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VIKINGETIDENS OG MIDDELALDERENS KERAMIK
I ARHUS

Af Hans Jorgen Madsen

I den gamle bykerne i Arhus er der ved adskillige grundudgravninger i
tidens lob blevet fundet vikingetidig og middelalderlig keramik, og en
vasentlig del heraf blev i 1958 publiceret af Helge Segard i hans bog om
Lertoj fra nerrejyske museer (1). I lobet af 1960’erne er materialet imid-
lertid blevet foreget betydeligt, eftersom Forhistorisk Museum 1 dette tidr
foretog tre systematiske udgravninger i bymidten for om muligt at klar-
legge byens @ldste topografi og struktur. Disse udgravninger fandt sted
ved Sendervold i 1963-64, i Nygade ved Vor Frue kirke i 1966 og ved
Katedralskolen i 1969, jvf. fig. 1. Undersogelserne viste, at det aldste
Arhus opstod engang omkring 900, og at det 18 omgivet af en halvkreds-
vold i kvarteret ved den nuvearende domkirke. Forst i lebet af 11. og 12.
arhundrede anlagdes forstadsbebyggelser uden for volden.

Selv om der igennem de senere ar indenfor arkaologien har vist sig en
oget interesse for vikingetidens og middelalderens problemer, sa er vasent-
lige dele af genstandsverdenen fra disse perioder i Danmark dog endnu
kun studeret i begranset omfang, og det er sdledes yderst gunstigt, at de
undersogte Arhus-aflejringer kan give bidrag til et indblik i udviklings-
forlgbet fra det 10. til det 14. drhundrede. Iser galder dette maske kera-
mikken, da denne store genstandsgruppe ofte soges anvendt ved daterings-
massige overvejelser.

Af de tre nyere byudgravninger i Arhus afslerede Nygadeundersegelsen
kun en yderst sporadisk bebyggelse fra perioden 11. til 13. &rhundrede (2),
og materialet fra udgravningen ved Katedralskolen er endnu ikke bearbej-
det. Det er siledes undersogelsen ved Arhus Sendervold, vi m& hafte os
ved, nar vi vil betragte keramikudviklingen her pd stedet i vikingetid og
middelalder, og det stratigrafisk sikrede fundstof fra denne undersegelse
er da ogsd af en sddan sterrelsesorden og tidsmaessig spandvidde, at det i
nogen grad ma afspejle visse generelle tendenser indenfor keramikudvik-
lingen i byen. For nylig er det samlede materiale fra Sendervold-grav-
ningen blevet publiceret i en storre monografi (3), og heri vil man ogsa
kunne finde en dokumentarisk og mere detaljeret gennemgang af det fundne
lertej. Nar det selv samme materiale i det folgende atter skal vere gen-
stand for en prasentation, sker dette ikke pa grund af vasentlige nyiagt-
tagelser, men udelukkende fordi visse hovedtraek maske kan traede klarere
frem i en sddan kort sammenfatning end tilfzeldet er i en decideret mate-
rialepublikation, hvor kravet om totalfremleggelse og dokumentation un-
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Fig.1: Bykernen i Arhus.
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dertiden kan utydeliggore billedet. Bortset fra referencerne til de primaere
Arhusarbejder er litteraturhenvisningerne i det folgende indskraenket til de
relevante danske varker, der er kommet frem siden udarbejdelsen af ma-
terialepublikationen.

Ved Arhus Sendervold var byaflejringernes samlede tykkelse 2,5-3 me-
ter. I disse affalds- og beboelseslag fandtes ialt kun 10 rekonstruerbare
lerkar, men til gengaeld registreredes ca. 27.100 lerkarskar. Dette kerami-
ske materiale lader sig opdele i fire forskellige godstyper: Godstype I, den
oldtidsagtige, gréligbrune keramik, der er braendt ved lave temperaturer,
var reprasenteret ved 10 rekonstruerbare kar og 7100 skdr. Godstype II,
den hojmiddelalderlige, grasorte, hardtbrendte keramik, var tilstede med
17.000 skar. Godstype 111, den glaserede keramik, reprasenteredes ved 2800
skar, og Godstype 1V, stentojet, gav sig kun udslag med ialt 190 skar.

Ligesom de successive aflejringer i en mose indeholder pollen fra den
vegetation, der til skiftende tider har praget mosens omgivelser, sdledes
indeholder ogsa bylagene rester af den keramik, der til skiftende tider var

Fig. 2: Keramikdiagram for udgravningszone IVb, udarbejdet af P. J. Crabb. Kurvekolon-
nen angiver den procentuelle fordeling af godstyperne I-III i de respektive lag, og kolon-
nerne til hojre skildrer indlejringssituationen for en rakke keramiske karakteristika. Dia-
grammet omfatter 5010 lerkarskar.

Pottery diagram for excavation zone IVb, (constructed by P. J. Crabb). The graph gives
the percentage distribution of Ware-types I-III in the various layers; the right hand co-
lumns record the occurrence of a number of pottery characteristics. The diagram com-
prises 5,010 sherds.
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fremherskende i byens husholdninger. Nar man derfor bdde under udgrav-
ningen og den efterfolgende bearbejdning tager hensyn til de hyppige, for-
styrrende nedgravninger, der prager byaflejringerne, sd kan man i lighed
med mosegeologernes pollendiagrammer ogsd opstille keramikdiagrammer,
der i grafisk form redeger for den procentuelle fordeling af de keramiske
godstyper i de forskellige lag. I det aktuelle udgravningsomrade ved Sen-
dervold kunne iser keramikdiagrammerne for udgravningszone IIl a og
IV b, jvi. fig. 2, betragtes som grundlag for, hvorledes den keramiske ud-
vikling pé stedet skal opfattes, eftersom disse to partier havde en forholds-
vis uforstyrret lagserie spendende over flere perioder. Da de samme hoved-
tendenser blev iagttaget i de evrige udgravningszoner, kunne der for loka-
liteten opstilles tre keramiske horisonter, hver for sig karakteriseret ved sin
specielle godstypefordeling. Keramikhorisont 1 kendetegnes ved den ene-
radende godstype I, der principielt udger 100 % af horisontens keramik-
materiale. Keramikhorisont 2 karakteriseres ved godstype 1I’s opstden og
dominerende stilling. Den glaserede vare er sparsomt tilstede. Keramik-
horisont 3 prages af den glaserede keramiks fremgang, idet denne gods-
type udger 25 %o eller mere af horisontens keramikmengde. P& baggrund
af en vurdering af fundstoffet som helhed spander horisont 1 over perio-
den fra 900 til begyndelsen af 13. drhundrede, horisont 2 over perioden fra
begyndelsen af 13. til begyndelsen af 14. &rhundrede, og horisont 3 over
en del af 14. &rhundrede.

Med udgangspunkt i dette horisontsystem kan der da gives folgende
oversigt over hovedtendenserne indenfor keramikudviklingen i vikinge-
tidens og middelalderens Arhus.

Fig. 8: Godstype 1. Halvkuglekar.
Ware type I. Hemispherical vessels.
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10. og 11. arhundrede

I denne periode er keramikinventaret aldeles domineret af Godstype I's
simple bzgre og kar med indadsvunget eller lodretstillet mundingsrand.
Normalt er de rundbundede; men fladbundede kar optrader ogsa jevnligt.

De rundbundede »halvkuglekar«, jvf. fig. 3, forekommer i mange for-
skellige storrelser, og mundingsranden kan vare mere eller mindre indad-
svunget. Foruden i Arhus kendes denne karform fra adskillige andre fund,
ja halvkuglekarret er overhovedet den talrigest reprasenterede lerkartype
fra vikingetiden i Danmark. Det er dog tydeligt, at den indskreenker sit
egentlige udbredelsesomréde til Jylland, da der kun kendes nogle ganske f&
eksemplarer pd gerne, ligesom den er svagt reprasenteret i det rige sven-
ske materiale. De hidtil wldste, daterede eksemplarer forekommer i jyske
grave fra forste halvdel af 800-tallet, og antagelig nar typen frem til Jyl-
land fra det saksisk-frisiske kulturomrade, hvor den kendes i savel boplads-
som gravfund fra 7. og 8. &rhundrede.

En anden vikingetidig keramikform i Arhusmaterialet er det fladbundede
lerkar med indadsvunget eller eventuelt lodretstillet mundingskant, jvf.
fig. 4. Disse kar, der kan veksle en del i udformningen, har hidtil kun givet
sig svagt tilkende i det jyske fundstof, hvorimod de er sardeles velkendte
i vikingetidsfundene p& de danske ser og i Sverige. Maske skal deres til-
stedevaerelse i Arhus tages som udtryk for en estvendt kontakt, der er for-
staelig nok for en sehandelsplads pd Jyllands estkyst. I denne sammenhzng
kan det ogsd navnes, at der i det vikingetidige Arhusmateriale indgér et

Fig. 4: Godstype I. Kar med indadsvunget mundingsrand og flad bund.

Ware type I. Flat-bottomed vessels, with incurved rim.
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Fig. 5: Godstype I. Importeret slavisk
lerkar af Menkendorf-type.

Ware type I. Imported Slav pot of
Menkendorf type.

beskedent indslag af slavisk keramik, der ma vare importeret fra egnene
ved Ostersoens sydkyst, jvi. fig. 5.

12. &rhundrede

I det 12. &rhundrede fortsatter keramiktraditionerne fra vikingetiden uaf-
brudt, sddan at for eksempel halvkuglekarret stadigvaek er en fremtree-
dende kartype i Arhus; men det fremgér dog ogsd af materialet, at denne
periode samtidig har veeret en brydnings- og oplaringstid, for ved siden af
alt det velkendte gamle ses en raxkke nye trak, der peger frem mod det
skifte i keramiktilvirkningen, der melder sig med fuld styrke i begyndelsen
af det 13. drhundrede.

Som et generelt nyt treek kan det fremhaves, at lertojet i 12. drhundrede
har en tendens til at veere hirdere brendt end tidligere, sdledes at skarene
nu ofte viser sig med en ru, sandpapirsagtig overflade. Dette h@nger sam-
men med en forbedret teknik, som ievrigt ogsd giver sig tilkende pa an-
den vis.

Det vesteuropziske kuglekar med rund bund og udadsvunget mundings-
rand var allerede tilstede i Arhus i vikingetiden, men dog kun i meget be-
gransset omfang. I 12. arhundrede oges denne reprasentation veasentligt,
og der er ofte tale om teknisk velformede kar med mere kompliceret og
regelmaessigt udformede mundingsrande, jvi. fig. 6. Herved viser de stor
lighed med tilsvarende nordtyske kar fra 12. &rhundrede, og visse hand-
varksmassige impulser kan sdledes have ndet Arhus fra Nordtyskland i
denne periode. En sddan nordtysk indflydelse er kildemaessigt belagt for
Roskildes vedkommende, eftersom Saxo omtaler, at der omkring 1130 be-
fandt sig bosiddende »saksere« i byen, deriblandt hdndvarkere.

I 12. drhundrede er der ogsé en anden fremmed impuls, der gor sig gel-
dende indenfor lertejet; men den kommer fra helt anden side og er vaesent-
ligt svagere. Det drejer sig om den senslaviske keramik, jvf. fig. 7. Gen-
nem forelgbige publikationer fra nye udgravninger pa Lolland og i Odense
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Fig. 6: Godstype I. Kuglekar af vesteu-
ropzisk type fra 12. drhundrede.

Ware type I. Spherical vessels of West
European type from the 12th century.

Fig. 7: Godstype I. Lerkar af senslavisk
karakter.

Ware type I. Pot of late Slav type.

fremgér det, at slavisk influerede lerkar er dominerende pé disse lokaliteter
i 11. og 12. arhundrede (4). Aldre iagttagelser stotter dette billede, og det
kan saledes se ud til, at det ostlige Danmark har vaeret praget af slavisk
keramiktradition gennem den tidlige middelalder. Arhus har derimod tyde-
ligvis fastholdt et jysk praeg, for skensvis udger det slaviske element her
kun 1-2 9% af den samtidige keramikmengde, og det forsvinder helt ved
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Fig.8: Lerkarskdr af Godstype II. Til venstre udadsvungne randpartier med og uden
»drejefurer«. Til hejre randpartier af svulstigt ornamenterede skéle.

Potsherds of Ware type II. On the left excurrent rims with and without circumferential
grooves. On the right rims of bowls with finger-impressed ornament.

midten af 13. drhundrede. For den videre udvikling spillede slaverkera-
mikken hverken i @st- eller Vestdanmark nogen navneverdig rolle.

13. og 14. arhundrede

Engang i begyndelsen af det 13. &rhundrede sker der et stort skifte inden-
for middelalderens keramiktilvirkning. Det gamle oldtidspragede lertoj
gér af brug, og den fra Vesteuropa kendte hérdtbreendte, oftest sortegra
keramik blev ojensynlig i lgbet af kort tid dominerende i Arhus. Form-
maessigt er den langt mere righoldig end de foregdende perioders, og der
kan ikke herske tvivl om, at dette velforarbejdede lertsj er fremstillet af
professionelle hdndvarkere i en vis masseproduktion, og det kan ogsa no-
teres, at en vaesentlig del heraf tydeligvis md vere udformet pé drejeskive.

Det bliver nu sére almindeligt, at potterne opadtil afsluttes med en udad-
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svunget mundingsrand, og fra midten af 13. &rhundrede sker det ofte, at
de pa skulderpartiet prydes med et balte af omkringlebende furer, et klart
udtryk for drejeskiveteknikken, jvf. fig. 8 tv. Disse potter kan enten veere
rundbundede eller fladbundede; men der er ikke i Sendervoldfundet pa-
truffet hele kar indenfor denne keramikgruppe. Fra midten af 13. &rhun-
drede optraeder nogle f& af potterne med mere eller mindre heje fodder
eller stdben, og ogsd kanden viser sig nu indenfor denne keramikgruppe.
Af det foregdende vil man forstd, at det sortegrd middelalderlertoj i
Arhus generelt er besleegtet med den tilsvarende nordtyske keramik, og en
del kunne man da ogsd udmarket opfatte som import. Det er imidlertid
bemerkelsesvardigt, at der indenfor Arhusmaterialet optrader talrige kar
med indadsvunget mundingsrand, jvf. fig. 9, en type, der mig bekendt ikke
forekommer i nevneverdig grad i Vesteuropa. Da den forst og fremmest
tilherer sortgodskeramikkens aldste tid, er det derfor neerliggende at op-
fatte denne type som en direkte fortsattelse af de velkendte, hjemlige former
fra vikingetid og &ldste middelalder, blot nu fremstillet i en bedre teknik.
Dette kunne tyde pd, at der allerede fra begyndelsen af det 13. &rhundrede
etableredes en hjemlig produktion af den sortegrd middelalderkeramik. Et
andet forhold, der taler for en hjemlig tilvirkning, er de i Arhus hyppigt
optredende skéle og fade med en svulstig ornamentik af fingerindtryk
langs mundingsranden og eventuelt ogsd péd skulderpartiet, jvf. fig. 8 th.
En lignende svulstig ornamenteringsform indenfor middelalderkeramikken
kendes ganske vist badde fra England, Holland og Nordtyskland, men dog
langtfra med samme dominans som tilfeeldet er i Arhus; og det er ogsa pa-
faldende, at typen endnu ikke er trddt veesentligt frem i det estdanske
materiale. Formen kan séledes afspejle en hjemlig jysk produktion af sorte-
grat lertoj 1 middelalderen, og i fordret 1972 er der da ogsa for ferste gang
i Jylland gjort fund, der direkte tyder péa tilstedeverelsen af et middel-
alderligt pottemagerveaerksted. Varkstedssporene blev iagttaget i Illerup
adal near Skanderborg, og i forbindelse med Arhus ma det nezvnes, at de

Fig. 9: Godstype II. Parti af kar med indadsvunget mundingsrand.

Ware type II. Part of vessel with incurved rim.
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svulstigt ornamenterede skéle og fade netop er meget fremtreedende i dette
Skanderborgfund (5).

I 18. &rhundrede begynder ogsé den opdrejede, glaserede keramik at vise
sig 1 Arhus, nasten udelukkende i form af kander. Selve godset er normalt
redligt, men kan ogs& have en lys grdlig farvetone, og pa grund af den
klare eller svagt grenlige blyglasur fremtraeder de almindeligvis med en
rodligbrun eller svagt olivengrenlig farve, og de kan veare ornamente-
ret pa forskellig vis, jvf. fig. 10. Blomsterornamenter og hindbarlignende
knopper pryder kanderne b&de i 13. og 14. &rhundrede, hvorimod rulle-
stempelornamentikken kun ser ud til at optraeede i Arhus i det 13. &rhun-
drede. Skalornamentikken synes at have varet serlig popular i tiden hen-
imod og omkring 1300; men for den glaserede keramiks vedkommende er
Sendervoldfundet dog s& begranset og af sa ringe tidsmaessig spendvidde,
at man nappe pd dette grundlag kan gere mere alment galdende krono-
logiske iagttagelser.

Bortset fra enkelte eksemplarer af engelsk og fransk import réder der
et sddant enhedspraeg indenfor den glaserede middelalderkeramik i Arhus,
at man i hovedtraekkene ma betragte den som en hjemlig dansk produktion.
Varkstedsfund fra Farum Lillevang i Nordsjelland og fra Skanderborg
tyder da ogsé pd, at man for middelalderens vedkommende m& regne med
talrige produktionssteder for glaseret keramik rundt omkring i Danmark,
og 1 overensstemmelse hermed har Mogens Bencard for nylig kunnet op-
regne visse karakteristiske traek for forskellige danske lokalgrupper (5). Den
tydelige ogning af den glaserede keramik i Arhus i 14. &rhundrede afspej-
ler maske en mere udbredt hjemlig produktion i dette d&rhundrede.

Endelig skal der peges pd, at den tyske stentejsproduktion begynder at
vise sig i Arhus med tidlige former allerede i 13. &rhundrede, og fra 14.
arhundrede stammer enkelte skir af en teknisk mere avanceret art. Kvanti-
tativt spiller denne tidlige stentejsimport dog naesten ingen rolle indenfor
byens keramik.

Som sammenfattende slutbetragtning kan det for den &rhusianske kera-
mik fremhaves, at den gennem alle arhundrederne har vearet pafaldende
lokal. Vikingetidens lertoj var hovedsagelig af jysk type, selv om en o-dansk
og en svag slavisk indflydelse ogsd kunne spores. I 12. &rhundrede fortsaet-
ter keramiktraditionerne fra vikingetiden; men nye impulser af nordtysk
og slavisk karakter treenger sig pa. Engang i begyndelsen af 13. d&rhundrede
sker der et gennemgribende skifte indenfor keramiktilvirkningen, og ler-
tojet bliver nu af tydelig vesteuropeeisk karakter. Den sortegrd godstype er
i begyndelsen aldeles dominerende, og tilstedevarelsen af visse specielle
lokale former tyder pa, at der straks i begyndelsen af det 13. arhundrede
foregik en hjemlig produktion af denne keramik. Den glaserede keramik er
ret sparsom i 13. drhundrede, men i 14. arhundrede vinder den gget indpas
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Fig. 10: Godstype III. Ornamenterede lerkarskér.

Ware type III. Ornamented sherds with characteristic ornament.
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i byens husholdninger. Materialet og forskningssituationen tillader ikke
nojere at fastlegge, hvor meget heraf der er produceret hos lokale potte-
magere; men hovedparten mé i hvert fald opfattes som varende af dansk
herkomst. Den tyske stentgjsproduktion ndede nasten ikke at vise sig i
Arhus inden dannelsen af byaflejringerne ved Sendervold opherte engang
i lobet af det 14. &rhundrede.

SUMMARY

Developments in Viking and Medieval pottery in Arhus

In the old town centre of Arhus foundation digging has on several occasions un-
earthed Viking and medieval pottery. Much of this has been published by Helge
Segaard in his book on the earthenware in the north Jutland museums (1). In the
1960s, however, the material was considerably augmented by the activities of
Forhistorisk Museum, three systematic excavations being carried out in the centre
of the city in an attempt to ascertain the structure and topography of the early
town: at Sendervold (the southern rampart) in 1963-64, in Nygade near Vor
Frue Church in 1966 and at the Katedralskole in 1969, cf. fig. 1. These investi-
gations showed that Arhus came into existence about 900 and that it was situated
in the present cathedral area, surrounded by a semicircular rampart. Not until the
11th and 12th centuries did suburbs appear outside the ramparts.

Although there has of late been greater interest in Viking and medieval pro-
blems, the material remains from these periods in Denmark have received only
limited attention, and it is thus fortunate that the Arhus excavations can give an
idea of developments from the 10th to the 14th century, in particular as regards
pottery, which is often employed in dating.

Of the three recent excavations in Arhus, the Nygade investigation revealed
only extremely sporadic building in the 11th-13th centuries (2), and the material
from the Katedralskole excavation has yet to be studied. We have thus to rely on
the Arhus Sendervold investigation when considering the development of the local
pottery in the Viking and medieval periods, and the stratigraphically related ma-
terial from this excavation is large enough and covers a sufficient period of time
to reflect certain general tendencies in local pottery development. The complete
Sendervold material has been recently published as a large monograph (38), in
which a documented and more detailed study of the pottery is to be found. This
material is presented again here not because new observations have been made,
but because the main features of development may be clearer in a brief summary
than in an excavation report where the overriding requirements of complete and
documented presentation can make it difficult to see the wood for the trees. Apart
from those to the primary publications, the references below are confined to the
relevant Danish works which have been published since the excavation report went
into print.

The total thickness of the rubbish and occupation layers at Arhus Sendervold
was 21/2>-8 m. Only 10 reconstructable pots were recovered, but 27,100 sherds.
This material may be divided into four ware types: Ware I, the prehistoric-like,
greyish-brown pottery, baked at low temperatures, was found in 10 reconstruct-
able vessels and 7,100 sherds; Ware II, the medieval, black-grey, hard-baked pot-
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tery, was represented by 17,000 sherds; Ware III, the glazed pottery, was repre-
sented by 2,800 sherds; and Ware IV, stoneware, comprised 190 sherds.

If excavation and the subsequent treatment take the frequent disturbances of
stratigraphy which characterize town layers into account, pottery diagrams similar
to pollen diagrams may be drawn up, to show in graphic form the percentage di-
stribution of ware types in the various layers. In the Sendervold excavation, the
pottery diagrams for excavation zones IIla and IVb in particular, cf. fig. 2, pro-
vide a basis for an understanding of the pottery development at the site, since these
two zones exhibited a relatively undisturbed stratigraphy covering several periods.
Since the same main tendencies were observed in the other excavation zones, three
pottery levels could be established for the locality, each characterized by its distri-
bution of ware types. Horizon 1 is characterized by the complete dominance of
Ware I, which in principle constitutes 100 9/o of the material. Horizon 2 is charac-
terized by the emergence and domination of Ware II, with a sporadic presence of
glazed ware. Horizon 3 is characterized by the advance of glazed ware, comprising
259/ or more of the total pottery.

The artefact material as a whole indicates that Horizon 1 covers the period
from 900 to the beginning of the 18th century, Horizon 2 the beginning of the
18th to the beginning of the 14th century and Horizon 3 part of the 14th century.
Within this framework, the following main tendencies in Viking and medieval
pottery development may be observed.

10th and 11th centuries

In this period the pottery is entirely dominated by the simple beakers and vessels
of Ware type I, with incurved or vertical rims. They are normally round-bottomed,
but flat-bottomed vessels also occur regularly.

The round-bottomed “hemispherical vessels”, cf. fig. 8, occur in many different
sizes and the incurvature of the rim can vary. This type of vessel is also known
from several sites outside Arhus, in fact it is the commonest type of Viking pot in
Denmark. It is clear, however, that its dominance does not extend beyond Jut-
land, since only a few specimens have been found on the Danish islands and it is
only sparsely represented in the rich Swedish material. The earliest dated exam-
ples so far derive from Jutland graves from the first half of the 9th century, and
the type presumably entered Jutland from the Saxon-Frisian culture area, where
it is known from occupation and grave finds of the 7th and 8th centuries.

Another type of Viking pot in the Arhus material is the flat-bottomed vessel
with incurved or vertical rim, cf. fig. 4. These vessels, which vary considerably in
shape, have hitherto only had a weak representation in the material from Jutland,
whereas they are very common in Viking finds from the Danish islands and Swe-
den. Their presence in Arhus is perhaps an expression of an eastern contact, which
would be natural in a maritime trading centre on the east coast of Jutland. In
this connection it may also be mentioned that the Viking pottery from Arhus con-
tains a modest amount of Slav pottery, cf. fig. 5, which must have been imported
from the southern Baltic coastal regions.

12th century

In the 12th century the pottery traditions from the Viking period continued un-
broken, so that the hemispherical vessel, for example, was still a prominent type
in Arhus; but it is apparent from the material that the period was also one of
innovation, for a number of new features foreshadow the change in pottery tech-
nique which is manifest at the beginning of the 13th century.
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As a generally new feature it may be emphasized that the 12th century pottery
has a tendency to be harder baked than the earlier ware, so that sherds often
have a rough, sandpaper-like surface. This is one effect of an improved technique
which is manifest in other features too.

The west European spherical vessel with round bottom and excurrent rim was
already present in Arhus in the Viking period, but only to a very limited extent.
In the 12th century this representation was considerably increased, often in tech-
nically well-formed vessels with more complicated and regularly shaped rims, cf.
fig. 6. These are very similar to north German vessels from the 12th century, and
certain impulses can thus have reached Arhus from north Germany in this period.
There is evidence for north German influence in the case of Roskilde, since Saxo
mentions that “Saxons”, among them artisans, were living in the town about 1130.

In the 12th century another foreign impulse was apparent in the pottery; but
it came from another and much weaker direction. This is the late Slav pottery, cf.
fig. 7. Preliminary reports from new excavations on Lolland and in Odense show
that pots exhibiting Slav influence were dominant there in the 11th and 12th cen-
turies (4). Earlier observations support this and it thus seems that eastern Denmark
was influenced by the Slav pottery tradition throughout the early Middle Ages.
Arhus, however, clearly retained a Jutish character, the Slav element comprising
only 1-29/y of the pottery of the time and vanishing in the middle of the 18th
century. The Slav pottery played no marked role in further development in either
eastern or western Denmark.

18th and 14th centuries

Some time in the early 13th century a major change occurred in the medieval
pottery. The old low-fired pottery fell out of use and the hard-baked, usually
black-grey pottery known from Western Europe became rapidly predominant in
Arhus. It is found in a much greater variety of shapes than the pottery of former
periods and there can be no doubt that this well-formed ware was mass-produced
by professional artisans; much of it must have been thrown on a wheel.

Excurrent rims now became very common, and from the mid-18th century the
shoulder was often decorated with a belt of circumferential grooves, a clear ex-
pression of wheel technique, cf. fig. 8 left. These pots may be either round- or
flat-bottomed; but entire vessels of this type have not been found in the Sender-
vold material. From the mid-18th century, a few pots occurred with feet of vary-
ing height and the jug made its appearance.

It will be apparent from the above that the black-grey medieval pottery in
Arhus is generally related to the corresponding north German pottery, and some
of it may be imported. It is, however, remarkable that the Arhus material contains
many vessels with incurved rim, cf. fig. 9, a type which to my knowledge does
not occur to any marked extent in Western Europe. Since it first and foremost
belongs to the black-grey pottery’s earliest period, it is tempting to assume that
the type is directly derived from the familiar domestic forms from the Viking
and early medieval periods, merely produced by an improved technique. This
could suggest that Danish production of the black-grey medieval pottery was al-
ready established at the beginning of the 13th century. Another feature suggesting
home production is the finger-impressed decoration frequently found on the rims
and sometimes on the shoulders of dishes and bowls, cf. fig. 8 right. While a
similar ornamentation of medieval pottery is known from England, Holland and
northern Germany, it has nothing like the dominance there that is has in Arhus;
and it is also remarkable that the type has not yet appeared to any extent in the
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east Danish material. The form can thus reflect a production in Jutland during
the Middle Ages of black-grey pottery, and in 1972 a find was made in the Ille-
rup valley near Skanderborg south of Arhus which for the first time directly
suggests the existence of a medieval potter’s workshop; it is noteworthy that the
dishes and bowls ornamented in the manner described are very conspicuous in this
Skanderborg find (5).

In the 18th century too, the wheel-thrown glazed pottery made its appearance
in Arhus, almost entirely in the form of jugs. The matrix is normally reddish but
may also be light greyish in colour, and on account of the colourless or slightly
greenish lead glaze the pottery has usually a reddish brown or light olive-green
colour. It may be decorated in different ways, cf. fig. 10. Flower and raspberry-
like ornaments decorate the jugs in both the 138th and the 14th centuries, whereas
rouletted ornament seems in Arhus to be confined to the 18th century. Scale orna-
ment seems to have been especially popular in the period up to and around 1300;
but with respect to the glazed pottery, the Sendervold find is so limited and covers
such a short period of time that it is hardly possible to make chronological ob-
servations of general validity.

Apart from a few examples of English and French import, the glazed medieval
pottery in Arhus is so uniform that it must be regarded as being largely of Danish
manufacture. Workshop finds from Farum Lillevang in north Zealand and from
Skanderborg also suggest that numerous potteries producing glazed ware were to
be found in Denmark in the Middle Ages, and Mogens Bencard has been able to
establish certain characteristic features for various local Danish groups (5). The
distinct increase in glazed pottery in Arhus in the 14th century possibly reflects
a more extensive Danish production in that century.

Finally, it should be remarked that early forms of stoneware of German manu-
facture began to appear in Arhus in the 13th century, and a few sherds of a tech-
nically more advanced type date to the 14th century. Quantitatively, however, this
early import of stoneware makes hardly any impression on the pottery of the city.

To summarize: The Arhus pottery maintained a local character over the cen-
turies. The Viking period pottery was mainly of Jutish type although an insular
Danish and weak Slav influence could also be detected. In the 12th century, the
pottery traditions of the Viking period were maintained; but new impulses of
north German and Slav character made themselves felt. Some time in the early
18th century a radical change in pottery manufacture occurred and the pottery
became distinctly West European in character. To begin with, the black-grey
ware was entirely dominant and the presence of certain special local forms sug-
gests that this pottery was produced in Danmark at the beginning of the 13th
century. The glazed pottery was sparse in the 13th century, but in the 14th cen-
tury it won increasing acceptance. The material and the present state of know-
ledge do not allow us to decide how much of this production was local, but the
greater part of it must be considered to be at least of Danish origin. The German
stoneware production hardly managed to show itself in Arhus before the Sender-
vold layers end some time in the 14th century.

H. ]J. Madsen
Forhistorisk Museum
Moesgérd

Tegninger: Flemming Bau
Foto: Preben Dehlholm
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