




























































































SUMMARY 

Ertebølle Art: New Finds of Patterned Ertebølle Artefacts from East 

Jutland 

In view of the abundance of finds from the many Ertebølle settlements which have yielded 
detailed insight into various important aspects of this phase of the Stone Age, it is surpris­
ing that patterned objects appear so rarely. Moreover, as the scanty finds - with few 
exceptions - either derive from earlier excavations or are stray finds, it has not been 
possible to date them precisely in relation to the culture. This infrequency of patterning 
has therefore been considered a characteristic feature of the Ertebølle culture and has often 
been mentioned to exemplify the difference between this period and the earlier Maglemose 
and Kongemose cultures. 

Today this conception can no longer be said to have general validity. One of the areas 
which most clearly indicates this is eastern J utland, where, des pi te the many Ertebølle 
finds with favourable conditions of preservation, only very few patterned artefacts have 
been published. 

During the past ten or fifteen years, however, investigations of Ertebølle sites in eastern 
Jutland have indicated that the ornamented objects are more common than earlier 
assumed. At the same time, the new finds also show an interesting variation with regard to 
selection of raw materials, motives, composition, and patterning technique. Finds have 
been made of artefacts of <leer antler, bone, amber, pottery, and stone. In addition, the 
find contexts of several of the objects have made it possible for the objects - and with them 
the patterns and the pattern techniques - to be dated more precisely within the period. 

At the present, however, we cannot determine with certainty whether the new finds 
simply reflect a special feature of the Ertebølle settlements of this region or whether the 
entire find material hitherto made in J utland has not been representative. Perhaps the 
answer lies in a combination of these possibilities. 

This article offers an overview of the newly found objects together with several older, 
but unpublished, ornamented Ertebølle artefacts made of <leer antler, bone, stone, and 
amber. The patterned pottery will be described elsewhere. 

During the excavation of a cultural layer from the early Ertebølle culture, that is, from 
c. 4400 BC (conv. C-14), the patterned antler axe, fig, 1 (10) was found. The surface of the
axe was carefully scraped smooth and just in front of the shaft hole it was incised with a
linear ornament of thin fine lines which stand out clearly on the surface of the antler. The
motif consists of »bundles« of several thin lines, the ends of which spread fan-like so that
they resemble sheaves of grain. Each bundle of lines is engraved transverse to the longitud­
inal axis of the tool; the line bundles appear either in clusters of from three to five which
together form a pattern field or else singly in diagonal lines so thai a lozenge pattern is
formed, fig. I. As the individual sheaves are most often incised parallel and close beside
one another, they often form a simple net pattern with pointed oval meshes. On the axe,
three or perhaps four fields may be seen. There is no regular composition, but the pattern
fields lie in extension of one another and are all oriented along the length of the axe. This
structuring of the ornament, in which the net meshes (the sheaves) are transverse to the
length of the axe, whereas the composition follows the length, is very characteristic of thi�
ornament.

The axe was found in a layer which can be dated to 4400 8.C. (conv. C-14 years) and 
helps date this motif and the patterning technique within the Ertebølle culture of eastern 
Jutland. 
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Other Finds from Jutland with this Pattern 
The »sheaf of grain« pattern is also seen on several other artefacts from Jutland, all of 
which are stray finds. The region around Horsens has yielded four implements with this 
motif: three <leer antler axes, one of which is shown in fig. 2, together with a <leer an tier 
chisel, fig. 3. One of the an tier axes ( 14) bears on its smoothly scraped surface a group of 
seven finely incised bundtes of lines running perpendicular to the longitudinal axis. The 

surface of the other axe, fig. 2 (15) is partially scraped smooth and is patterned with both 
groups of parallel lines, very distinctly engraved and with two »sheaves of grain« executed 
in fine thin lines, fig. 2. This axe thus displays a combination of two techniques and 
motives: the »sheaf of grain« executed in a fine thin line and groups of deeply-cut parallel 
lines. Finally there is a well-sharpened axe with a single »sheaf« together with two fields of 
fine parallel lines. 

On the chisel, fig. 3, the smoothly scraped surface in front of the shaft hole bears a single 
lengthwise group of five »sheaves« also engraved with a fine thin stroke. 

All three objects from the Horsens region were found unprofessionally, but to judge by 
their forms, all can be ascribed to the early Ertebølle period, c. 4400 BC. 

From Kolindsund ( 18) there is also a <leer an tier axe with a single group of three 
(perhaps four} »sheaves« which are partly worn away. This axe also bears a simple cross­
hatching by the shaft hole. This pattern is also found on a <leer antler axe from the 
Fannerup region, fig. 4 (19). 

The latter two pieces, which were stray finds, can be dated to the early Ertebølle culture 
on the basis of their characteristic form. 

The motif is also known from a slender <leer an tier shaft from Ellerbek in Kiel !'Jord, fig. 5. 
On the concave side there is a lengthwise group of five »sheaves of grain« made of finely 
engraved lines, whereas the broad side of the shaft bears a simple linear pattern of criss­
cross and parallel lines incised with a wider, holder stroke. The shaft, which had been 
dredged up, can on the basis of its form only be dated to the Ertebølle culture. 

Finds with the »Sheaf of Grain« Motif from the Funen Group of Islands 

From Torpegård (23) on western Funen and Bogø Cove on Langeland (24), there are 
two patterned <leer an tier axes, fig. 6-7, which are related to the finds from J utland in 
several ways. The two axes are of the same type as the axes from Fannerup and Kolind­
sund, and the ornamentation is dominated by fields of net meshes executed in a fine thin 
line. There are also groups of deeper more bold ly engraved parallel lines, as was also the 
case with the axe from the harbour at Horsens, fig. 2. As the axes from both Torpegård 
and Bogø Cove are stray finds, they can only be dated on the basis of their form and 
ornamentation, which ascribes them to the ea,rly Ertebølle culture, 4400-3700 BC. 

As indicated above, the »sheaf of grain« motif is known in ten finds from J utland and 

Funen, in addition to the piece from Kiel. The pattern is most frequently seen on <leer 
antler axes; there are only two cases, namely the chisel from Stensballe Sound and the 
Ellerbek shaft, in which the pattern appears on other artefact types. Other <leer an tier axes 
are made from antlers which had been shed and have smoothly scraped surfaces. Most 
frequently (on six pieces) the entire surface has been smoothed, whereas no more than two 
pieces are only partially polished. The patterned chisel, fig. 3, and the shaft from Ellerbek, 
fig. 5, are also scraped smooth. The ornamentation is usually found on the side between 
the shaft hole and the edge area but can also be on a level with the shaft hole. 

The patterning is always incised with a fine thin line which does not cut deeply into the 
antler but is distinct on the surface. 

The motif is that of the bundtes of lines, the »sheaves of grain« formed by two or more 
parallel lines fanning out at the ends. 
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In one case the »sheaf« fans out at only one end; there is also one example in which the 
»sheaf« has been covered by fine cross-hatching. The individual »sheaves« are usually
parallel but in some cases they cross one another so as to form a lozenge or rhombic
pattern; see, for example, figs. I and 6. 

The »sheaves« never appear alone; most frequently they are seen in groups of four or 
five which together form a pattern field. As a rute, each implement has only one pattern 
field, but artefacts with two, three, four or more fields are also known. Thus as the 
»sheaves« form part of the individual pattern field, a simple net pattern is formed consist­
ing of a single row of meshes. In a few cases, there are so many pattern fields on the same
tool that the ornamentation covers the entire surface, fig. 7. On all pieces, the motif is
always incised perpendicular to the length of the piece, whereas the composition is con­
structed lengthwise.

Perhaps all the implements were first made with a single pattern field to which more 
were gradually added depending upon the length of time the implement was in use. The 
axes from Torpegård and Bogø Cove, which are among the most patterned, show several 
examples of the overlapping of pattern fields, thus indicating that the extent of the pattern­
ing is a result of the length of time the object was in use. 

The »sheaf of grain« motif which must be considered a variant of the net pattern is 
usually the only ornament on a tool. However, on the axe from Kolindsund it appears 
together with a simple cross-hatching; on the axes from Horsens harbour, Torpegård, and 
Bogø Cove it is seen together with more strongly incised parallel line-bundtes forming zig­
zags and rhombic figures. 

Despite the geographic distance the three axes from Horsens, Torpegård, and Bogø 
Cove form an interesting group, as they combine two techniques: one consisting offine thin 
lines and the other of deeper, holder strokes. Moreover, the axes are related in composi­
tion. The two techniques are not combined but appear at the same fixed places on the 
axes. The »deep« technique is seen at the »nape« area, around the shaft hole, and by 
sawed-off antlers, whereas the »fine« technique is employed on the side surfaces between 
the shaft hole and the edge. 

To judge by the Eskelund axe, fig. I, the motif can be dated to the early Ertebølle 
culture - a conclusion which is supported by several of the other pieces. There are no 
examples in which artefacts patterned with this characteristic motif are later than the 
da ting of the Eskelund axe, whereas there is more uncertainty as to how far back in time 
the ornament was used. In general, the present finds indicate a rather brief period of use 
around 4000 BC (conv. C-14 years). There are no older finds bearing this motif. 

The motif is illustrated in S. Muller in 1918, but does not appear in J.G.D. Clark's 
survey of mesolithic pattern motives, from 1936 (25). Now the new finds show that the 
motif is an established one which typifies the early Ertebølle culture. 

Distribution: The »sheaf of grain« motif is known only from the Ertebølle culture and is a 
particularly characteristic pattern with a restricted geographic distribution. 

As shown in lig. 9, the motif is found only in the J utland-Funen region. It does not seem 
to appear east of the Storebælt, where similar contemporaneous deer an tier axes, such as 
those from Værebro (26) and Ølby Lyng (27) have also been found. These axes are also 
beautifully patterned but the patterns are completely different. The pieces from Zealand 
are decorated with geometric motives, chessboard patterns, triangles, hatched bands, and 
rows of triangles. 

On a newly found <leer antler axe from the submerged Ertebølle settlement in Tybrind 
Cove, fig. 8 (29), there is also an example of the same fine patterning technique. The 
surface, which is scraped smooth on one side, displays two groups, one of eight and one of 
four finely incised thin parallel lines, which are perpendicular to the length of the piece. 
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The patterning of the Tybrind axe does not form a »sheaf of grain« but in composition and 
technique it is closely related to this motif. 

As the Tybrind axe comes from a systematically excavated cultural layer which has 
been radiocarbon-dated to 3900 BC (conv. C-14 years) (39), it is significant in providing a 
very exact dating - both of this characteristic tool-form and of the patterning technique 
with finely incised lines. 

Other Ertebølle Tools with Finely lncised Patterns 
The same fine patterning technique, the fine line ornamenting the objects mentioned, 
appears on a number of other Ertebølle artefacts fromjutland, fig. 10, 11, and l la-b. 

The socalled »ornamentation pointille« is also seen on some Ertebølle-axes, fig. 12. 

Deer antler shafts 
This tool group, described in Danske Oldsager I, no. 145, has also been augmented with 
several new patterned piec�s. 

The shaft in fig. 13 (38) was found in an excavation near the shore at Haldrup in 
Horsens Fjord. The shaft, which is smoothly scraped, is broken at one end whereas the 
other end is evenly rounded and equipped with a hole; there is also a little perforation near 
the end. The shaft is patterned at two places with thin lightly incised lines, around the hole 
and further up on the shaft. The motif consists of oval or rhombic figures circumscribed by 
from four to six sets of parallel lines and partially filled out with transverse lines, fig. 12. 
The ovals are symmetrical on each side of the shaft and run together tangentially on a level 
with the hole. The pattern is loosely engraved but the composition is clear and symmetri­
cally structured, foliowing the length of the shaft. 

Further up the shaft there is a simple pattern of two groups of three and four parallel 
lines respectively, fig. 13. 

The shaft is from an Ertebølle settlement which has been radiocarbon-dated to 3680 ±
110 BC (conv. C-14 years) (39). 

The shaft in fig. 14 ( 40) is from Hjarnø in Horsens Fjord. At its base the burr was 
removed and a diagonal indentation was formed on the concave side of the an tier whilst an 
encircling groove was worked in the surface of the an tier. The shaft was patterned in two 
areas, around the burr and in a smaller area further up. The ornamentation was executed 
by drilling small pits in the surface of the an tier. The pattern consists of up to thirteen 
parallel bands which are crossed by four diagonal bands. Somewhat further up the shaft 
the parallel linear course terminales and the lines form zig-zags or meanders and criss­
cross one another, fig. 14. 

The little pattern consists of five short parallel lines cut by a transverse line. The 
composition follows the length of the shaft and is placed so that the unpatterned part is 
turned toward the indentation. 

The composition on this shaft thus resembles that on the Haldrup shaft. 
The shaft, which is a stray find, can only be dated to the Ertebølle culture. 
The shaft in fig. 15 (43) comes from Snaptun. The shaft is made of the antler of a young 

stag. Ten centimetres from the burr there is a diagonal hole. The concave side of the an tier 
is patterned with rows of short parallel deeply incised transverse lines, arranged in groups, 
which follow the length of the shaft in pairs. After these there are four groups consisting of, 
respectively, four, three, three, and five deeply incised transverse lines which cover the 
entire width of the shaft. 

The composition, which is carefully planned, clearly divided, and follows the length of 
the shaft, can be separated into three parts, namely two groups of two parallel rows of 
short lines followed by groups of longer transverse lines. 
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The finding conditions indicate that the shaft can be dated to 3700-3600 BC (conv. C-14 
years). 

The Snaptun region has yielded yet another piece of a shaft, ornamented with rows of 
short parallel transverse lines. This shaft can also be dat ed to 3700-3600 BC ( conv. C-14 
years) (44). 

The shaft in fig. 16 (45), which comes from the Bygholm meadows just west of Horsens, 
is also a variant of the patterned Ertebølle shafts. This piece is made from an an tier which 
had not been shed, the hard lower part of which was worked into a flat tongue-shaped end 
in which there is a diagonal hole. The upper part of the shaft is scraped smooth and 
patterned with lengthwise bands of short, closely-spaced transverse lines which follow the 
length in a curve. The patterning, which is engraved with a thin fine line, is divided into 
four parts by single circumscribing lines, fig. 16. The shaft greatly resembles a shaft from 
Mors which has already been published, fig. 17. This latter piece is patterned in »pointille 
ornament«. 

Both pieces may be assigned to the Ertebølle culture. 
The shafts from the Horsens region are all patterned either by drilling or by linear 

ornamentation. The latter technique is seen in two different executions: a deep and regular 
engraving (the two shafts from Snaptun) or a fine light scratching (Haldrup Beach), but 
on all four pieces the form of the shaft and the placement of the hole have been carefully 
taken into consideration. In several cases the pattern is placed so that it could be viewed 
by the person wielding the tool. 

The unique position of the Horsens region with regard to the appearance of patterned 
Ertebølle tools is further confirmed by the point of a striking weapon made of the antler of 
a young stag, fig. 20 (55). The piece found near Østerbjerg on Hjarnø is broken just by the 
shaft hole. The surface is scraped smooth and decorated with drilled ornamentation. The 
motif consists of single rows of small pits forming af surface-covering net pattern composed 
of six-sided meshes oriented lengthwise on the tool. 

The piece, which is a stray find, can on the basis of its form be assigned to the Ertebølle 
culture and may be dated to c. 4400-3700 BC in conv. C-14 years. 

Patterned Bone lmplements 
The skinning knife in fig. 21 (56) is also patterned with drilled pits. On the convex face the 
ornament is formed by two lengthwise rows of dots running parallel on either side of the 
central axis of the knife. Perpendicular to these lines there are shorter parallel rows of dots 
running in pairs out to the lengthwise edges. The individual »sets of lines« are staggered 
slightly opposite one another. 

The ornamentation on the plane side of the skinning knife consists of a surface-covering 
net pattern of oblong six-sided meshes which are perpendicular to the length. Just as on 
the other face, the composition is constructed symmetrically round the longitudinal axis, 
so that in the middle of the blade of the knife there is a row of »whole« meshes whilst the 
others are cut off at the edges. The net meshes are closely related to the ornament on the 
harpoon from the Horsens harbour, fig. 10. Even the composition, with a surface-covering 
net pattern, the meshes of which are also transverse to the longitudinal axis, correseonds 
perfectly to that of the harpoon. The knife is a stray find from the area just west of Århus 
and can be ascribed to the Ertebølle culture. 

A fragment of a similar drill-ornamented skinning knife is known from Norslund, layer 
3, fig. 22 (59). 

The bone point in fig. 23 (61) is also from the Flynderhage kitchen-midden. The object fig. 
24 is made of a limes tone and equipped with a central hole. The lateral faces bear an incised 
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pattern cons1stmg of lines, triangles, and crescents, perhaps partially worn leaf or fish 
figures. As the piece is unique in the Danish Mesolithic, nothing can be said about its 
function; perhaps it is a club. 

Amber Ornaments 

The new ornamented finds from the Ertebølle culture of eastern Jutland also include the 
two amber pieces, fig. 25-26. The ornament in fig. 25 is from Holme on Mols (64). The 
amber lump, which is very well preserved, is light golden in colour and completely 
transparent except for the reverse face which is covered by a thin opaque layer. In outline 
the piece is teardrop-shaped and in section it is oval. In thc one end is a suspension hole on 
a diagonal from the two sides, so that the hole is angular in shape. The surface has been 
carefully scraped smooth and polished; there are no traces of the original surface of the 
amber. 

One face is completely covered by a pattern, incised with fine thin lines. The ornament 
cons-isted of a net pattern, formed of oval blank meshes which alternate rhythmically with 
areas filled out by fine lengthwise lines, fig. 25. The composition is clear and follows the 
length of the ornament. 

The striped areas of the amber ornament strikingly resemble the »sheaf of grain« on the 
<leer antler axes described above. 

The finding conditions indicate that the piece is from the Ertebølle culture. 
The ornament in fig. 26 was found at the Ertebølle settlement of Ringkloster (65). It is 

made of opaque dark-red amber and is oblong in shape and oval in section. The surface is 
smooth and nowhere can the original »crust« of the amber be seen. Both faces bear traces 
of ornamentation, one with finely incised lines and the other with slightly deeper, more 
distinct lines. In the centre of one of the faces there is a drawing which is perhaps a simple, 
strongly stylized human figure, executed in deep line. The placement of the drawing in 
the amber Jump, its strictly symmetrical shape, and the filling-out with cross-hatching and 
a double line on either side of the »body« shows this to be a complete pattern and not the 
remains of an older partially obliterated one. This is also confirmed by the observation 
that later scratches from wear and re-working run in over the figure. On the other face the 
ornament is practically worn away, but vague traces can be discerned which indicate that 
the surface must have been covered by a finely incised net pattern of the same sort as that 
of the Holme piece; that is, oval net meshes alternating with and divided by areas filled out 
with _fine thin parallel lines. This ornamentation also runs the length of the piece. 

Simple unornamented pendants of amber frequently appear at the Ertebølle sites of 
J utland, but the Ringkloster piece is the first specimcn fou'nd at a settlement which is both 
polished and patterned. Thus we are assured that such amber pieces really were a part of 
the stock of forms of the Ertebølle culture in eastern J utland, and at the same time the 
ornament type can be dated in relation to the various phases of the culture. In addition, 
this piece shows that the patterning technique consisting of fine thin lines, which is so 
common on the <leer antler axes, was also used in amber ornaments. At the same time 
there is also the combination of fine thin lines together with deeper more pronounced lines 
used on the same piece.Judging from the finding conditions, the amber piece can be dated 
to c. 4000-3500 BC in conv. C-14 years. 

A difference can be observed with regard to the design of the net meshes on the amber 
pieces and the <leer antler implements. On the latter pieces the »meshes« are oblong­
rhombic and regular, whereas on the amber pieces they are oval and rounded. The 
difference is perhaps a consequence of the different raw materials, but it may also be 
ascribed to the faet that two completely different motif types were used on the <leer antler 
and amber, respectively. 

Although a number of presumed mesolithic amber pieces have been found as stray finds 
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in Jutland (66), the pieces described here are the first ones from eastern Jutland. At the 
same time they show a new motif, the net pattern, which also has not been found previ­
ously on Danish ornaments. 

Conclusion 

The artefact material discussed shows that the decorated objects were made of bone, deer 
antler, stone, and amber. 

Only very few defined forms out of the total Ertebølle find material were ornamented. 

Axes, shafts, and skinning knives of deer an tier were preferred, whereas other types, such 
as deer an tier chisels and roe deer an tier harpoons, were only rarely patterned. In addition 
there are the amber lumps which were also occasionally ornamented. It holds true for all 
of these categories that only a very small percentage of the total group of objects was 

ornamented. 

The finds show that the polishing or seraping smooth of the surface was always a 
prerequisite for patterning. This surface treatment can therefore be regarded as the 
preliminary or »lowest« stage of ornamentation. On the basis of this view, the deer antler 
shafts are unique. Whereas only very few of the deer an tier axes were scraped smooth and 
tater patterned, all of the shafts, without exception, were polished. 

The decorative techniques employed included engraving, pointille ornament, and dril­
ting. The first-named technique is the most common and is executed with both bold deep 
strokes and thin, fine, lightly incised lines. On some implements the two line-types appear 

together, although it cannot be determined whether or not they are contemporary. In any 
case, the type with the thin fine lines is clearly dominant and is also found on both deer 

antler implements and amber ornaments. This patterning technique can therefore be 

regarded as characteristic of the Ertebølle culture in eastern J utland about 4000 B.C. 
In eastern J utland, the drilled ornamentation on bone and deer an tier is dated to the 

period about 4400 B.C. by the patterned skinning knife from Norslund, layer 3, fig. 22 

(67). But as this dating is still the only one of its type, it is not possible to draw any 
conclusion regarding the life-span of this technique. 

Finally, there is a smaller group of implements patterned in the so-called pointille 
ornament cf. fig. 28. 

In one case (Hjarnø) the pattern bears unmistakeable traces of inlaid dyes (tar or resin) 
in the pattern. 

The motives are geometric and consist of straight lines; zig-zag; groups of pa­
rallel lines; rows of dots; bundtes of lines, from parallel to criss-crossing, with fan­
shaped ends - »sheaves of grain«; triangles filled in with cross-hatching or parallel lines; 
pointed oval figures together with net patterns with rhombic or oval »meshes«. The 
dominant motif is the net pattern, which seems to be particularly characteristic of 
Ertebølle. It is commonly used on objects of bone, deer an tier, and amber, and is found in 
several variations; it can either appear as a surface-covering motif or as a single row of 

»meshes«. lnvestigation has singled out one motif as especially characteristic. It is formed 
of a row of parallel groups of lines, »sheaves of grain«: a motif known only from Ertebølle,

in which it was apparently used only about 4000 BC (conv. C-14). We have here a
completely typical and special Ertebølle pattern which moreover seems to have a limited
geographic distrib,ution. The composition is in all cases distinct and structured with
unmistakeable regard for the form of the implement (or ornament) and for any possible
(shaft) holes together with the face or faces which would be visible.

The deer an tier shafts are also a typical Ertebølle tool form at the coastal si tes in eastern 
J utland. The material includes several variations and a chronological difference between 
the types seems to be distinguishable. The shafts are always smoothly polished and often 
show patterning - either in the form of drilled or linear patterning. Even though the 
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archaeological record is scanty, there is much to indicate that the patterned shafts are the 
oldest and date from the period before or about 3700-3600 BC (conv. C-14). The later 
shafts are all unornamented but are scraped smooth. A number of the other patterned 
objects are also older than this date, which seems to mark a change in the Ertebølle culture 
of east Jutland, with regard to the frequency of ornamented weapons and tools. 

lf this assumption is correct, then the explanation as to why the Ertebølle culture has so 
often been described as »poor« in decorated artefacts is perhaps simply that the settlement 
linds upon which this view was based were almost all from the late Ertebølle culture. 
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