere oplysninger mangler. 

Probably sung both solo and in unison. Incomplete 
information. 

Soqulasut inngerutaat (sing: soqulasup inngerutaa) 

Inngerutit aasami ukiumilu seqernup uninnerini nuan­
naarluni katerisimaarnerni atorneqartartut. Tunumi 
taaguut taanna allatut isumaqartillugu atorneqartarpoq, 
takuuk: Inngerutit katisimaarutit. 
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Titartagaq / Tegning / Drawing: Kara le Andreassen, Ammassa­
lik. 1906. 

Uaajecrncq , angut arnaasaarluni "aakasingaartoq". 

Uaajeerneq. En mand optra:der udkla:dt som kvinde og syn­
gcr : ·'Hvor skandal0st! " . 

Uaajccrncq . A man performes dressed up as a woman while 
singing: " How scandalous!". 

Ceremonielle (tromme)sange ved festlige sammenkom­
ster ved solhvervsfester, vintersolhverv som sommersol­
hverv . I 0stgn1lnland har ordene en anden mening , jfr. 
Trommesange ved sammenkomster. 

(Drum)songs performed during festive meetings at win­
ter and summer solstice ceremonies. For another mean­
ing of the term in East Greenland, see, Drumsongs used 
at social gatherings. 

Ilimanarpoq inunnit ataasiakkaanit inngeqatigiinnil­
luunniit atorneqartarsimassasut. Erseqqinnerunik 
paasissutissaqanngilaq. 

Sandsynligvis sunget bade solistisk og ved enstemmig 
frellessang. Nrermere oplysninger mangler. 

Probably sung both solo and in unison; indoors. In­
complete information. 
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Uaajeerutit (sing: uaajeerut) 

lnngerutit uaajeernermi atorneqartartut, tunumiut pi­
sartunik issuaallutik atisalersorlutik aliikkusersuinerini, 
itsaq qaminngaarnernik uiguneqartartuni atorneqartar­
tut. 

(Tromme)sange benyttet ved uaajeerneq, et 0stgr0n­
landsk rollespil med udkli.edning og agering, i gammel 
tid efterfulgt af konebytning. 

(Drum)songs for 11aajeerneq, an East Greenland role­
play including disguised play-acting, in olden times suc­
ceeded by exchange of wives . 

Illup iluani inummit ataatsimit, ikittunilluunniit ar­
naannaasartunit, angutaannaasartunilluunniit atorne­
qartartut. 

Sunget indend0rs af en eller fa akt0rer, gerne af 
samme k0n. 

Sung by one or a few actors, normally of the same 
sex; indoors. 

Upputit (sing: upput) 

Toqusoqartillugu upputit aliasuutillu aammattaaq toqu­
sup toqunerata kingunersuagut katisimanerni atorne­
qartartut, ilaanni aamma toqulersup saniani. 

Rituel grad og s0rgesange ved d0dsfald, ogsa udfort ved 
sammenkomster Jang tid efter d0dsfaldet; i nogle til­
fi.elde ogsa sunget for den d0ende. 

Ritual wailing and mourning songs, sometimes per­
formed for the dying, and also at gatherings long after­
wards. 

llaqutaasunit illoqataasunilluunniit atorneqartartut, 
illup iluani. 

Sunget af familien og husfi.eller, overvejende inden­
d0rs. 

Sung by the family and housemates; mainly indoors. 

Nersuutit* (sing: nersuut) (Alaska, Canada) 
Aamma itsaq Kalaallit Nunaanni / Tidligere ogsa i 
Gr0nland / Earlier also in Greenland. 

lnngerutit ilaquttat toqoreersimasut eqqaaniarlugit ner­
sorlugillu atorneqartartut, ilaanni ilerri kaavillugit pi­
sarlutik. 

Sange for at prise og mindes afd0de sli.egtninge, i nogle 
tilfi.elde under vandring rundt om graven. 

Songs to praise and commemorate deceased relatives, 
in some cases while walking round the grave. 

lnuup kisimiilluni imalluunniit ilaqutaasut illoqataa­
sulluunniit atortagaat, illup iluani silamiluunniit. 

Sunget solo eller af familie og husfi.eller, indend0rs el­
ler udend0rs. 
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Ass./Photo: Jette Bang, Sermiligaaq, 1961. © Arktisk Institut. 

Uaajeerneq . Rasmus Maratse Tunumiu uaajeertoq . 

Uaajeerneq . Rasmus Maratse fra 0stgr0nland optrreder. 

Uaajeerneq . Rasmus Maratse from East Greenland performs. 

Sung solo, or by the family and housemates; indoors 
or outdoors. 

Aqaatit (sing: aqaat) 

Aqaatit ilaat serraterpalaarsinnaasartut meeqqap ilua­
naarnissaanik imaqarlutik . Tak . aamma Meerarsiutit. 

Ki.elesange, nogle halvmagiske, for at bringe lykke til et 
barn. Se ogsa under Sange sunget for b9>rn . 

Charms, some of them semi-magic, for blessing a child. 
See also, Songs sung for children. 

Erinnernagit erinnerlugilluunniit meeqqamut atorne­
qartartut pingaartumik anaanaanit, illup iluani. 

Reciteret eller sunget for barnet, oftest af moderen 
indend0rs. 

Recited or sung for the child, normally by the 
mother; mainly indoors. 

Pernartorsiutit* (sing: pernartorsiut) 

lnngerutit nukappiaqqap pernarnerani nuannaarnermi 
atorneqartartut ilaanni nukappiaqqap aqaataanik ilane­
qartartut. 

Sange i forbindelse med festlighed ved en drengs for­
stegangs-fangst; i nogle tilfi.elde gentages her drengens 
ki.elesang(e) . 
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Ass./Photo: Knud Rasmussen , Chantrey Inlet, 1923. National­
musect. 

lvigariit natsilimmiut aliikkusersuullutik tilluuttut. aliikkuser­
suullutik inngiitereernerup kingornagut atorneqarajuppoq. 

Songs at feasts celebrating a boy's first catch, in some 
cases repeating the child's charm(s). 

llaqutaasunit illoqataasunilluunniit atorneqartartut, 
illup iluani silamiluunniit. 

Sunget af medlemmer af familien eller af boplads­
freller, indend0rs eller udend0rs . 

Sung by members of the family or the settlement; in­
doors or outdoors . 

Qutsasiutit (sing: qutsasiut) 

Qutsasertut inngerutaat, ilaanni oqaluinnarnermik ila­
qartartut. pissarsilluarnermik, meeqqamik inunngortu­
mik ii. ii. nuannaarutiginninnermik ersersitsisut. 

Sange i forbindelse med qllfsaserneq, en rituel tak f.eks. 
for god fangst, et nyf0dt barn etc. 

Songs in connection with q11tsaserneq, ritual thanks, 
e .g., for a good catch, a newborn child, etc. 
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Inunnit ataasiakkaanit, pingaartumik arnanit, qitiuti­
galuni atorneqartartut eqqarlerisamik qujagisamil­
luunniit nuannaarutiginninnermi. 

Sunget solo, i forbindelse med rituel dans, af en 
kvinde med slregtskabs- eller venskabsband til hoved­
personen, normal! udend0rs. 

Sung solo, while dancing a ritual dance, by a woman 
attached to the person concerned by ties of rela­
tionship or friendship; normally outdoors. 

Ritualiscret styrkepn11ve hos netsilingmiut mellem sangfretrc, 
ofte eftcr sangfest med drillesange. 

Ritualized trial of strength among Netsilik song cousins. fre ­
quently succeeding teasing songs in a song feast. 

Pisanut inngerutit* (sing: pisanut inngerut) 

Inngerutit pisap tarninga nuannaartinniarlugu atorne­
qartartut. 

(Tromme)sange for at glrede fangstdyrets sjrel. 

(Drum)songs to please the soul of the animal caught. 

Pisaqartumit kisimiittumit pisamut atorneqartartut, 
silami. 

Sunget solo af fangeren for byttet, normalt udend0rs. 

Sung solo for the catch by the hunter; normally out­
doors. 

Tikerlaanut inngerutit* 
(sing: tikerlaamut inngerut) (Canada, Alaska) 

Inngerutit tikerlaanut tikilluaqqusinermi nersuinernilu 
atorneqartartut. 

(Tromme)sange ved rituel modtagelse og lovprisning. 

(Drum)songs for ritual welcome and praise . 

Tikeraartitsissumit ilaannilu tikeraartaanit atorneqar­
tartut, illup iluani silamilluunniit. 

Sunget af vrerten, nogle gange efterfulgt af gresten, in­
dend0rs eller udend0rs. 

Sung by the host, sometimes succeeded by the guest; 
indoors or outdoors. 
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Tikilluaqqusissutit* 
(sing: tikilluaqqusissut) (Canada, Alaska) 

Inngerutit unammiartortut tikinneranni ilassinninnermi 
atorneqartartut; pingaartumik Canadami Alaskamilu, 
aamma takukkit Akinnaatit tunumiut iveriat tikinne­
ranni atortagaat. 

(Tromme )sange ved rituel modtagelse fair styrkepr0ver; 
srerlig i Canada og Alaska, jfr. dog ogsa 0stgr0nlandsk 
Akinnaatit for trommesangstrid. 

(Drum)songs for ritual receptions before trials of 
strength, especially in Canada and Alaska; see also, 
East Greenlandic Akinnaatit before drumsong contest. 

Tikeraartitsisumit, ilaannilu taassuma inngereernera­
tigut, tikeraartumit atorneqartartut, silami illulluun­
niit iluani. 

Sunget af vrerten, nogle gange efterfulgt af gresten, in­
dend0rs eller udend0rs. 

Sung by the host, sometimes succeeded by the guest; 
indoors or outdoors. 

lnuulluaqqussutit* 
(sing: inuulluaqqussut) (Canada, Alaska) 

Inngerutit aallalersunik inuulluaqqusinerni atorneqar­
tartut; pingaartumik Canadami Alaskamilu, aamma ta­
kukkit Avissaarutit tunumiut iveriat aallalerneranni 
atortagaat. 

(Tromme)sange ved rituel afsked; srerlig i Canada og 
Alaska, jfr. dog ogsa 0stgr0nlandsk Avissaarutit efter 
trommesangstrid. 

(Drum)songs for ritual departure, especially in Canada 
and Alaska; see also, East Greenlandic Avissaarutit af­
ter drumsong contest. 

Tikeraartitsisumit ilaannilu tikeraartaanit atorneqar­
tartut, illup iluani silamiluunniit. 

Sunget af vrerten og nogle gange af gresten, indend0rs 
eller udend0rs. 

Sung by the host and sometimes the guest; indoors or 
outdoors. 

lnngerutit niuffatit* (sing: inngerut niuffat) 

Inngerutit niuvernermi atorneqartartut, Kalaallit Nu­
naanni Alaskamilu atorneqarsimasut. 

Trommesange under falbydning af varer; benyttet i 
Gr0nland og Alaska. 

Drumsongs for advertising during trading; used in 
Greenland and Alaska . 

Inunnit ataasiakkaanit silami, tunisisumit immaqalu 
pisisumit (?) atorneqartartut. 
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Sunget solo, udend0rs, af srelgeren og maske af k0-
beren (?). 

Sung solo by the trader and perhaps also by the buyer 
(?); outdoors. 

Inngerutit Canadami Alaskamilu 
nalliu ttorsiornerni atorneq artartu t * 
Sange ved srerlige ceremonier og fester i 
Canada og Alaska 
Songs for special ceremonies and feasts in 
Canada and Alaska 

Canada: 

Inngerutit assigiinngitsut Sednamut (Sassuma Arnaa­
nut) tunngatitanik nalliuttorsiornerni, tortornermi, qu­
lungernermi assigissaannilu atorneqartartut, angakku­
mit ataatsimit ilaannilu arlalinnit siulersorneqartartut. 

Trommesange og andre sange i forbindelse med cere­
monierne for Sedna og ved tortorneq, qulungerneq 
m. m., i mange tilfrelde ledet af en ell er flere angakkut. 

Drumsongs and other songs in connection with cere­
monies for the goddess Sedna, and used at tortorneq, 
qulungerneq and other festivals, in many cases led by 
one or more angakkut. 

Inummit ataatsimit inngeqatigiinnilluunniit tullee­
riinngitsunit atorneqartartut, illup iluani silamilu. 

Sunget solo og ved enstemmig frellessang, bade in­
dend0rs og udend!'lrs. 

Sung solo and in unison; indoors and outdoors. 

Alaska: 

Inngeruit erinarsuutillu allat nalliuttorsiornerni assi­
giinngitsunik taaguuteqartitaasuni makkunani atorne­
qartartut a): toqusimasunik nalliuttorsiutiginninnerni, 
eqqaaniaanerni, inuusanik inuttalerneqartartumi 
tchoyaqluuqaun-imi, arsarnernut tunngatitami kigu­
giyautaun-imi allanilu b ): soorlu eqqaamiunik tikeraar­
saalluni piniakkanik nalliuttorsiutiginninnermi kivgeq­
mi, pisat 'inui'nik nalliuttorsiornermi pisat nakasuinik 
ilisarnaaserneqartartumi oksogaluting-mi, nalliuttor­
siornerni arfanniarnermut atatitani, tamakku ilaanni 
'nalukattak'tarput, kiinarpalersorluni tivanermi uinga­
rung-mi (A. L. Nelsonip aiyaguk-mik (apersuiffimmik) 
taasaani 1899: 359), kaavititaarnermi kiapsaq-mi aam­
malu karsiitut ilusilimmik kalukhaq-mik pisagaannik qi­
laaserluni tivanermi . 

Trommesange og andre sange i forbindelse med a): ce­
remonier/fester for afd0de, f.eks. mindeceremonien, 
dukkefesten og festen for nordlysene, og b): and re cere­
monier, som sendebudfesten, rivaliseringsfesten, blrere­
festen, hvalfangerfesten bi.a. indeholdende drillesange 
under himmelspjret, maskefesten (kaldt spr/Jrgefesten af 
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Ass./Photo: Leo Hansen, Nome, 1924. Nationalmuseet. 

Kalukoq imalt. Katdlukaq (K. Rasmussen), qilaat karsiusaq, 
Inunni killerni taamaallaat atugaavoq, nalliuttorsiornerni assi­
giinngitsuni atorneqartarluni, maani tivanermi amaqqunut 
tunngatitami; Ukiuvangmiut Nomemi atoraat. 

A. L. Nelson, 1899: 359), s1111rretopceremonie11, og ce­
remonier med anvendelse af kassetromme. 

Drumsongs and other songs in connection with a): cere­
monies or feasts for the deceased, e.g., the Memorial 
Ceremony, the Doll Feast, the Feast for the Northern 
Lights, and b): other ceremonies, e.g., the Inviting-in 
Feast, the Rivalry Feast, the Bladder Feast, the Whalers' 
Feast including teasing songs for the skin-toss game, the 
Whalers' Mask Feast (called the Asking Feast by A. L. 
Nelson, 1899: 359), the Spinning-top Ceremony, and 
ceremonies with use of the box-drum. 

I nummit ataatsimit inngeqatigiinnilluunniit tullee­
riinngitsunit atorneqartartut, illup iluani silamilu . 

Sunget solo og ved enstemmig frellessang, bade in­
dend0rs og udend0rs. 

Sung solo and in unison; indoors and outdoors. 
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Kassetrommen kendes kun bland! vestlige inuit, hvor den an­
vendtes under forskellige ceremonier, her under ulvedansen; 
inuit fra King Island bes0ger Nome. 

The box drum has only been found among western Inuit where 
it was used for various ceremonies, here during the Wolf 
Dance; Inuit from King Island visiting Nome. 

Taliutit (sing: taliut) (Alaska) 

Inngerutit Alaskami nalliuttorsiorncrni "inngilluni ti­
varnerni" atorneqartartut, tak. Tunumi Soqulasut inn­
gerutaat, ingilluni atorneqartartut. 

Sange benyttet ved ceremonielle "b.cnke-danse" i Ala­
ska; jfr. 0stgr0nlandsk Soqulasut inngerutaat, tromme­
sange udf0rt siddende. 

Songs used in ceremonial "Bench-Dances" in Alaska; 
see also, East Greenlandic Soqulasut inngerutaat, drum­
songs performed sitting. 

Arnanit issiasunit atorneqartartut, illup iluani sila­
milu. 

Sunget af siddende kvinder, indend0rs eller uden­
d0rs. 

Sung by sitting women; indoors or outdoors. 
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II Inngerutit ivernermi atorneqartartut 
Sange vedn1rende sociale konflikter og prestige 
Songs concerning social conflict and prestige 

Pisit . lnngerutit ivernermi atorneqartartut* 
Pisit. Sange benyttet ved ritualiseret 
trommesangstrid 
Pisit. Songs used at ritualized drumsong 
contest 

Inngerutit/pisit ivernerup siornagut atorneqartartut: 

Sange forud for selve trommesangstriden : 

Songs preceding the actual drumsong contest: 

lnngernissamut kajumissaarutit* (sing: inngernissamut 
kajumissaarut) 

Inngerutit akerlerisaq iverumallugu kajumissaarutit. 

(Tromme )sange for at udfordre modstanderen til trom­
mesangstrid. 

(Drum)songs for challenging the opponent to a drum­
song contest. 

Iverumasumit taassumalunniit sinniisaanit akerlerisa­
mut sammisillugit atorneqartartut ; illup iluani silami­
luunniit. 

Sunget for modstanderen af udfordreren eller en 
stedfortrreder, indend0rs eller udend0rs . 

Sung by the challenger, or his substitute, to the oppo­
nent ; indoors or outdoors. 

Akinnaatit (sing: akinnaat) 
Tunumi / I 0stgr0nland / In East Greenland: Akinnar­
taatit (sing: akinnartaat) . 

Inngerutit mitallertumik nipillit , pisisoqaagajuttut; ivi­
gassap iverfissamut tikinnerani ilassinninnermi atorne­
qartartut. 

(Tromme )sange af spottende karakter, gerne gamle nid­
sange, benyttet ved ankomsten og modtagelsen af mod­
standeren til stedet for trommesangstriden. 

(Drum)songs of a mocking character , mainly old nith 
songs, used at the arrival and reception of the opponent 
at the place for the drumsong contest. 

Akerleriinnit atorneqartartut, akerleriinnit siulersor-
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neqarlutik, akerlerisat qaannanik umianilluunniit ive­
riartorlutik tikinnerini; silami atorneqartartut. 

Sunget som en udend0rs dialog mellem modstander­
nes partier, gerne ledet af modstanderne selv, nar den 
ene part , i kajakker og konebade , ankom til stedet 
for trommesangstriden . 

Sung as a dialogue between the opponents' parties, 
normally led by the opponents themselves, when the 
arriving party - in kayaks and women's boats - came 
to the place for the drumsong contest ; outdoors. 

Pisit ivernermi namminermi atorneqartartut: 

Sange benyttet under selve trommesangstriden: 

Songs used during the drumsong contest proper: 

Aallarnersaatit* (sing: aallarnersaat) 

Tunumi aamma / I 0stgr0nland ogsa / In East Green­
land also: Siuliinerit (sing: siuliineq). 

Ivernermi aallarnersaatit. Inngerutit/pisit pisoqqat ilisi­
maneqartut ivernissaq isumaqatigiissutaasimasoq aal­
larnersarlugu atorneqartartut. 

Abnings-nidsange. Velkendte gamle trommestridsange, 
benyttet for at give den retie stemning ved indledning af 
en forud aftalt trommesangstrid. 

Opening nith songs. Well-known old drum contest 
songs to set the mood at the opening of a pre-an­
nounced drumsong contest. 

Inunnit ataasiakkaanit aammalu inngeqatigiinnit 
akerlerisanit illoqataasunillu tulleeriinnani atorneqar­
tartut. Iverumalluni siunnersuisoq siulliugajuppoq, 
Tunumili taamaattuaannarani. 

Sunget solistisk og enstemmigt korisk af modstandere 
(af samme k0n) og deres husfreller; overvejende 
udend0rs . Udfordreren sang normalt forst , dog ikke 
altid i 0stgn1lnland. 

Sung solo and in unison by the opponents (of the 
same sex) and their housemates; primarily outdoors . 
Normally the challenger was the first singer, how­
ever, not always in East Greenland . 

Ivertut pisii (sing: ivertup pisia) 

Pisit, (sing: piseq) tassa taallat ivernermut sanaat aam­
malu Akkisit (sing: akkiseq). Tissinartunngortitsinerit, 
mitalliinerit ajuallannartorujussuillu taallat nutaaliat 
ivernermut tassunga atugassiat qilaaserluni inngerne-
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Ass./Photo : Christian Kruuse. Ammassivik. 1902. © Arktisk 
lnstitut. 

Tunumiut Maratsikkut (talerpilleq) Akernilillu ivertut. Malugi­
sassaq. Akerniliup nulia uimi tunuaniittoq pi~iminik puigor­
tuu~sagaluarpat eqqaasissallugu. 

qartartut. ilaanni erinaareersunut taalliat imalunniit nu­
taamik crinallit isumaqatigiinngissut anigorniarlugu ive­
qatigiinnermi atorneqartartut. 

Nidsange. forekommende som angrebssange, Pisit 
(sing: piseq) og svarsange, Akkisit (sing: akkiseq). Lat­
terligg0rende. hanende og alvorligt knenkende trom­
mesange - nykomponerede , eller benyttende kendte 
melodier med ny tekst. Benyttet ved forud aftalt trom­
mesangstrid for at opna juridisk ret og udglatte uover­
ensstemmelser. 

Nith songs, divided into attack songs, Pisit (sing: piseq), 
and retort songs, Akkisit (sing: akkiseq). Newly com­
posed drumsongs or old songs with new texts, for mock­
ing, insulting, and gibing. Used at pre-announced drum­
song contests, to gain juridical right and to settle dis­
agreements. 

a) Akerleriit marluusut angutaannaat arnaannaal­
luunniit sinnerseraallutik atortagaat. Pisit utertariaat 
versilluunniit ilivitsut allanik ingiorneqarsinnaasarput 
imaluunniit inngeqatigiinnit tullecriinngitsunit ator­
neqartarlutik; aasami silami atorneqarnerusarput. 
Tunumi pisit erinaat taallalernagit (ajaa-jaarlugit) tu­
sartinneqaqqaartarput. Tamaani ivertup akerlerisani 
uluammissarsinnaasarpaa, qarnalu iluatigut qisum­
mik toorutsersinnaasarlugu ii.ii. 

a) Sunget solo skiftevis mellem to modstandere af 
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Trommesangstrid i 0stgn1nland mellem Maratse (til h0jre) og 
Akernilik . Bema:rk Akernilik "s kone, der star parat til at 
hja:lpe . hvis manden glemmer tekststykker . 

Drumsong contest in East Greenland between Maratse (to the 
right) and Akernilik. Notice Akernilik 's wife who is ready to 
help if her husband forgets some pieces of texts. 

samme k0n. Omkv.edsdele af sangene eller hele vers 
kunne ledsages eller overtages af cnstcmmigt kor; 
overvejende udfort udend0rs i ~ommcrtiden. I 0st­
gr0nland blev nidsangenes melodier forst pnesenteret 
tekstl0st (pa a-ya) af sangerne. Det var her tilladt den 
syngende part at tildele den passive modstander kind­
benst0d, srette en pind i munden pa ham m.m. 

a) Sung solo as a dialogue between two opponents of 
the same sex. Refrain parts of the songs, or complete 
stanzas, were occasionally accompanied, sometimes 
taken over, by the audience's unison singing; primar­
ily performed outdoors in the summertime. In East 
Greenland the first presentation of the nith songs' 
melodies was given without text. The singer was al­
lowed to knock his opponent on the cheek-bone, put 
a wooden stick in his mouth, etc. 

b) lverumasumit akerlerisaanillu angutaannarnit/ar­
naannarnit sinnerseraattunit atorneqartartut; silami. 
Immaqa aamma inngeqatigiinnit atorneqartarsimasut 
(?). Pisit tamakku peqatigiilluni atorneqartartut Ki­
taani ilisimaneqarsimapput, atorneqartarlutik. 

b) Sun get solo skiftevis mellem udfordreren og fie re 
pa hinanden f01gende modstandere af samme k0n; 
udend0rs. Maske har unison fremf0relse ogsa va:ret 
benyttet (?). Disse kollektive nidsange var kendt i det 
gamle Vestgr0nland. 
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Ass./Photo: William Thalbitzer, Ammassivik, 1906. © Arktisk 
Institut. 

Tunumi Kuitsi Nujappillu nunami alianaatsumi ivertut. 

b) Sung solo as a dialogue between a challenger and 
forthcoming opponents of the same sex; outdoors. 
Perhaps unison performance has also been used (?). 
These collective nith songs were known in the old 
West Greenland. 

Kingilliisit ( sing: kingilliit) 
imaluunniit I eller / or 
Tippalersiitit (sing: tippalersiit) 

(Tunumi I 0stgr0nland / East Greenland) 

Inngerutit pisoqaagajuttut qiimasunik taallallit - iver­
nerup naggataarnerani atorneqartartut. Tunumi aamma 
Tippalersiitinik quiasaarutinik/uumisaarutinik taane­
qarlutik ilisimaneqarput. (Iverneq ilaanni inngeqatigiin­
nermik nuannersumik uiguneqarsinnaasarpoq, uaajeer­
nermik naggaserneqarluni). 

Trommesange - normalt gamle sange, gerne af muntert 
indhold - sunget som afslutning pa selve trommesang­
striden. Ogsa kendt under navnet Tippalersiitit, den al­
mindelige betegnelse for sk.emtesange. (Somme tider 
blev trommesangstriden efterfulgt af en almindelig 
sangfest, der kunne udmunde i uaajeerneq). 

Drumsongs - normally old songs, often of a gay charac-
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Panorama og trommesangstrid i 0stgn,rnland mellem Kuitse og 
Nujappik. 

Panorama and drumsong contest in East Greenland between 
Kuitse and Nujappik. 

ter - concluding the drumsong contest proper. Known 
also as Tippalersiitit, the commonly used name for jok­
ing songs. (The drumsong contest was sometimes suc­
ceeded by a common song-feast which could end with 
uaajeerneq). 

a) Kisimiittumit atorneqartarpoq, imaluunniit tusar­
naartunik tulleeriinnatik inngertunit ingiorneqarluni, 
tamakku akerlerisap eqqarlerigajuppai ikinngutigalu­
gilluunniit; annerusumik silami. 

a) Sunget solo, eller solo ledsaget enstemmigt af til­
h0rerne, gerne af sl.egtninge eller venner til modstan­
derne; overvejende udend0rs. 

a) Sung solo, or solo accompanied by the audience 
singing in unison, mainly by relatives or friends of the 
opponents; primarily outdoors. 

b) Kisimiilluni taallaqanngitsunik akerleriinnit ator­
neqartartut, annerusumik silami. 

b) Sunget solo og tekstl0st af modstanderne, over­
vejende udend0rs. 

b) Sung solo and without text by the opponents; pri­
marily outdoors. 
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Ass./Photo: H. Wittrup Hansen, Tunu/0stgn;;nland, 1932. 
©Arktisk Institut. 

Tunumiu Aallaaritaa kuisikkami ateqalersoq Christian Poul­
sen. tivasoq. immaqa ivertup pisianik atuilluni. 

0stgr0nla:ndercn Aallaaritaa, d0bt Christian Poulsen, synger 
en trommcsang. meget muligt en sang. der tidligerc har va:ret 
bcnyttet i trommcsangstrid. 

The East Greenlander Aallaaritaa christened Christian Poul­
sen, sings a drumsong, most probably a song which was previ­
ously used in a drumsong contest. 

Inngerutit ivernerup qaangiunneratigut atorneqartar­
tut: 

Sange efter selve trommesangstriden: 

Songs after the drumsong contest: 

Avissaarutit* (sing: avissaarut) 

Inngerutit iveriat aallalerneranni atorneqartartut. Tunu­
mit ilisimaneqartut. 

(Tromme)sange benyttet ved afrejse efter trommesang­
striden. Kendt fra 0stgrl'!nland. 

(Drum)songs used at departure after the drumsong con­
test. Known from East Greenland. 
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Silami akerleriit ilagisaannit nikittaalluni tulleeriin­
nani atorneqartartut, iveqatigiinnit siulersorneqarlu­
tik. 

Sunget udendl'!rs som en enstemmig dialog mellem 
modstandernes partier, gerne ledet af modstanderne 
selv. 

Sung as a unison dialogue between the parties, nor­
mally led by the opponents; outdoors. 

Inngerutit/pisit ivernermut sananeqarsimasut ilaat in­
ngerutinut aliikkutatut atorneqartartunut ilanngukka­
jupput. 

Sange benyttet ved trommesangstrid blev ofte gentaget 
som underholdende trommesange. 

Songs used at drumsong contests were frequently re­
peated for entertainment. 

Immikkoorput: 

En srerlig kategori: 

A special category: 

Inngerutit kingornuttakkat* (sing: inngerut kingornut­
tagaq) 
Tunumi aamma taaneqartarput / I 0stgr0nland ogsa 
kaldt / In East Greenland also called: Inngiilit pisidi it­
sarnitsat. 

"/nngemtit kingornuttakkat", ivertut pisii pisoqqat kin­
guaariinni eqqaamaneqartut, Tunumi aliikkuttatut ator­
neqartut. Pitsiortui puigugaasarsimapput imaluunniit 
paqinnarneq pissutigalugu taaneqassanatik, teqigine­
qartarlutik. Eqqaamannittup eqqarliminit nalunngisa­
minilluunniit ilikkartarsimallugit, kingornuttarsimallu­
git. 

"Arvesange", overvejende gamle nidsange bevaret gen­
nem generationer, sunget som underholdning i 0st­
gr0nland. Forfatterens navn er glemt eller ma ikke nrev­
nes pa grund af tabu. Sangeren har modtaget (arvet) 
sangen fra slregtninge eller bekendte. 

"Hereditary songs", mainly old nith songs kept through 
generations, sung for entertainment in East Greenland. 
The name of the author is forgotten or restricted, un­
mentionable, by taboo. The singer has received (inher­
ited) the song from relatives or friends. 

Atorneqartarput inunnit ataasiakkaanit angutinit 
imaluunniit arnanit marlunnit, illup iluani silamiluun­
niit. 

Sunget solo eller af par af samme kl'!n, indendl')rs eller 
udend0rs. 

Sung solo or in pairs of the same sex; indoors or out­
doors. 

Inngerutit assuarliutit* 
Sange med et kritiserende indhold 
Songs with a critical content 
Inngerutit immikkut aaqqissuutanik tunuleqaratik saas­
sussissutaasartut imaluunniit nikananngissutsimik taku­
titsiniutit. Inngerutit tamakkua ilaatigut Anersaatinik 
pisagaannut misigissutsinut attuumaqisunut qanittuup­
put. 

Sange benyttet ved ikke-ritualiserede opg0r eller for 
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selvhrevdelse. Disse sange er mere eller mindre beslreg­
tede med stemnings- og folelsessange, se Anersaatit. 

Songs used for non-ritualised clashes or for self-asser­
tion. These songs are more or less related to songs ex­
pressing moods and feelings, see Anersaatit. 

lnngerutit saassussissutit* (sing: inngerut saassussissut) 

Inngerutit mitalliutinik ajuallannartorujussuarnillu 
imallit, tak. immikkoortoq Anersaatit. 

(Tromme )sange af hanende og strerkt krrenkende ind­
hold. Se under Anersaatit, stemnings- og folelsessange. 

(Drum)songs for insulting and gibing. For comments, 
see, Anersaatit, songs expressing moods and feelings. 

Massuaatit maallatit* (sing: massuaat maallat) 
Tunumi I I 0stgn;jn(and / In East Greenland: Anersaatit 
(sing: anersaat). 

Inngerutit maalaarutit ajuusaarutillu. Isuma oqilisikku­
mallugu aammalu isigineqarneq pitsanngortinniarlugu 
atorneqartartut. Tunumi anersaatit atorlugit illoqatit 
eqqarlilluunniit iversinnaanngisat sammineqartarput. 
Aamma takukkit Anersaatit, isummaap qanoq issusia­
nik misigissutsinillu oqaattiginninnermi atorneqartar­
tut. 

(Tromme)sange for at udtrykke klage eller beklagelse. 
Udf0rt for at fa tr0st og oprejsning. I 0stgr0nland 
kunne man med anersaatit irettesrette og smrede hus­
freller og nrere familiemedlemmer, med hvem det ikke 
var tilladt at lave trommesangstrid. Se ogsa Anersaatit i 
den mere generelle betydning af stemnings- og folelses­
sange. 

(Drum)songs for complaint or regret, to obtain comfort 
and satisfaction. In East 6reenland anersaatit were used 
to reprove and deride housemates and close relatives 
against whom drumsong contest was not allowed. See 
also Anersaatit in the more general meaning of songs ex­
pressing moods and feelings. 

Inummit kusanaalliorfigineqarsimasumit atorneqar­
tartut, illup iluani silamiluunniit. 

Sunget solo af den forurettede person; indend0rs el­
ler udend0rs. 

Sung solo by the injured person; indoors or outdoors. 

Qivittunik inngerutit (sing: qivittumik inngerut) 

Qivittunik inngerutit. Qivittut atugaannik alianartunik 
imallit. 

Qivittoq-sange. Sange for at udtrykke klage eller be­
klagelse over den s0rgelige skrebne for qivittut, fjreld­
grengere, mest mrend, der forlod samfundet. 

Qivittoq-songs. Songs of complaint and regret describ-
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Ass./Photo: Jette Bang, Ikkatteq, 1939. © Arktisk Institut. 

Arnaq Tunumiu inngertoq. Qilaanni arnat pisarnerattut tigu­
miarpaa. 

Kvinde fra 0stgnlnland synger. Hun holder trommen med et 
srerligt kvinde-handgreb. 

Woman from East Greenland sings while holding the drum 
with a special woman's grip. 

ing the sad lot of qivittut, mountain wanderers, mainly 
men, who left the community. 

Oqaluttuartumit illup iluani atorneqartartut, oqalut­
tuap ilaani, qivittoq oqalutsitaasarluni. 

Sunget solo indend0rs som del af en qivittoq-historie; 
foregivet sunget af en qivittoq. 

Sung solo as part of a qivittoq story; as if sung by the 
qivittoq; indoors. 

Ileqqorsuutit (sing: ileqqorsuut) 

Inngerutit ajorsaarutit ileqqorsianik uniuissunut uparu­
aassutit. Tunumi Ileqqorsuutit aammattaaq ivertut pisii­
nut pisoqqanut aliikkusersoqatigiinnermi atorneqartar­
tunut tunngatitaapput. 

Klandreviser, eller smredesange, for at irettesrette af­
vigere i samfundet og vejlede til god opforsel. I 0st­
gr0nland er Ileqqorsuutit ogsa brugt som betegnelse for 
gamle nidsange, nu anvendt til underholdning. 
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Defaming songs, or lampoons, to reprove social de­
viants, to regulate behaviour. In East Greenland Ileq­
qors1111tit also designates old nith songs performed for 
entertainment. 

Inunnit ataasiakkaanit arlalinnilluunniit atorneqar­
tartut, illup iluani silamiluunniit. 

Sunget solo eller enstemmigt korisk, indend0rs savel 
som udend0rs. 

Sung solo or in unison chorus; indoors or outdoors. 

Inngiluutit (sing: inngiluut) 
Pingaartumik Tunumi I Srerlig i 0stgr0nland / Mainly in 
East Greenland. 

Tusaasoorneqarsimasut tusaasuuisumut akissutaat. In­
ngcrutit piorccrsut atorlugit pisartut. 

(Tromme )sange for at irettesrette for almindeligt fore­
kommende verbale smakrrenkelser. Der benyttes 
kendte tekster. 

(Drum)songs as reprimands for verbal petty offences. 
Commonly known texts. 

Inunnit ataasiakkaanit arlalinnilluunniit atorneqar­
tartut, illup iluani silamiluunniit. 

Sunget solo eller enstemmigt korisk, indend0rs eller 
udend0rs. 

Sung solo or in unison; indoors or outdoors. 

Inngerutit inungaarsaarutit* (sing: inngerut inungaar­
saarut) 

Inngerutit imminut nersornermik imaluunniit ilaquttat 
ilaata nersornartuliorsimanerinik imallit. Nunaqqatigiit 
akornanni ajorniannginnermik takutitsiniarnerit. 

Trommesange for at rose sig selv eller prale af fortjenst­
fulde gerninger i ens familie. Udfort for at holde (vise?) 
eller bedre ens sociale position. 

Drumsongs for self-praise or boasting, telling about the 
meritorious deeds of one's own family, to keep ( demon­
strate?) or better one's social position. 
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a) lnummit ataatsimit illup iluani. 

a) Sunget solo, indend0rs. 

a) Sung solo; indoors. 

b) Inunnit ataasiakkaanit akioriissutitut angutaannaa­
sunit/arnaannaasunit atorneqartartut; illup iluani sila­
miluunniit. Pingaartumik Canadami ilisimaneqartut. 

b) Sunget solo som en dialog mellem person er af det 
samme k0n; indend0rs eller udend0rs. Isrer kendt i 
Canada. 

b) Sung solo as a dialogue between persons of the 
same sex; indoors or outdoors. Known especially 
from Canada. 

Unammisut inngerutaat* (sing: unammisup inngerutaa) 
(Canada, Alaska) 

Timersuutinik pinnguaatinillu unammisut illugiit atorta­
gaat. 

Sange for konkurrerende hold i forskellige sportsgrene 
og udholdenhedskonkurrencer. 

Songs for rival parties in various sports and endurance 
contests. 

Iligiiaat, ilaanni angutaannaat ilaannilu arnaannaat 
atortagaat; illup iluani silamiluunniit. 

Mesi sunget af grupper af det samme k0n; indend0rs 
og udend0rs. 

Mainly sung by groups of the same sex; indoors and 
outdoors. 

Tippalersiitit (sing: tippalersiit) 

Inngerutit uatsisit, quiasaarutit inungaarsaarutilluunniit 
aliikkutaralugit atorneqartut. Amerlanertigut inngerutit 
ilumoorsaarnartut toornaarsiutit ivertulluunniit pisii 
quianartunngorlugit atorneqartut, qungujunnartumik 
uatsisinngorlugit, imallunniit atuisup pikkorissusianik 
takutitsiniutigalugit. Tak. Inngerutit ilumoorsaarnartut 
aliikkutat. 

(Tromme)sange for at udtrykke godartet drilleri, sp0g 
eller praleri, udfort som underholdning. I mange til­
frelde er alvorlige sange fra andemaning eller tromme­
sangstrid blevet genanvendt for sp0g, til godmodigt dril­
leri, eller for at vise egne evner, jfr. Inngerutit ilumoor­
saarnartut aliikkutat. 

(Drum)songs expressing good-natured teasing, joking, 
or boasting, performed for entertainment. In many 
cases serious songs for seances or drumsong contests are 
reused or imitated for fun, for teasing, or for showing 
one's abilities, see Inngerutit ilumoorsaarnartut aliik­
kutat. 

a) Inuit ataasiakkaat tusarnaartunik piumasunik i­
ngiorneqartut. Avanersuarmiuni taallaqartinnagit 
atorneqartartut, tak. Inngerutit taallaqanngitsut, 11-
lup iluani silamiluunniit, Avanersuarmi illup iluaniin­
nerusarput. 

a) Sunget solo lcdsaget ad libitum af enstemmigt kor 
af tilh0rere. Sunget mest uden tekst hos polar inuit, 
jfr. Inngerllfit taallaqanngitsut. Udfort indend0rs eller 
udend0rs, overvejende indend0rs i Thule. 

a) Sung solo, accompanied ad libitum by the audience 
singing in unison. Sung mainly without text among 
Polar Inuit, see Inngerutit taallaqanngitsut. Per­
formed indoors or outdoors, mainly indoors in Thule. 

b) Tunumi: Kisimiittumit atorneqartarpoq, imaluun­
niit tusarnaartunik tulleeriinnatik inngertunit ingior­
neqarluni, inngeqatigiinnerup imallunniit ivernerup 

Meddelelser om Gr0nland, Man & Society 7 • 1985 



Ass./Photo: Erik Holtved, Thule, 1937. © Arktisk Institut. 

Inuteq (talerpilleq) Inukitsorssuarlu iveriit, Inukitsorsuup qi­
sumineq, aviorun, pisarnertut aapparmi kiinaata saaniitippaa. 

Inuteq (tit h0jrc) og Inukitsorssuaq synger drillesange mod 

kingornagut, kingullermut atatillugu akerleriit eqqar­
liinit; tak. aamma Kingilliisit. Illup iluani silamiluun­
niit. 

b) 0stgr0nland: Sunget solo, eller solo ledsaget en­
stemmigt af tilhererne, ved afslutningen af sangfester 
eller trommesangstrid, i sidste tilfrelde gerne af slregt­
ninge til modstanderne; se ogsa Kingilliisit. Indenders 
eller udenders. 

b) East Greenland: Sung solo, or solo accompanied 
by the audience singing in unison, at the conclusion of 
song-feasts or drumsong contests, in the latter case 
mainly by relatives of the opponents; see also, Kingil­
liisit. Indoors or outdoors. 

c) Inuit marluk akioriittut. 
Tunumi: Inuit marluk angutaannaat arnaannaalluun­
niit akioriittut, ivertuusaarlutik. Piumasunit tullee­
riinnatik inngertunit ingiorneqarlutik, illup iluani sila­
miluunniit. Imaluunniit: uaajeertut angutip arnallu 
akioriinnerattut (tak. uaajeerneq), imaluunniit uumi­
saarunnertut. Illup iluani. 
Avanersuarmi: Inuit mardluk angutaannaat/arnaan­
naat ivigariinnik taaneqartut akioriittut, iveriit. Tusar­
naartunit piumasunit tulleeriinnatik inngertunit in­
giorneqarlutik. Illup iluinnangajaani pisartut taalla­
qartinnagit, tak. Inngerutit taallaqanngitsut: Inngeru­
tit. 

Meddelelser om Grenland, Man & Society 7 • 1985 

hinanden. Inukitsorssuaq holder en drillepind, aviorun, frcm 
foran sin sangf..cllc. 

lnutcq (to the right) and Inukitsorssuaq sing teasing songs to 
each other. lnukitsorssuaq holds a teasing stick, aviorun, in 
front of his song cousin. 

c) Sunget som en dialog mellem to personer. 
0stgrenland: sunget som en dialog mellem to perso­
ner af det samme ken, mest som imitation af tromme­
sangstrid. Ledsaget ad libitum af enstemmigt kor, in­
denders eller udenders. Eller: sunget som en dialog 
mellem mand og kvinde, som del af uaajeerneq (jfr. 
tidligere) ell er som del af en specie( drilleleg. Udfert 
indenders. 
Thule: sunget som en dialog mellem to personer af 
samme ken, gerne sakaldte sang-fretre, iveriit. Ledsa­
get ad libitum af enstemmigt kor af tilherere. Over­
vejende udfert indenders og uden tekst, jfr. lnngeru­
tit taallaqanngitsut: lnngerutit. 

c) Sung as a dialogue between two persons. 
East Greenland: sung as a dialogue between two per­
sons of the same sex, primarily as an imitation of 
drumsong contests. Accompanied ad libitum by the 
audience singing in unison; indoors or outdoors. Or: 
sung as a dialogue between a man and a woman, as 
part of uaajeerneq (see the above-mentioned) or as 
part of a special teasing-game; indoors. 
Thule: sung as a dialogue between two persons of the 
same sex, often so-called song-cousins, iveriit. Ac­
companied ad libitum by the audience singing in uni­
son. Mainly performed indoors and without text, see 
Inngerutit taallaqanngitsut: lnngerutit. 
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III Anersaatit 
Stemnings- og f0lelsessange 
Songs expressing moods and feelings 

Inngerutit pinngortitamut misiginermik imallit* 
(sing: inngerut pinngortitamut misiginermik imalik) 

Inngerutit pinngortitamut silamullu misiginermut sam­
misut. 

(Tromme)sange for at udtrykke folelser over for na­
turen og vejret, og beskrive stemninger i naturen. 

(Drum)songs expressing feelings towards nature and 
the weather, and to describe different moods of nature. 

Inuit ataasiakkaat, ilaanni tusarnaartunit tulleeriinna­
tik inngertunit ingiorneqardlutik; illup iluani silami­
luunniit atorneqartartut. 

Sunget solo, i nogle tilfrelde ledsaget enstemmigt af 
tilhl'Jrerne; udfl'Jrt bade indendl')rs og udendl'Jrs. 

Sung solo, in some cases accompanied by the au­
dience singing in unison; indoors and outdoors. 

Inngerutit nunanut immikkut misigissuseqarfigisanut 
tunngasut* 
(sing: inngerut nunamut immikkut misigissuseqarfigisa­
mut tunngasoq) 

Inngcrutit nunanut inngertup immikkut misigissuseqar­
figisaanut tunngatitat. 

Ass./Photo: William Thalbitzer, Ammassalik, 1906. © Arktisk 
Institut. 

Kunnak ilaquttaminut inngerulaartoq, Ammassalik. 
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(Tromme)sange for at udtrykke fl'Jlelser over for lokali­
teter, der har en srerlig betydning for sangeren. 

(Drum)songs expressing feelings towards localities of 
special importance to the singer. 

Inuk ataaseq, ilaannilu tusarnaartunit tulleeriinnatik 
inngertunit ingiorneqarluni; ill up iluani silamiluunniit 
atorneqartartut. 

Sunget solo, i nogle tilfrelde ledsaget enstemmigt af 
tilhl'Jrerne; udfort bade indendl')rs og udendl'Jrs. 

Sung solo, in some cases accompanied by the au­
dience singing in unison; indoors and outdoors. 

Inngerutit inuit akornanni misigissutsinik imallit* 
(sing: inngerut inuit akornanni misigissutsinik imalik) 

Inngerutit inuit akunnerminni misigissusiinik imallit. 

(Tromme )sange for at udtrykke stemninger og fl'Jlclser 
mennesker imellem. 

(Drum)songs expressing moods and feelings between 
people. 

Inuit ataasiakkaat atortarpaat, ilaanni tusarnaartunit 
ingiorneqarlutik. Inngerutit ilaat arnaannangajannit 
atorneqartarput; illup iluani silamilu. 

Kunnak trommesynger for sin familie ved Ammassalik. 

Kunnak does drumsinging to his family at Ammassalik. 
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Sunget solo, i nogle tilfa:lde ledsaget enstemmigt af 
tilh(llrerne. Enkelte sange overvejende sunget af kvin­
der. Udf(llrt bade indend(llrs og udend(llrs. 

Sung solo, in some cases accompanied by the au­
dience singing in unison. Some songs mainly sung by 
women; indoors and outdoors. 

Immikkoortup imarai soorlu makku: 

Kategorien indbefatter bi.a.: 

The category includes, for example: 

Inngerutit saassussissutit * (sing: inngerut saassussissut) 

Pisit inngerutaapput akerartuutit ajuallannartorujus­
suusinnaasut. Ajuallatsitaasimanerup kingornagut im­
minut illersorluni atorneqartartut. Tassanngaannaq ili­
magineqartinnagit atorneqartut, ilaannit inngeqatigiin­
nerup aliikkutaasup iluani pisartut. 

(Tromme)sange af hiinende og sta:rkt kra:nkende ind­
hold . Fremf(llrt i selvforsvar efter en alvorlig forna:r­
melse for at fa oprejsning. Sunget ved en ikke-aftalt lej­
lighed, gerne efter almindelige trommesange, som et 
pludseligt angreb. 

(Drum)songs for insulting and gibing, performed for 
self-defence to achieve satisfaction after a serious of­
fence. Sung at an unannounced occasion as a sudden at­
tack, just after common drumsongs . 

lnummit ataatsimit inummut allamut tunngatillugit 
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atorneqartartut saassunneqartoq angutassinnaalluni 
arnaasinnaalluniluunniit, silami illullu iluani. 

Sunget solo mod en anden person, ikke n(lldvendigvis 
af samme k(lln; indend(llrs og udend(llrs. 

Sung solo to another person, not necessarily of the 
same sex; indoors and outdoors. 

Inngerutit appiussuissutit* (sing: ingerut appiussuissut) 

Inngerutit maalaarutit assuarliutillu inummut ataatsi­
mut arlalinnulluunniit tunngatitat, tak. taaneqareersut 
Massuaatit maallatit, Ileqqorsuutillu. 

(Tromme)sange for at udtrykke klage eller bebrejdelser 
over for en eller flere personer, jfr. ogsa de tidligere 
na:vnte Massuaatit maallatit og lleqqorsuutit . 

(Drum)songs expressing complaint or reproach towards 
one or more persons, see also the above-mentioned 
Massuaatit maallatit, and lleqqorsuutit. 

Inngerutit nuannaarnermik aliasunnermillu imallit* 
(sing: inngerut nuannaarnermik aliasunnermillu imalik) 

Inngerutit pikkunartut inummut namminermut tunnga­
sut nuannaarnermik aliasunnermilluunniit oqaatiginnit­
tut. 

(Tromme)sange for at udtrykke sta:rke personlige folel­
ser af gla:de eller sorg. 

(Drum)songs expressing strong personal feelings of joy 
or sorrow. 

Ass./Photo: Hinrich Rink, Nuuk 1862, Nationalmuseet. 
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IV Inngerutit aliikkuttat 
Underholdende sange 
Songs for entertainment 

Inngerutit kisimiilluni katisimaarluniluunniit 
atorneqartartut* 
Sange til privat og selskabelig brug 
Songs for private use and social gatherings 

Inngerutit ullormut pisartunik imallit* 
(sing: inngerut ullormut pisartunik imalik) 

Inngerutit ullormut pisartunut sulianullu tunngasunik 
imallit. Inngerutit suliap pineqartup ingerlannerani 
atugassiaasanngillat, nuannaarlunili katisimaarnerni 
sukisaarsarnermilu atorneqarajullutik. Assersuutitut 
taaneqarsinnaapput, inngerutit qajartortut, umiamik in­
gerlaartut, qimussersut, angalaartut, piniartut kalittut, 
arnat pisanik eqquiniartut, aalisartut, nuniattut, mannis­
sariat atortagaat tamakkuninngaluunniit imallit innge­
rutillu allat angutit arnalluunniit sulisillutik atortagaat. 

(Tromme)sange for at udtrykke folelser med tilknytning 
til dagliglivets aktiviteter. Sangene synges ikke n0dven­
digvis i forbindelse med vcdkommende aktivitet, men 
gcrne ved selskabelige sammenkomster eller som tid­
kort. Som eksempel kan mcvnes kajaksange, umiaq­
sange, slredesange, vandresange, fangstsange, bugsere­
sange, kvinders grettesange om nedlagt fangst, fiske­
.rnnge, brerplukningssange, cegsamlingssange, og andre 
sange i forbindelse mcd m,cnds og kvinders beskreftigel­
ser. 

(Drum)songs expressing feelings associated with daily 
activities. The songs are not necessarily sung in connec­
tion with the activities concerned, but generally at social 
gatherings or as a pastime. For example the following 
'categories' should be mentioned, kayak-songs, umiaq­
songs, sledge-songs, wanderer's songs, hunting songs, 
towing songs, women's guessing songs guessing the 
catch which the hunter tows homewards, fishing songs, 
berry-picking songs, egg-collecting songs, and other 
songs in relation to men's and women's activities. 
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Inuit ataasiakkaat ilaannili tusarnaartunit ingiorne­
qarlutik. Ilaat tulleeriillugit atorneqartarput. Ilaat a­
ngutinit ilaallu arnanit atugassiaapput. Illup iluani si­
lamiluunniit atorneqartarput. 

Sunget solo, i nogle tilfrelde ledsaget enstemmigt af 
tilh0rerne; enkelte sange er udfort enstemmigt ko­
risk. En del sange er forbeholdt mrend, andre kvin­
der. Udfort indend0rs eller undend0rs. 

Sung solo, in some cases accompanied by the au­
dience singing in unison. A few songs are performed 
by chorus in unison. Some songs are reserved for 
men, some for women; indoors or outdoors. 

Inngerutit pisimasunik oqaluttualianilluunniit imallit* 
(sing: inngerut pisimasumik oqaluttualiamilluunniit 
imalik) 

Inngerutit pisartunik eqqumiitsunik oqaluttuarisaaner­
mulluunniit tunngasunik imallit. 

Sange med mytiske eller historiske emner, eller for at 
beskrive/genfremstille historier eller begivenheder. 

Songs to render mythical or historical subjects, or to de­
scribe and reproduce stories or events. 

Inuit ataasiakkaat, ilaanni tusarnaartunit tulleeriinna-
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Titartagaq I Tegning / Drawing: Jens Kreutzmann, Kangaa­
miut, ea. 1860. © Arktisk Institut. 

ltsaq Kitaamiut issittaajaartut, tivarsorlu. 

Dans og trommesang. 

Dance and drumsinging. 
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Titartagaq / Tegning / Drawing: Karale Andreassen, Ammassa­
lik, ea 1920?. Nationalmuseet. 

Oqaluttuami tivasumut assiliartaliaq, Erlaveersiniooq. 

tik inngertunit ingiorneqarlutik. Inngerutit ilaat ar­
naannarnit atorneqartarput. 

Sunget solo, i nogle tilfrelde ledsaget enstemmigt af 
tilh0rerne. I andre sange udfort enstemmigt korisk. 
Enkelte sange er forbeholdt kvinder. 

Sung solo, in some cases accompanied by the au­
dience singing in unison. In other songs performed by 
unison chorus. A few songs are reserved for women. 

Immikkoortup ilaatigut imarai: 

Kategorien indbefatter bi.a.: 

The category includes, for example: 

Inngerutit pisimasunik imallit* (sing: inngerut pisimasu­
mik imalik) 

Inngerutit pisimasunik eqqumiitsumik pisimasuvimmil­
luunniit naaqqavillit, aliikkutaralugit ilaannilu meeqqa­
nut ilinniutigitillugit atorneqartartut. Inngerutit oqalut­
tuanik oqaluttualianik oqalualaanillu imallit king­
usinnerusumi tikinneqassapput, tak. Oqaluttuat innge­
rutitaat. 

(Tromme)sange med en mytisk eller historisk kerne, 
sunget som underholdning og i nogle tilfrelde ogsa for at 
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Illustration til en myte, hvor en kvinde, "Indvoldsn11veren", 
trommesynger for at fremkalde latter. 

Illustration to a myth in which a woman, "the Stealer of the In­
testines", does drumsinging to provoke laughter. 

belrere b0rn. Sange som del af fortalte myter, fabler og 
fortrellinger omtales senere, jfr. Oqaluttuat inngeru­
titaat. 

(Drum)songs with a mythical or historical nucleus, sung 
for entertainment, in some cases also to teach children. 
Songs as part of narrated myths, fables, and tales are 
mentioned later, see Oqaluttuat inngerutitaat. 

Inngerutit ilumoorsaarnartut aliikkuttat* (sing: innge­
rut ilumoorsaarnartoq aliikkuttaq) 

Inngerutit nunami najukkami pisimasunik issuaasut 
imaluunniit oqaluttuartut, ilaatigut angakkut toornine­
rinut ivernernulluunniit tunngasunik imallit. Aliikkutta­
tut pisinnaanermilluunniit takutitsiniutit atorneqartut. 
Tak. taaneqareersut uatsisit-quiasaarutit, Tippalersiitit 
aammalu Inngerutit kingornuttakkat. 

(Tromme)sange, der imiterer eller genfremstiller sange 
af lokalhistorisk betydning, ofte sange fra maninger el­
ler trommesangstrid. Benyttet som underholdende 
sange og for at vise egne evner. Jfr. ogsa de tidligere 
omtalte drille-sp0ge-sange, Tippalersiitit, og "arve­
sange", lnngerutit kingornuttakkat. 

(Drum)songs imitating or reproducing songs of local 
historical importance, often songs from seances or 
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Ass. nalunartoq / Ukendt fotograf / Unknown photographer, 
Pt. Barrow(?), ea 1924. Nationalmuseet. 

Arfanniarncrup inernerani nalliuttorsiornermi arnat sayuum­
mik qitittut , Alaskap avannaani . 

drumsong contests. Used as songs for entertainment , 
and to show one's ability . See also , the above-men­
tioned Songs for teasing-joking-boasting, Tippalersiitit, 
and "Hereditary songs," /1111gerutit kingornuttakkat. 

Aqausit (sing: aqauseq) (Canada) 

lnngerutit meeqqanut nuannaarsaatit , aamma ilikkar­
saatit. Amat atortagaat. Aqaatinut qanittut, tak. Aqaa­
tit . 

Sange for at more b0rn og belrere dem. Forbeholdt 
kvinder . Beslregtet med krelesange sunget for b0rn , jfr. 
Aqaatit. 

Songs to amuse children and teach them. Reserved for 
women . Related to charms for blessing children, see 
Aqaatit. 

Sayuutit (sing: sayuun) (Alaska) 
Kalaallisut allannera / Gr0nlandsk stavemade / Green­
landic spelling: Sajuutit (sing: sajuut). 

Inngerutit tivanerillu oqaluttuanut atasut ileqqorsiat 
malillugit qitinnernik ilallit . Kisimiilluni marlukkuu­
taarluniluunniit angutaannarnit arnaannarnillu atorne­
qartartut. 

Trommesange og historie-danse med aftalte (men tradi­
tionsbundne) fikserede dansebevregelser. Fremfort so­
listisk eller parvist af to mrend eller to kvinder. 

Drumsongs and story-dances with arranged (but tradi­
tional) fixed dance-movements. Performed solo or in 
pairs of two men or two women . 
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Danscnde og syngende kvinder under hvalfangst-ceremoni. 

Dancing and singing women during a whaling-ceremony. 

Atuutipiat (sing: atuutipiaq) (Alaska) 

Inngerutit tivanerillu oqaluttuanut atasut tivasup nam­
mineq aalanertalersugai . Angutinit arnanillu arlalinnit 
qiteqatigiissunit atorneqartut. 

Trommesange og historie-danse med frit improviserede 
dansebevregelser. Fremfort af adskillige personer af 
begge k0n . 

Drumsongs and story-dances with freely improvised 
dance-movements. Performed by several persons of 
both sexes. 

Immikkoorput : 

Af srerlig karakter: 

Of a special character: 

Niperujoorneq (no pluralis) 
Tunumi I I 0stgr0nland / In East Greenland: 
Inngeqatsineq (no pluralis). 

Inngerutit erinarsuutillu niperujoornerinnarmik atorne­
rat. 

Nynnet fremf0relse af trommesange eller andre sange. 

Hummed performance of drumsongs or other songs. 

Inuit ataasiakkaat, illup iluani silami . 

Nynnet solo, indend0rs eller udend0rs. 

Hummed solo, indoors or outdoors. 

Perlerortut inngertarnerat* (no singularis) 

Perlerortut inngertarnerat, pingaartumik Avanersuarmi 
ilisimaneqartoq . 
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Ass./Photo: Leo Hansen, Bernard Harbour, Dolphin and 
Union Strait, 1924. Nationalmuseet. 

Qorlortormiut mumertut, inngertuat natsamigut tuulliup siggu­
anik nooqutaqarpoq. 

(Tromme )sange som f01ge af 'polarhysteri', srerlig kon­
stateret i Thule. 

(Drum) songs as a result of 'arctic hysteria'. Specially 
known in Thule. 

Perlerortup kisimiilluni, annerusumik silami. 

Sunget solo, oftest udend0rs. 

Sung solo, mainly outdoors. 

Inngerutit katisimaarutit* 
Trommesange ved sammenkomster 
Drumsongs used at social gatherings 
Inngerutit qassimiuaarutit* (sing: inngerut qassimiuaa­
rut) 
aamma I og I and: 
Soqulasut inngerutaat* (sing: soqulasup inngerutaa) 

Inngerutit katisimaarnernik pingaartorsiornartuni, qas­
simi aammalu seqernup uninneranut atasuni atorneqar­
tartut. Siusinnerusumi Inngerutini katerisimaarutini eq­
qartorneqareerput. 

Trommesange ved h0jtidelige sammenkomster, i festhu­
set, qassi, og ved solhvervsfester. Omtalt tidligere un­
der Ceremonie/le og ritue/le sange til forskellige formal. 

Drumsongs for solemn meetings in the ceremonial 
house, the qassi, and at solstice ceremonies. Mentioned 
earlier, see Ceremonial and ritual songs for different 
purposes. 
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Sangfest hos kobber inuit, forsangeren med en hrette med en 
pikkel af lomnreb pa hovedet. 

Song feast at the Copper Inuit. The leading singer wears a hel­
met spiked with a loon's beak. 

Soqulasut inngerutaat'' (sing: soqulasup inngerutaa) 

Tunumi inngerutit taama taanillit ingilluni atorneqartar­
put. 

I 0stgr0nland er betegnelsen ogsa anvendt for tromme­
sange udf0rt i siddende stilling. 

In East Greenland the name is also used for drumsongs 
performed in sitting position. 

Inunnit ataasiakkaanit, annerusumik angutinit, illup 
iluani atorneqartartut. Paasissutissat amigarput. 

Sunget solo, fortrinsvis af mrend, indend0rs. Ufuld­
strendige oplysninger. 

Sung solo, primarily by men; indoors. Incomplete in­
formation. 

Tivasut inngerutaat (sing: tivasup inngerutaa) 
Aamma taaneqaannartartut I Ofte blot kaldt / Fre­
quently simply called: Inngerutit (sing: inngerut). 

Inngerutit nalinginnaasut ukiivinni katisimaarnerni 
upernivinni aasivinnilu katersuunnerni atorneqartartut. 
Avanersuarmi nuannaarluni katerisimaarneq taaneqar­
tarpoq mumerneq. Aliikkusersuutitut pillaqqissutsimil­
luunniit takutitsiniarnermi atorneqartartut. Inngerutit 
assigiingitsut taaneqareersut aamma aliikkusersuutitut 
atorneqartarput, kisiannili serratit inngerutillu toqusu­
nut tunngatitat pinnatik. Taaguut inngerutit taallanut 
uatsisunik taallalinnut tuunganerugunarput. Kitaata 
avannarpasissuani Uummannami Upernivimmilu eri­
narsuutit allat taaneqarajupput soqulassutit. Aamma 
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immikkoortoq soqulasut inngerutaat takujuk. 
lssittaajaarneq tamakkununnga atavoq. 

Almindelige trommesange ved festlige sammenkomster 
pa vinterbopladsen eller ved forars- og sommersta:vner, 
uperniviit og aasiviit. I Thule-omradet kaldes en festlig 
sammenkomst mumerneq. Fremfort for at underholde 
og vise sine evner. Mange af de tidligere na:vnte sange 
af alle kategorier blev ogsii anvendt som underholdende 
sange, dog ikke sanglige besva:rgelser, serratit, og sange 
i forbindelse med d0dsfald. Navnet inngerutit synes sa:r­
lig knyttet til sange af drillende indhold. I nordlige egne 
af Vestgr0nland, Uummannaq og Upernavik, betegne­
des andre sange gerne soqulassutit, se ogsii de for 
na:vnte sa:rlige betydninger af soq11las11t inngerlltaat. 
Navnet issittaajaarneq er ogsa konstateret. 

Common drumsongs for festive gatherings at the winter 
settlement, or at open-air meetings, the annual 11perni­
viit and aasiviit. In the Thule area a festive party is 
named mwnerneq. The songs were performed for enter­
tainment and to show one's abilities. Many of the previ­
ously mentioned songs of all categories were used for 
entertainment, except for incantations, serratit, and 
songs in connection with death. The term inngerllfit was 
mainly used for songs of a mocking content. In northern 
areas of West Greenland, Uummannaq and Upernavik, 
other songs were usually called soq11/ass11tit; see also the 
above mentioned more special meanings of the term 
soqulasut inngerlltaat. The term issittaajaarneq is also 
found. 

Inuit ataasiakkaat, pingaartumik angutit, atortagaat. 
Tusarnaartunit tulleeriinnatik inngeqatigiissunit, pi­
ngaartumik arnanit, ingiorteqarajupput. Illup iluani 
silamilu atorneqartarput. Avanersuarmi illup iluin­
naani. Inngerutit appinneqartinnagit qilaammik 
ataatsimik katuakkamik siulinneqartarput, kat11arner-
11ik aallarnersaatinik taaneqartartunik, Tunumi taane­
qartarput: aallarnersaatit. Issittaajaartut tivasoq un­
ngusimasarpaat. Kitaani nigalinngorlutik ilaannilu 
iloqqanatik assammikkut tigooqqaallutik tivasoq kaa­
vittarpaat. 

Sunget solo, oftest af ma:nd. Normalt ledsaget af en­
stemmig sang af tilh0rerne, isa:r af kvinder. Udfort 
indend0rs eller udend0rs, overvejende indend0rs i 
Thule. Fremforelsen indledes ofte med solo-trom­
ning, kaldt katuarnerit aallarnersaatit, i 0stgr0nland 
blot aallamersaatit. Tilh0rerne var samlede om soli­
sten, og i Vestgr0nland deltog de ved at beva:ge sig 
syngende, i kreds eller brudt ka:de, om hende eller 
ham. 

Sung solo, most frequently by men. Normally ac­
companied by the audience singing in unison, mainly 
the women. Performed indoors or outdoors, primar­
ily indoors in Thule. The performance is often intro­
duced by solo drumming, katuarnerit aallarnersaatit, 
in East Greenland simply called aallarnersaatit. The 
audience was gathered round the soloist, in West 
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Greenland participating by moving, while singing, in 
a circle or a broken chain round her or him. 

Inngerutinut aliikkuttanut ilaapput: 

Som almindelige underholdende trommesange fore­
kommer ogsa: 

Among common drumsongs for entertainment occur 
also: 

Inngerutit taallaqanngitsut* (sing: inngerut taallaqann­
gitsoq) 

Inngerutit taallaqanngitsut imaluunniit ajaa-jaa-ginnar­
takkat. Aliikkusersuutigalugit pisinnaanermilluunniit 
takutitsiniutigalugit atorneqartartut. Kalaallit Nunaata 
ilaani assigiinngitsuni assigiinngitsunik taagorneqarlu­
tillu atorneqartartut. 

Tekstl0se trommesange eller delvis tekstl0se sange, sun­
get pa meningsl0se stavelser, gerne a-ya-ya. Udfort for 
at underholde og vise sine evner. Kendt under forskel ­
lige betegnelser og med delvis forskellig udforelse i de 
forskellige dele af Gr0nland. 

Textless drumsongs, or partly textless songs, sung on 
meaningless syllables, often a-ya-ya. Performed for en­
tertainment and for showing one's abilities. Tcxtless 
drumsongs have different designations and arc per­
formed in partly different ways in the different areas of 
Greenland. 

Tunumi I 0stgr0nland / East Greenland: Mumerutit 
(sing: mumerut). 

a) Inunnit ataasiakkaartunit atorneqartartut - inn­
gerut tamakkerlugu imaluunniit ilaannaa soorlu versi 
siulleq (Alaskamissaaq ilisimaneqarput). Angutinit 
atorneqarajupput tusarnaartunit pingaartumik arna­
nit tulleeriinngitsunit ingiorneqarlutik. Illup iluani si­
lamilu. Ukiuni nutaanerusuni taallaqanngitsumik 
atuineq Tunumi "timaa-nik atuinermik taaneqartar­
poq". Siusinnerusumi timaa tassaatitaasarpoq titar­
nerup naanerani utertariaq tamatigut assigiimmik 
taallaqartartoq massa taallartaa versinit versimut al­
lanngorartoq. 

a) Sunget solo, udg0rende hele sange eller - ofte -
dele af en sang, f.eks. f0rste vers (findes ogsa i Ala­
ska). Oftest fremf0rt af ma:nd ledsaget af enstemmig 
sang af tilh0rerne, isa:r kvinder. Udfort indend0rs el­
ler udend0rs. I nyere tid er tekst10s fremf0relse kaldt 
"at synge timaa" i 0stgr0nland. Tidligere betegnede 
timaa et repetitionsprincip i en strofisk form, hvor 
hvert vers' yderlinier havde den samme tekst omkring 
en verskerne, hvis tekst a:ndredes fra vers til vers. 

a) Sung solo: complete songs or, frequently, parts of 
songs, as for example the first stanza (also known in 
Alaska). Most often performed by men accompanied 
by the audience, primarily the women singing in uni­
son; indoors or outdoors. In modern time textless 
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performance is called "to sing timaa" in East Green­
land. Formerly timaa meant a principle of repetition 
according to which the texts of the outer phrases of 
every stanza in a strophic form were kept unchanged 
round a changeable textual nucleus phrase. 

b) Angutit arnallu marluusut ivertuusaarlutik atortar­
paat, tak. Ivertut pisii. 

b) Sun get af par af samme k0n som del af tromme­
sangstrid, jfr. lvertut pisii. 

b) Sung by pairs of the same sex as part of a drumsong 
contest, see lvertut pisii. 

Kitaani / Vestgr0nland / West Greenland: Inngerutit 
taallaqanngitsut. * (sing: inngerut taallaqanngitsoq). 

lnnunnit ataasiakkaanit atorneqartarput inngerut ta­
maat imaluunniit ilaannaa. Amerlanertigut angutinit 
tusarnaartunit, pingaartumik arnanit, tulleeriinngit­
sunit ingiorneqartarput. 

Sunget solo, udg0rende hele sange eller dele af en 
sang. Oftest udf0rt af mrend ledsaget enstemmigt af 
tilh0rerne, isrer kvinderne. 

Sung solo: complete songs or parts of songs. Most of­
ten performed by men accompanied by the audience, 
primarily the women, singing in unison. 

Avanersuaq / Nordgr0nland (Thule-omradet) / North 
Greenland (the Thule area): Inngerutit (sing: inngerut). 

a) lnuup ataatsip inngerut tamaat atortarpaa. Amer­
lanertigut angutaasarpoq tusarnaartunit angutinit ar­
nanillu (nipitunerusunit) tulleertoqaratik peqataasu­
nit ingiorneqarluni. ltsaq illup iluinnaani. Inuup in­
ngerutaa pisianik taaneqartarpoq, tak. tunumiut 
piseq ivernermut tunngatillugu atortarpaat. Taaguut -
Soqulassutit aamma ilisimaneqarpoq. 

a) Sunget solo, udg0rende hele sange. Oftest fremf0rt 
af mrend ledsaget enstemmigt af tilh0rerne, bade 
mrend og (mest h0rbart) kvinder. I gamle dage kun 
udfort indend0rs. En persons trommesang er kaldt 
hans pisia, jfr. 0stgr0nlandsk piseq i betydningen an-

. grebssang ved trommesangstrid. Betegnelsen Soqu­
lassutit er ogsa kendt. 

a) Sung solo: complete songs. Most frequently per­
formed by men accompanied by the audience, both 
men and women (most audible), singing in unison. In 
olden days performed only indoors. A person's drum­
song is called his pisia, cf. East Greenlandic piseq in 
the sense of an attack-song in drumsong contest. The 
term Soqulassutit is also known. 

b) Inunnit marlunnit angutaannarnit/arnaannarnit, 
tamakkerlugu atorneqartartoq, ikasarluni uumisaaru­
tigalugu. Aaamma tak. Tippalersiitit. 

b) Sunget af par af samme k0n, udg0rende hele 
sange, for at udtrykke godartet drilleri. Se ogsa Tip­
palersiitit. 
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Ass./Photo: Michael Hauser, Siorapaluk, 1962. 

Imina Siorapalummi katersortarfiup sioraani mumertuni in­
ngertoq . 

Imina synger ved en sangfest foran forsamlingshuset i Siorapa­
luk, Thule distrikt. 

Imina does drumsinging at a song feast in front of the assembly 
building in Siorapaluk, Thule district. 

b) Sung by pairs of the same sex: complete songs ex­
pressing good-natured teasing. See also, Tippalersii­
tit. 

Quiasaarutit* (sing: quiasaarut) 

Inngerutit quiasunniutit oqarusiutillu. 

(Tromme)sange for at more og sp0ge. 

(Drum)songs for amusement and jesting. 

Kisimiilluni, illup iluani silami. 

Sunget solo, indend0rs eller udend0rs. 

Sung solo, indoors or outdoors. 

Inngerutit asuliinnaliuutit* (sing: inngerut asuliinna­
liuut) 
Nalitsinni Ileqqorsuutinik aamma taaneqartartut / Nu­
tildags ofte kaldt lleqqorsuutit I Nowadays frequently 
called lleqqorsuutit. 

Inngerutit asuleerutit, pingaartumik arnanit, inusuttunit 
meeqqanillu atorneqartartut; tak. taaneqareersut Ileq­
qorsuutit uparuaanermik imallit. 

Vr0vle(tromme)sange, overvejende sunget af kvinder, 
unge og b0rn; jfr. de tidligere nrevnte 1/eqqorsuutit i be­
tydningen smredesange. 

Nonsense (drum)songs, mainly sung by women, young 
people, and children; see the above-mentioned lleq­
qorsuutit in the sense of defaming songs, lampoons. 

Kisimiilluni, illup iluani silami. 

Sunget solo, indend0rs eller udend0rs. 

Sung solo, indoors or outdoors. 
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V Inngerutit sulianut tunngasut 
Arbejdssange 
Work songs 

Inngerutit pisarsiitit (sing: inngerut pisarsiit) 

Taallat piniakkanut qarmaatit, pitorarsaatit. Ilaanni ser­
ratitut atorneqartartut. 

Jagtsange for at Iokke dyrene til, og vrenne dem til men­
neskelig nrervrerelse. I nogle tilfrelde ogsa brugt som be­
svrergelser, serratit. 

Songs for hunting, to attract the animals and accustom 
the prey to human beings. In some cases used as incan­
tations, serratit. 

Inuit ataasiakkaat atortagaat, silami, angutit piniarni­
artut. 

Sunget solo, udend0rs, af mrend under jagten. 

Sung solo by men while hunting; outdoors. 

Serratit eqqartorneqareersut ilaat ataasiakkaat suli­
nermi erinarsuutitut atorneqartarput: 

Enkelte af de tidligere omtalte besvrergelser, serratit, 
har ogsa en delvis funktion som arbejdssange: 

A few of the previously mentioned incantations, serra­
tit, also have a partial function as work songs: 

Serratit ammasut immikkut ittut* (sing: serrat amma­
soq immikkut ittoq) 
(Alaskami; aammalu itsaq Kalaallit Nunaanni) / (Ala­
ska; tidligere ogsa Gr0nland) / (Alaska; earlier also 
Greenland) 

Serratit ammasut isertugaanngitsut illutaarnermi angal­
Iatitaarnermi ii. ii. atorneqartartut, tak. Inngerutit up­
perisarsiornermut tunngasut. 

A.bent fremforte sungne besvrergelser i forbindelse med 
bygning af huse og bade m.m., jfr. Religi(Jst-ceremoni­
elle sange. 

Sung incantations, performed openly, for building 
houses, boats, etc. See also, Religious-ceremonial 
songs. 

Anersaatit eqqartorneqareersut ilaat arlallit, aliikkuser­
suutitut sivikillisaatitulluunniit atorneqartartut, ilaati­
gut suliamut attuumassuteqartarput. 

Adskillige af de tidligere omtalte stemningsssange, 
Anersaatit, der fortrinsvis er sunget for underholdning 
og tidkort, har ogsa en mere eller mindre udtalt funk­
tion som arbejdssange. 

Several of the earlier mentioned mood-songs, Anersaa­
tit, mainly sung for entertainment and to pass time, also 
have a more or less pronounced function as work songs. 
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Ass./Photo: Jette Bang, Ammassalik, 1936. ©Arktisk Institut. 

Umiami arnat. 

Kvinder i konebad. 

Women in a women's boat. 

Sulinermi erinarsuutitut atorput: 

Som arbejdssange anvendes: 

Used as work songs: 

Umiat inngerutaat* (sing: umiat inngerutaat) 

Umiaqsange 
Umiaq-songs. 

Suliamut tunngassutilittut ilaatigut makku taaneqarsin­
naapput: 

Som delvise arbejdssange anvendes bi.a.: 

Among partial work songs are: 

Qajartortut inngerutaat* (sing: qajartortup inngerutaa) 

Kajaksange 
Kayak-songs. 

Pisarsiitit (sing: pisarsiit) (Tunumi / 0stgr0nland / East 
Greenland) 

Pisaqartup inngerutai 
Fangstsangc 
Hunting songs. 

Qimussersut inngerutaat* (sing: qimussertup inngeru­
taa) 

Slredesange 
Sledge-songs. 

Nuniattut inngerutaat* (sing: nuniattup inngerutaa) 

Brerplukningssange 
Berry-picking songs. 
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VI Inngerutit sumiissusersiutit pisanillu kalerriissutit 
Lokaliseringssange og meddelelsessange ( om fangst) 
Songs for localization and announcement (of the catch) 

Inngerutit sumiissusersiutit* (sing: inngerut sumiissu­
sersiut) 

Inngerutit qaannat umiallu imaani ingerlasut , imalun­
niit inuit nunamiittut, soorlu arnat nuniattut sumiissutsi­
minnik kalerrisaarutigisartagaat. 

Sange for at lokalisere kajakker og konebade pa havet, 
eller for at lokalisere personer i et uoverskueligt temen, 
f.eks. brerplukkende kvinder pa et bjerg. 

Songs to locate kayaks and women's boats at sea, or to 
locate persons in difficult terrain, for example, women 
picking berries in the mountains. 

Arnanit angutinillu atorneqartartut, silami. 

Sunget solo udend411rs af mrend eller kvinder. 

Sung solo by men or women; outdoors . 

Kalerrisaarutit (sing: kalerrisaarut) 

Inngerutit pisaqarsimanermik suuneranillu kalerrisaa­
rutit. Piniartup kalittup atortagai. William Thalbitzerip 
taavai: "kalerrisaarutit". 

Sange for at fortrelle om fangstresultatet . Sunget af fan­
geren undervejs mod kysten. Kaldt "signalsange" af 
William Thalbitzer. 

Songs to announce the catch. Sung by the hunter ap­
proaching the shore. Called "Signal Songs" by William 
Thalbitzer (1923: 243). 

Angutinit ataasiakkaanit atorneqartartut, silami. 

Sunget solo af mrend; udend411rs. 

Sung solo by men; outdoors. 

Ass./Photo: Arnold Heim, Appat/Ritenbenk 1909. © Arktisk lnstitut . 
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VII Erinarsuutit ikattut pinnguartullu atortagaat 
Sange benyttet i lege og spil 
Songs used in games 

Arsartut inngerutaat* (sing: arsartup inngerutaa) 

Erinarsuutit/inngerutit arsarnermut tunngasut, ilaanni 
arsarnerup ingerlanerani atorneqartartut. Angutit ar­
nallu peqataasarput, ilaannili angutaannaasarput. 

Sange benyttet i forbindelse med handhold eller fod­
bold, ofte udfort under spillet. Deltagere var bade kvin­
der og mrend, i nogle spil kun mrend. 

Songs used in connection with handball and football, of­
ten performed during the game. Participants were 
sometimes women and men, sometimes men only. 

Peqataasunit tulleeriinngitsunit atorneqartartut, im­
maqa aamma isiginnaartunit; silami. 

Sunget enstemmigt af deltagere, maske ogsli af til­
skuere; udend0rs. 

Sung in unison by participants, perhaps also by spec­
tators; outdoors. 

Ajagartut inngerutaat* (sing: ajagartup inngerutaa) 

Inngerutit imaluunniit erinnersaarluni oqaatigisakkat 
ajagarnerup ilagisartagai. 

Sange eller recitationer til at ledsage ajagaq-spil, et spil, 
hvori hullerne i en ben- eller trreblok spiddes med en 
pind. 

Songs or recitations to accompany the ajagaq-game 
("ring and pin"), a game in which the holes in a block of 
bone or wood are caught on a pin. 

Arnanit angutinit meeqanillu ataasiakkaanit erinner­
lugit imaluunniit erinnersaarlugit atorneqartartut, il­
lup iluani silamiluunniit. 

Sunget solo eller reciteret af kvinder, mrend og b0rn; 
indend0rs eller udend0rs. 

Sung solo, or recited, by women, men, and children; 
indoors or outdoors. 

Ajaraartut inngerutaat* (sing: ajaraartup inngerutaa) 

Inngerutit allunaasanik ajaraarnermut tunngatillugit 
atorneqartartut, ajaraarutit. 

Sange til at ledsage leg med snorefigurer, ajaraarutit. 

Songs to accompany string-figure games ("cat's cra­
dles"), ajaraarutit. 

Arnanit, angutinit meeqqanillu ataasiakkaartunit 
atorneqartartut, annerusumik illup iluani . 
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Sunget solo af kvinder, mrend og b0rn; overvejende 
indend0rs. 

Sung solo by women, men, and children; primarily in­
doors. 

lglukisaartut inngerutaat* 
(sing: iglukisaartup inngerutaa) (Canada) 

Inngerutit ikasartumik imminulluunniit nersornermik 
imallit, arnat kinguleriiaarlutik ujaraaqqanik illukisaar­
tut atortagaat. 

Sange, af drillende eller pralende karakter, til at Iedsage 
lege, hvor kvinder, en efter en, jonglerer med sten. 

Songs of a teasing or boasting character, to accompany 
games in which women, one by one, are juggling with 
pebbles. 

Arnanit ataasiakkaanit atorneqartartut, silami. 

Sunget solo af kvinder udend0rs. 

Sung solo by women; outdoors . 

Nalukattartut inngerutaat* (no singularis) (Alaska) 

Inngerutit ikasartumik nipillit, arfanniarnerup inerne­
rani nalliuttorsiornermi nalukattarnermi atorneqartar­
tut . 

Sange, af drillende karakter, til at ledsage himmelspjret­
legen, der er en del af hvalfangerfesten. 

Ass./Photo: Michael Hauser, Roskilde, 1979. 

Masaitsiaq qaanaarmiu ajaraarlunilu oqaluttuartoq. 

Masaitsiaq fra Qaanaaq, Thule distrikt, forta:ller en historic, 
mens han laver en snorefigur. 

Masaitsiaq from Qaanaaq, Thule district, narrates a story 
while making a string figure. 
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Songs of a teasing character, to accompany the skin-toss 
game which is part of the Whalers' Feast. 

Nalukattartunit isiginnaartunillu tulleeriinnani ator­
neqartartut, silami. 

Sunget enstemmigt af hjrelpere og tilskuere; uden­
d0rs. 

Sung in unison by the helpers and spectators; out­
doors. 

lnersimasut pinnguartut inngerutaat* (sing: inersima­
sup pinnguartup inngerutaa) 

Inngerutit inersimasut pinnguaataannut allanut tun­
ngatitat soorlu nuglutang-mut (Canadami aamma sior­
natigut Kalaallit Nunaanni), tassa saaneq nivinngagaq 
putuatigut eqqorniartakkanut atasut. 

Sange benyttet i andre lege for voksne, f.eks. nuglu­
tang-Iegen (Canada, tidligere ogsa Gr0nland), hvor et 
hul i en opha:ngt plade af ben eller land 'harpuneres' 
med leget0jsharpuner. 

Songs used in other games for adults, e.g. , the nuglu­
tang-game (Canada, earlier also Greenland) where a 
hole in a suspended ivory plate is 'harpooned' with toy­
harpoons. 

Pinnguaqataasunit ataasiakkaartunit imaluunniit ar­
Ialiusunit atorneqartartut illup iluani silamilu. 

Sunget af deltagerne, solo eller enstemmigt korisk, 
inden- og udend0rs. 

Sung by the participants, solo or in unison; indoors 
and outdoors. 

Meeqqat pinnguartut inngerutaat* (sing: meeqqap 
pinnguartup inngerutaa) 

Inngerutit meeqqat pinnguartut, soorlu ersulleraattut, 
naanngisartut, nalorsitsaaruttut alanngaarlugit taagui­
sut atortagaat ilaat niviarsiaqqat ilaallu nukappiaqqat 
pinnguaataat. 
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Sange benyttet i b0rns lege, f.eks. skjul, hoppelege, 
grettelege, remser, og pigers og drenges sa:rlige lege. 

Songs used in children's games, e.g., in hide-and-seek, 
hopping games, guessing games, jingles, and girls' and 
boys' special games. 

Pinnguaqataasut atortagaat, illup iluani silamilu. 

Sunget af deltagerne, indend0rs og udend0rs. 

Sung by the participants; indoors and outdoors. 

Immikkoorput: 

En srerlig kategori: 

A special category: 

Kataija(i)t (sing: katajjaq) (Canada) 

"Torluukkoorutit" erinnat imaluunniit, oqalungussaatit, 
aliikkusersuutitut unammissutitut pinnguaatitullu ator­
neqartartut, aamma meeqqanit nalorsitsaarutitut. 

"Strubesange", sange eller st0nne-lyde, benyttet som 
udholdenhedskonkurrencer og som lege, ogsa som gret­
telege for b0rn. 

"Throat songs", songs or groaned sounds, used as endu­
rance contests and as games, also as guessing games for 
children. 

Erinarsorlugit imaluunniit torluukkoortumik oqalu­
ngussaatigalugit arnanit marlunnit akileriittunit ator­
neqartartut, aapparmik qania akisuanerisarlugu. An­
nerusumik illup iluani. 

Sunget eller st0nnet af to kvinder, der !aver vejrtrrek­
ningslyde tret over for hinanden, idet partnerens 
mundhule benyttes som resonansrum. Fortrinsvis ud­
f0rt indend0rs. 

Sung or groaned by two women, close to each other, 
using the oral cavity of the partner as a resonance 
box; mainly indoors. 
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VIII Meerarsiutit 
Sange sunget for b0rn 
Songs sung for children 

Aqaatit (sing: aqaat) 

Aqaatit ilaat serraterpalaarsinnaasartut meeqqap ilua­
naarnissaanik imaqarlutik. Aqaatit kingornutat pisoq­
qat Tunumi taaneqartartut : Avaqqilit. 

K.elesange, nogle halvmagiske, for at bringe lykke til et 
barn. Arvede gamle aqaatit kaldtes i 0stgnllnland Avaq­
qilit. 

Charms, some of them semi-magic, for blessing a child. 
Inherited old aqaatit were called Avaqqilit in East 
Greenland . 

Erinnerlugit imaluunniit erinnersaarlugit meeqqamut 
atorneqartartut, annermik meeqqap anaanaanit, pi­
ngaartumik illup iluani. 

Sunget eller reciteret for barnet, oftest indend0rs af 
moderen . 

Sung or recited for the child, normally by the mother; 
mainly indoors. 

Ass./Photo: William Thalbitzer, Ammassalik, 1905. © Arktisk 
Institut. 

Qittoriaq Sanneeqo Kummeeq amaaminut aqartoq. 

Qittoriaq Sanneeqo Kummeeq synger en krelevise for sit barn . 

Qittoriaq Sanneeqo Kummeeq sings a charm for her child. 
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Aqausit (sing: aqauseq) (Canada) 

Erinarsuutit meeqqamut tunngatitat, nuannaarsaatit 
ilikkarsaatillu . Aqaatinut eqqaanartut. Tak. aamma 
lnngerutit aliikkuttat . 

Sange for at vise b0rn sindsfolelser, more dem og be-
1.ere dem. Besl.egtet med aqaatit. Se ogsa lnngerutit 
aliikkuttat. 

Songs to show children affection, and to amuse and 
teach them. Related to aqaatit. See also, Inngerutit a­
liikkuttat. 

Arnanit ataasiakkaartunit atorneqartartut, annerusu­
mik illup iluani . 

Sunget solo af kvinder, overvejende indend0rs. 

Sung solo by women; mainly indoors. 

Sinnassaatit (sing: sinnassaat) 

Erinarsuutit meeqqanik sinilersitsiniutit; eqqissisaatit. 

Sange for at berolige b0rn og fa dem til at falde i s0vn; 
svarende til vuggesange. 

Songs to calm children and make them fall asleep; 
equivalent to lullabies. 

Arnanit niviarsiaqqanillu , inuup kisimiilluni erinar­
sortagai, illup iluani. 

Sunget solo indend0rs af kvinder og piger. 

Sung solo by women and girls; indoors. 

lnngerutit nuannaarsaatit ilikkarsaatit* (sing: inngerut 
nuannaarsaat ilikkarsaat) 

Erinarsuutit, alanngaarlugit taagukkat naggateqatigiis­
saakkallu, assigiinngitsut meeqqanut nuannaarsaatit, 
ilaannilu ilikkarsaatitut atortartut. 

Viser, remser og b0rnerim for at more, og i nogle til­
f.elde bel.ere, b0rn. 

Ditties, rigmaroles, and nursery jingles, to amuse and, 
in some cases, teach children . 

Inuit kisimiillutik oqalullutik erinnersaarlutilluunniit 
atortagaat, pingaartumik arnat; annerusumik illup 
iluani. 

Sunget solo, talt eller reciteret, mest af kvinder og 
mest indend0rs. 

Sung solo, spoken or recited, primarily by women; 
mainly indoors . 
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IX Meeqqat inngerutaat 
B0rns sange 
Children's songs 

Inersimasut inngerutaannik issuaassutit* (sing: inersi­
masut inngerutaannik issuaassut) 

Meeqqat inersimasut inngerutaannik issuaaneri. Itsaq 
inngerutit taamaalillugit ilikkarneqartarput. 

B0rns sange for at efterligne voksnes sange. Tidligere 
blev trommesange ofte sunget, og indlrert, pa denne 
made . 

Children's songs copying songs of adults . Earlier , drum­
songs were often sung and learned in this way. 

Ataasiakkaartunik ilaannilu tulleeriinnatik inngeqati­
giissunit atorneqartarput, illup iluani silamilu. 

Sunget solo eller, i nogle tilfrelde, ved enstemmig frel­
lessang; indend0rs og ofte udend0rs. 

Sung solo or, in some cases, by a group in unison; in­
doors and often outdoors . 

Inngerutit pinnguaatit ikaatit* (sing: inngerut pinnguaat 
ikaat) 
Tunumi aamma / I 0stgr0nland ogsa / In East Green­
land also: Ileqqorsuutit (sing: ileqqorsuut) 

Meeqqat erinarsuutaat, ileqqorsuutaat, alanngaarlugit 

Titartagaq / Tegning / Drawing: George F. Lyon, Iglulik, 1823. 

Meeqqat iglulimmiut inngertut. 
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taagukkat ii.ii., aliikkutaralugit sivikillisaatigalugillu 
atorneqartartut . 

B0rns sange, viser, remser m.m. for underholdning og 
tidsfordriv. 

Children's songs, ditties, rigmaroles, etc., for amuse­
ment and pastime. 

Kisimiilluni imaluunniit inngeqatigiilluni atorneqar­
tartut; illup iluani silamiluunniit. 

Sunget solo eller ved enstemmig frellessang; inden­
d0rs eller udend0rs. 

Sung solo or by a group in unison; indoors or out­
doors. 

Meeqqat pinnguartut inngerutaat* (sing: meeqqap 
pinnguartup inngerutaa) 

Erinarsuutit/inngerutit meeqqat pinnguaataannut ata­
sut , tak. eqqartorneqareersut Erinarsuutit ikattut pinn­
guartullu atortagaat. 

Sange benyttet i b0rns lege, jfr. de tidligere omtalte 
Sange i /ege og spit. 

Songs used in children's games; see the above-men­
tioned Songs in games. 

B0rn ved Iglulik synger trommesange. 

Children singing drumsongs at Iglulik. 
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X lnngerutit oqaluttuaniittut 
Sange i f ortrellinger 
Songs in stories 

Oqaluttuat inngerutitaat* (sing: oqaluttuap inngeruti­
taa) 

Oqaluttuat inngerutitaat. Amerlanertigut naatsut, 
ilaannili inngerutiviit ilaasarput. 

Sange som del af fortrellinger . Of test anvendes enkle og 
korte sange , men i nogle tilfrelde er rigtige trommesange 
benyttet. 

Songs as part of stories. Most frequently the songs are 
simple and short, but in some cases real drumsongs are 
used. 

Arnanit angutinillu ataasiakkaartunit illup iluani 
atorneqartarput. 

I 

Ass./Photo: Erik Holtved, Thule 1937. © Arktisk Institut. 

Tiguaq aamma Kutsikitsoq . 

Tiguaq og Kutsikitsoq. 

Tiguaq and Kutsikitsoq. 
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Sunget solo af kvinder eller mrend indend0rs. 

Sung solo by women or men; indoors. 

Qivittunik inngerutit (sing: qivittumik inngerut) 

Qivittulersaarutit inngerutitaat, oqaluttuap ilai. Siusin­
nerusumi eqqartorneqareerput , tak. Inngerutit assuar­
liutit . 

Qivittoq-sange som del af qivittoq-historier. Omtalt tid­
ligere, jfr. Sange med et kritiserende indhold. 

Qivittoq-songs as part of qivittoq-stories. Mentioned 
earlier, see, Songs with a critical content. 
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XI Erinnat nunanit allanit eqqussat 
Vokal og instrumental musik med pavirkning fra euro-amerikansk 
musik 
Vocal and instrumental music influenced by Euro-American music 

Europamiut amerikamiullu nipilersortarnerata sunnii­
nera assigiinngeqaaq, malunnaannartumiit allanngor­
tinngivillugit tigusanut atavoq. 

Pilvirkningen fra euro-amerikansk musik varierer me­
get, fra en let akkulturation til en fuldstrendig over­
tagelse af vestlige stilarter. 

The influence of Euro-American music varies from very 
little acculturation to the complete taking-over of west­
ern styles. 

Immikkoortup ilaatigut imarai: 

Kategorien indbefatter bi.a.: 

The category includes, for example: 

Inuttuut (sing: inuttooq) 

Tussiutit / inngerutit kalaallit inngertarnerata qallu­
naallu tussiartarnerata akuleriinneratigut pilersimasut. 

Salmer eller sange pavirkede af, eller benyttende, euro­
amerikanske salmer eller anden religi0s musik. 

Hymns or songs influenced by, or using, Euro-Amer­
ican hymns or other sacred music. 

Qarlortarnerit (sing: qarlortarneq) 

Nipilersukkat qatanngutigiinniat qarlortarnerannit pi­
lersut nalliuttorsuarni nalliuttorsiornerniluatortakkat. 

Instrumentalmusik pavirket af herrnhutternes messing­
blresermusik, der benyttedes i forbindelse med kirkelige 
h0jtider og fester. 

Instrumental music influenced by the Moravians' brass 
music which was used at great church festivals and at re­
ligious feasts. 

Oqaluffinni tusarnaagassiat• (sing: oqaluffimmi tusar­
naagassiaq) 

Nipilersukkat soorlu pattagiarsuarsukkat qallunaat pi­
sarnerattut ittut sunniivigisalluunniit. 

Instrumentalmusik, f.eks. orgelmusik, pavirket af eller 
benyttende euro-amerikansk kirkemusik. 

Instrumental music, for example organ music, influen­
ced by or using Euro-American church music. 

Kalattoorutit (sing: kalattoorut) 

Erinarsuutit europamiut-amerikamiut umiartortut qiti­
giaannit sunnerneqarsimasut imaluunniit allanngortin­
nagit tiguneqarsimasut assigisaallu. 
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Sange pavirkede af, eller benyttende, euro-amerikan­
ske traditionelle dansemelodier fra s0mandsdanse m.m. 

Songs influenced by, or using, Euro-American tradi­
tional dance-tunes from sailors' dances, etc. 

Kalattuut (sing: kalattooq) 

Nipilersukkat europamiut-amerikamiut qitigiaannik 
sunnerneqarsimasut imalluunniit allanngortinnagit tigu­
sat. 

Instrumentalmusik pavirket af, eller benyttende, euro­
amerikanske traditionelle dansemelodier. 

Ass./Photo: Finn Gad, Uummannaq, Nuuk, 1940. 

Uummannami Nuup Kangerluani angutit sisamat oqaluffiup si­
lataani qarlortartut. Nipilersuutinik atuisarneq tamanna qa­
tanngutigiinniat eqqussaraat. 

Kvartet af messingblresere spiller uden for kirken i Uumman­
naq i Godthabsfjord. Denne instrumentale udforelsesml'lde er 
indf0rt af herrnhutterne. 

A quartet of brass instruments plays in front of the church at 
Uummannaq in the Godthabsfiord. This instrumental usage 
was introduced by the Moravians. 
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Ass./Photo: William Thalbitzer, Igdlumiut , 1938. © Arktisk 
Institut. 

Kalatt11111, arfineq pingasooq, Kitaani . 

Instrumental music influenced by, or using, Euro­
American traditional dance-tunes . 

Erinarsuutit (sing: erinarsuut) 

Erinarsuutit europamiut-amerikamiut pisarnerannit 
sunnerneqarsimasut imaluunniit taakku erinarsuutaat 
erinarsortarnerallu allanngortinnagit tiguneqarsimasut. 
Ilaat qanga Uummannami taaneqartarsimapput Nissaa­
rutit (sing: nissaarut) . 

Sange pavirkede af, eller benyttende , euro-amerikan­
ske traditionelle folkesange og almindelige sange. 
Nogle af disse sange blev ved Uummannaq tidligere 
kaldt Nissaarutit ( sing: nissaarut) . 

Songs influenced by, or using, Euro-American tradi­
tional folk songs and popular songs. In the Uummannaq 
district some of these songs were earlier called Nissaaru­
tit (sing: nissaarut). 

Asanninnermik erinarsuutit (sing: asanninnermik eri­
narsuut) 

Erinarsuutit asanninnermut tunngasut. 

Krerlighedssange. 

Love songs. 

Imerujoortut niperujoorutaat (sing: imerujoortup nipe­
rujoorutaa) 

Imerujoorutit. 

Drikkeviser. 

Drinking songs. 
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Kalat11111t, spillemandsmelodier med kvadrilledanse, Vcstgnin­
land. 

Kalat11111t, fiddlers ' tunes with quadrilles, West Greenland . 

Erinnat nipilersukkat* (sing: erinaq nipilersugaq) 

Nipilersugassiat europamiut - amerikamiut pisaasiannit 
sunnerneqarsimasut imaluunniit nipilersortarnerat al­
lanngortinnagu tiguneqarsimallutik atugaasut. 

Instrumentalmusik pavirket af, eller benyttende, euro­
amerikansk traditionel folkelig musik. 

Instrumental music influenced by, or using, Euro­
American traditional popular music . 

Erinniarsuit nipilersukkat* (sing: erinniarsuaq nipiler­
sugaq) 

Erinarsugassiat nipilersugassiallu europamiut - ameri­
kamiut nipilersugassiarsuinit sunnerneqarsimasut ima­
luunniit pissusiat allangortinnagu tiguneqarsimasut. 

Sange og instrumentalmusik pavirket af, eller benyt­
tende, euro-amerikansk klassisk musik . 

Songs and instrumental music influenced by, or using, 
Euro-American classical music. 

Erinnat poppit (sing: erinaq poppi) 

Erinarsuutit nipilersugassiallu nalitsinni europamiut -
amerikamiut pisarnerannik sunnerneqarsimasut ima­
luunniit allanngortinnagit tiguneqarsimasut. 

Sange og instrumentalmusik pavirket af, eller benyt­
tende, nutidig euro-amerikansk popmusik. 

Songs and instumental music influenced by, or using, 
contemporary Euro-American pop music. 
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Home Rule in Greenland 
Isi Foighel, 1980. Home Rule in Greenland. Meddr Grnnland, Man & Society 1 :, 18 
pp, Copenhagen 1980-12-01 . 

By Danish Act of 29 November, 1978, Home Rule was established in Greenland 
within the Unity of the Danish Realm . The Act was prepared by a Danish-Greenlan­
dic Commission. 

The Act on Home Rule is discussed with special reference to the historical and 
political background. 

By the establishing of Home Rule , powers which hitherto had been vested in tl}e 
Danish Government and Parliament were transferred to the Greenlandic authorities. 
The scope of these powers and their legal characteristics are outlined. 

Home Rule makes no changes in the international competence or in the relation­
ship between Greenland and the international or interregional organizations. 
Greenland's membership of the EEC creates some special problems. 

The question of ownership of the natural resources was of great importance in the 
debate in the Home Rule Commission. The Act contains a solution which seeks to 
give the Danish Government as well as the Greenlanders equal rights in the deci­
sion-making procedure, in the administration, and in the sharing of the revenue. 

Furthermore, the financing of the Home Rule system, the language problem, the 
organizing of fishing and trade are being dealt with. 

Jsi Foighel, chairma11 of the Commissio11 011 Home Rule for Gree11/and 1975-1978. 
Professor, dr.jur. Institute for International and Europea11 Law, University of 
Copenhage11, Studiestrrede 6, DK-1455 Copenhagen K. 

A comparative manual of affixes for 
the Inuit dialects of 
Greenland, Canada, and Alaska 

Fortescue, Michael 1983. A comparative manual of affixes for the Unuit dialects of 
Greenland, Canada, and Alaska. Meddr Grnnland, Man & Soc. 4, 130 pp. 
Copenhagen 1983-05-30. 

The information gathered in the present work is aimed at use both by students of the 
Eskimo languages and by Inuit speakers wishing to comprehend and communicate 
more directly with speakers of dialects other than their own . Productive affixes for 
fourteen dialect areas from East Greenland to North Alaska arc presented for the 
first time in one place and in common orthographical form . The~c morphological 
elements, often difficult to isolate and subject to continual innovation within indi­
vidual dialects, represent one of the most problematic areas for mutual comprehen­
sion. Particular emphasis has been placed on divergence, from Central West Green­
landic in three other cardinal dialects, namely Tarramiut for the eastern Canadian 
Arctic, Copper for the western Canadian Arctic (where the author carried out field 
work in the summer of 1980), and North Slope lnupiaq for Alaska . For each of the,e 
dialects comprehensive lists containing morphophonemic information and English 
glosses are arranged in parallel columns according to twenty-six easily comparable 
semantic groups. Divergences from the main lists for the remaining ten dialect, arc 
presented in alphabetical lists. The introductory sect ion, dc,crihe the phonological 
correspondences between the dialects (plus important grammatical differences) and 
explain how the book can be used in practical terms. To this end a translation into 
West Greenlandic is included. Linguistic isoglo,s map, and example, of usage of 
affixes with no direct equivalent in West Greenlandic are suppl ied, as is a short 
sample text for each dialect treated (with English glosses). Further. there is included 
an overview of the various orthographic ~ystem~ to be encountered for material in 
Canada and Alaska, an essay on succes,ive affix ordering. and, for the ,akc of 
comparison, a similarly organized list of affixe~ for Central Ala,kan Yupik. 

Michael Fortesrne, lllsti1111 for Eskimologi, Uni1•ersity of Cope11hagen, Fiolstrll'de I 0, 
DK- 1171 K@be11hal'n K. 
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Aasivissuit - The Great Summer Camp 
Archaeological, ethnographical and 
zoo-archaeological studies of a 
caribou-hunting site in West Greenland 

Grnnnow, Bjarne, Meldgaard, Morten and Nielsen, forn Berglund, 1983. Aasivissuit 
- The Great Summer Camp. Archaeological, ethnographical and zoo-archaeological 
studies of a caribou-hunting site in West Greenland. Meddr Grnnland, Man & Soc. 5: 
96 pp, Copenhagen 1983-12-22. 

An interdisciplinary analysis of an archaeological source material from the caribou­
hunting site Aasivissuit in central inland West Greenland is presented. Subsistence 
changes over the years are the subject of ethnographical, archaeological and zoo-ar­
chaeological investigations. 

The following main points are treated: 
I . Resource dynamics: The inland game - the caribou population - undergoes dras­
tic changes in the course of time. 
2. The ethnography of caribou-hunting: Ethnographical description of the caribou 
hunt and of life in the inland area based on hitherto largely unpublished ethnographi­
cal material.· 
3. Hunting structures: Cairn systems, shooting-hides, meat caches, etc., document 
the extent of the Aasivissuit site catchment area and the hunting activities carried out 
there - i.a. large-scale battues. 
4. Occupation phases: Excavations in the stratified ossiferous midden deposits re­
veal 6 occupation phases of varying duration and intensity at Aasivissuit. The phases 
represent different segments of the period from about 200 B.C. to the present, the 
neo-Eskimo layers from the 18th-19th centuries in particular holding much infor­
mation. 
5. The game: Osteological analyses of the comprehensive bone material show total 
dominance of caribou (selective late summer and autumn hunting of bucks and young 
animals) and that the excavation covers an area where coarse butchering took place. 

Subsistence changes (changes in hunting forms and exploitation of game) and the 
discontinuity of inland occupation can be documented ethnographically, archaeologi­
cally and zoo-archaeologically. The changes are seen as a function of resource fluc­
tuations and socio-historical changes. 

Bjarne Gr1mnow, Forhistorisk Arkreo/ogisk Institlll, University of Copenhagen, 
Va11dk1111ste11 5 1, DK-1467 Kebe11hav11 K, Morten Meldgaard, Zoologisk Museum,/. 
afd., University of Copenhagen, U11iversitetsparke11 15, DK-21OO K0benha1•11 0, J0rn 
Berg/1111d Nielsen, lnstitw for Eskimologi, University of Copenhagen, Fiolsmede /0, 
DK-1171 Kebenhav11 K. 



Instructions to authors 

Manuscripts will be forwarded to referees for evalua­
tion. Authors will be notified as quickly as possible 
about acceptance, rejection. or desired alterations. The 
final decision rests with the editor. Authors receive two 
page proofs. Prompt return to the editor is requested. 

Alterations against the ms. will be charged to the au­
thor(s). Twenty five offprints are supplied free. Order 
form, quoting price, for additional copies accompanies 
2nd proof. Manuscripts (including illustrations) are not 
returned to the author(s) after printing unless especially 
requested. 

Manuscript 

General. - Manuscripts corresponding to less than 16 
printed pages (of 6100 type units), incl. illustrations, are 
not accepted. Two copies of the ms. ( original and one 
good quality copy), each complete with illustrations 
should be sent to the Secretary. 

All Greenland place names in text and illustrations 
must be those authorized. Therefore sketch-maps with 
all the required names should be forwarded to the Sec­
retary for checking before the ms. is submitted. 

Language. - Manuscripts should be in English (prefer­
red language), French, or German. When appropriate, 
the language of the ms. must be revised before submis­
sion. 

Title. - Titles should be kept as short as possible and 
with emphasis on words useful for indexing and infor­
mation retrieval. 

Abstract. - An English abstract should accompany the 
ms. It should be short, outline main features, and stress 
novel information and conclusions. 

Typescript. - Page 1 should contain: (1) title, (2) 
name(s) of author(s), (3) abstract, and (4) author's full 
postal address(es). Large mss. should be accompanied 
by a Table of Contents, typed on separate sheet(s). The 
text should start on p. 2. Consult a recent issue of the 
series for general lay-out. 

Double space throughout and leave a 4 cm left mar­
gin. Footnotes should be avoided. Desired position of 
illustrations and tables should be indicated with pencil 
in left margin. 

Underlining should only be used in generic and 
species names. The use of italics in other connections is 
indicated by wavy line in pencil under appropriate 
words. The editor undertakes all other type selection. 

Use three or fewer grades of headings, but do not 
underline. Avoid long headings. 

References. - Reference to figures and tables in the text 
should have this form: Fig. 1; Figs 2-4, Table 3. Bib­
liographic references in the text are given as: Shergold 
(1975: 16) and (Jago & Daily 1974b). 

In the list of references the following usage is 
adopted: 

Journal: Macpherson, A. H. 1965. The origin of diver­
sity in mammals of the Canadian arctic tundra. - Sys­
tem. Zool. 14: 153-173. 

Book: Marsden, W. 1964. The lemming year. - Chatto 
& Windus, London: xxx pp. 

Chapter (part): Wolfe, J. A. & Hopkins, D. M. 1967. 
Climatic changes recorded by Tertiary landfloras in 
northwestern North America. - In: Hatai, K. (ed.), 
Tertiary correlations and climatic changes in the Pacific. 
- 11th Pacific Sci. Congr. Tokyo 1966, Symp.: 67-76. 

Title of journals should be abbreviated according to 
the last (4th) edition of the World List of Scientific 
Periodicals (1960) and supplementary lists issued by 
BUCOP (British Union-Catalogue of Periodicals). If in 
doubt, give the title in full. 

Meddelelser om Gren/and, Man & Society should be 
registered under Meddelelser om Gren/and. Example 
(with authorized abbreviations): Meddr Gren/and, Man 
& Soc. 1, 1979. 

Illustrations 

General. - Submit two copies of each graph, map, 
photograph, etc., all marked with number and author's 
name. Normally all illustrations will be placed within 
the text; this also applies to composite figures. 

All figures (incl. line drawings) must be submitted as 
glossy photographic prints suitable for direct reproduc­
tion, i.e. having the format of the final figure. Do not 
submit original artwork. Where appropriate the scale 
should be indicated in the caption or in the illustration. 

The size of the smallest letters in illustrations should 
not be less than 1.5 mm. Intricate tables are sometimes 
more easily reproduced from line drawings than by 
type-setting. 

Colour plates may be included at the author's ex­
pense, but the editor should be consulted before such 
illustrations are submitted. 

Size. - The width of figures must be that of a column 
(77 mm), 11/i column (120 mm) or of a page (160 mm). 
Remember to allow space for captions below full page 
figures. Maximum height of figures (incl. captions) is 
217 mm. Horizontal figures are preferred. 

If at all possible, fold-out figures and tables should be 
avoided. 

Caption. - Captions (two copies) to figures should be 
typed on separate sheets. 
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