The “Exegesis” of Chourmouzios
Hartofylax on certain compositions
by loannis Koukouzelis

L}/COMKQO s Ant. Chourmouzios Hartofylax, one of the Qn the basis of the Preserved manu-
three founders of the new musical meth-  scripts by Chourmouzios Hartofylax? we
Ange lOpO%ZOS od which is still in use today, transcribed ~ can here present a preliminary list® of all
(by means of “exegesis”) a great part of the transcribed works by the great
the works by the famous Byzantine com-  Byzantine maistor (referring only to the
poser Joannis Koukouzelis, who is number of chants contained in the man-
referred to as the second source of the uscripts - a more detailed and analytic
Greek ecclesiastical music! (the first study will follow, including the texts of
being John of Damascus). the chants as well)*:
MS 703 MIIT
1) The great ison {1}
2) Verses of Anoixantaria (including the verses with the indication
“amo xopov” that repeat the same melody) {14}
3) Verses of the first Kathisma of the Psalter (with the verses
“amd yopoV”, repeating the same melody) {16}
4) Kalophonic verses from the first Kathisma of the Psalter {8}
5) Exclamations {2}
6) Theotokion, anagrammatismos of Theotoke Parthene for the
Artoklasia service Kexopltopevn yoipe {1}
7) Verses of the Polyeleos “Koukoumas” {2}
MS 704 MIIT
8) Verses of the Polyeleos “Latrinos™ {4}
9) Anagrammmatismos of Polyeleos (EvAoyntog Kvprog) {1}
10) Pasapnoarion of Matins, 1st mode {1}
11) AoEo TTatpl of Polyeleos’ Perissi {1}
MS 705 MIIT
12) Alleluiarion, 1st plagal mode {1}
13) Cheroubikon “Palatinon”, 2nd plagal mode {1}
14) Cheroubikon for the Liturgy of the Presanctified Gifts, 1st plagal mode. {1}
15) Koinonikon of ordinary Sundays, 1st plagal mode {1}
16) Koinonikon for the Liturgy of the Presanctified Gifts {1}
MS 706 MIIT
17) Theotokia Tnv 0vtmg OeoTtokov, "Avadev (2) 18
18) Kratemata MS 710 MIIT (2nd plagal mode (4), nenano (1),
barys (2), 4th plagal mode (17)) {24}
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Kratemata MS 711 MIIT (1st mode (4), 2nd mode (6), 3rd mode (3),

4th mode (3), 1st plagal mode (10)) {26}
19) Kratemata in other composer’s compositions MSS 730, 731, 732 {7}
20) Akathistos, Oikoi MS 714 MIIT {2}
21) With the indication “Avarodiopog” MS 732 MIIT {1}

22) With the indication “Avoypoppotiopndc” MS 722 MIIT (3),
727 (4),728 (8),729 (10),730 (7),731 (6), 732 (9), 733 (10),734 (1) {58}
23) With the indication “ZTiympov”® MS MIIT 727 (4), 728 (4),

729 (1), 730 (10), 731 (4), 732 (4), 733 (3), 734 (1) (31}
24) With the indication “KaAloniopnds” MS MIIT 727 (3), 728(4),
729 (4),730 (2), 731 (4), 732 (7), 733 (4) {28}

25) With the indication “mov¢” (T08e¢ with name of composer,
anonymous and shortened by other composers) MS MIIT 727 (2),

728 (7),729 (1), 730 (11),731 (10), 732 (10) {41}
26) With the indication “TIpoAoyo¢” MS 730 MIIT, MS 731 MIIT {2}
27) With the indication “EmtpoAn” (named or anonymous)

MS MIIT 729 (1), 730 (4),731 (2),732 (1),734 (1) {9}
28) With the indication “TTapekBoAn”

MS MIIT 729 (6),730 (1), 732 (2),733 (2),734 (1) {13}
29) With the indication “XtovpoBeoTokiov” MS MIIT 733 {17}

30) With the indication “MeyoAvvaptLov”
MS 729 MIIT (1),730 (2),731 (2)

31) With the indication “ITevinkoctaptov” MS MIIT 731 (1),732 (2) {3}

32) With the indication “Lt1y0¢” MS MIIT 704 (2), 728 (1),734 (1) {4}

33) Ex tdv Iepioa®d MS MIIT 733

{5}

{1

According to my opinion, one of the
most important compositions by loannis
Koukouzelis is the Theotokion "Av®0ev
ol IMpodn tat, composed in the 2nd
plagal mode (Example 1).This composi-
tion should be distinguished from
another piece with more or less the same
text, but set in the 3rd plagal mode (ba-

rys). Of these, only the latter has been
published previously”.

Example 1:

The composition divides into three
parts: the text, a kratema and the termi-
nation. The “text” constitutes the first
two thirds of the composition, while the

’ \ ’
YEOLP AV KL KALLOKO.

KPATEMA
Y& mpokath yyethav Kopn

Avodev ol tpodf to 68 mpokath yyethov Kopn (twice)
Kopn o€ mpokatfiyyethay dvodev of Tpodf Tot
Ztauvov, papdov, Thdka, tpameloy Avyviay KipoTtdv

tauvov, paBdov, tAdka, tpdrelav Avyvioy KipoTtdv
dpog BAATOUNTOV KO YpVLGODY BVULOTH pLOV
TOAQTIOV Kol Bpovov 10D BoctAEmC.

Kopn 6& mpokath yyetlov ol mpodf To

GTOUVOV XPVGOD TO LAVVO GEPOVCALY

Y& npokath yyellov of GovpocTtol Tpodh Tor
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Fig. C

remainder consists of the kratema fol-
lowed by a brief musical termination,
beginning and ending in 2nd plagal
mode trifonos (nenano):

Fig. A

fs

o i
> < A

"o aon o

Fig. B
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The Kratema after the text begins with
the syllables te-te-ee-te-rim-rem and a-ne-ne-
na-ne-na-a-na-ne. In the rest of the Krate-
ma, variations of the syllables te-ri-rem are
used. Regarding the vocal range of the
compositions, we notice the following:

The upper limit is the note Bov with
oxeia (that reaches the note T'o. as well)
in the thesis (fig. A) and shortly after this
thesis a similar phrase is repeated with
kratemata (instead of oxeia) (fig. B).

Also, with the action of the petasthe, which
is “latent” under the ison in the thesis and
in all the similar phrases, the composition

reaches again the note I'a (fig. C).

The lowest note is At, to which the
kratema descends twice in the soft dia-
tonic mode.

Regarding the rhythm, we notice the
prevailing use of a four-unit pattern, with
frequent insertions of meters in 5 units, 6
units iambic and 7 units.

The composition opens on Avwev
with a characteristic introduction in
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/. 2 4 398
nenano where “evortog N x0¢ meier”®,

Then, a very skillfully made succession of

modes follows (- nenano- 1st tetrapho-
nos - nenano - 1Ist tetraphonos - nena-

no- agia) and a termination in nenano
after the phrase in 2nd plagal mode on
the repetition of the word "Avw6ev:

Words

ol mpodh Tot

o0& TPOKOTH YYELAOY KOPN
"Avweev

ol Tpohn TOLL

G& mTPOoKATH yyellowv KOpN

VEXEQVEC 4/0MVOC — VEXEAVEC

"Avwlev ol mpodn
N—01-TPodf TOLL
4 ’ '
ctauvov, pofdov, TAoKo,
’
tpanelav, Avyviay, KIPo
L4
xKifwtov
7 \ ,
YEQVPOY KOU KALULOUKOL
’
GTOULVOV
’ /’
paBdov, TAoxa, Tpo—
’
ne—tpanelav,
4 7
Avxviay, Kifotov

bpog
dA0TOUNTOV

' A
Kol % PVGOVV BVULO-

T pLov
’ % /7
TOAQTIOV KOl BpOvoVv

~ 7
100 BaclAieng

K0 (vo) pm
cE TPOKOTH YYELA OV

ol mpodnTon

GTOUVOV XPVGOV TO LAV
¢ép0uoocv

GE mpoKaTH yyeLAow

ol Bovpoctol

TPOoON Tl

Modes

vevov®d— dylo (alternating)
OLVOVEC — VEYEOVEC
VEVOLVD— VEXEAVEG
VEVOV®— GYLO, — OLVOVEC
4/9®VOC — GYLO, — VEVAV®
OYLO— OLVEGLVEG — OLVOLVEG
4/omvog — dywc = ocvsocvég =
ayLo - KOpM o6&

TPOKOTH YYELAOLY

apy1lEL VEYEAVEC — OLVOIVEC
4/pmvog, ocveocvég 5/omwvog —
YL — VEVOV®

vaxeocvég 4/omvoc

ayro’ ending in vevov®

VEXEOVEC

Ayl — vevovd

VEXEQVEC

ocvocvég 4/pwvocg

oyLo

OLVOVEC

OYLO, — CLVEOLVEG — GLYLOL —
VEVAVD

o'cywc — ocvavég 4/¢mvog — dytoc
o’cytoc — LVOVEG 4/6mvog —

o'wux - ocvocvéc_; 4/6mvocg

AYLO, — VEVOLYD— GLYLO— OV OLVEC
4/pmvoc

aytal’ - vevavd

ocvocvég 4/povog — o'wtoc =
VeEVOV D

ocvocvég 4/povog — vexeocvég
VEXEOVEG — VEVOV®

ocvocvég 4/pwvog — dytoc -
ocvocvég 4/pmvog

VEVOV®D — GyLoL — VEVOV®
VEVOV® — VEXEQVEC — OYLL
vexeaveg ending in dytol

o’cytoc = ocvocvég 4/0mvog vexsavég
VEXEOVEC — GYLOL — VEXEQVEC —
écytcx— ocvocvég 4/¢pmvocg
ocvocvég 4/dmvog — dytoc—
VEVOVD
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The kratema is as follows:
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Further, it is worth mentioning the survi-
val of numerous musical phrases from
compositions by Koukouzelis in later
compositions, dating both from the peri-
od before and after the Fall of Constan-
tinople. For example, in the Theotokion

Ex.2

"Avodev ol mpoof To by Ioannis Kla-
das, the introduction is identical with that
of the Koukouzelean piece with the same
name (see Example 2), while the compo-
sition as a whole 1s very similar to another
composition by Koukouzelis, the Proelc.
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Another example is the phrase AAANA0V—
ta which is repeated in the Koinonikon
Aiveite 10v KVpilov by Koukouzelis,
and reoccurs in the Cheroubikon in 1st
plagal mode by Theofanis Karykis, proto-
psalt in the Great Church and later Ecu-
menical Patriarch (see Example 3).

a) Koinonikon of Sunday Aiveite 1ov
K¥ptov by loannis Koukouzelis, 1st
plagal mode, MS MIIT 705, f. 118v

b) Cheroubikon by Theophanis Karykis,
1st plagal mode [18r-19v] MS MIIT
705,f.19v

We find another characteristic phrase in
the agia mode (fourth mode) of the pa-
padike, when the composition moves
into the first plagal and returns to agia
mode (see Example 4), sticheron ®pov—
pnoov by loannis Koukouzelis, 2nd pla-
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gal mode [175v - 178r], MS MIIT 728
£.177r.

The same phrase is, according to my
opinion, found in the Ambrosian chant
“Ecce apertum” (offertorium) (see
Example 5)'.

This particular musical phrase guided
my interpretation of the offertorium
according to the theoretical teaching of
the agia mode of the papadike, when I
studied it together with Marcel Péres,
conductor of “Ensemble Organum”.

Finally, this agia-phrase is also found
twice in the Cheroubikon for week-days
(in agia mode) by Petros Lampadarios. As
it is well known, the Cheroubikon by
Petros Lampadarios was composed
according to old musical phrases (see
Example 6, on the word ...TH ...).

I think that the systematical study,
analysis, and presentation of the works by
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Ex. 4

the renowned Byzantine maistor -
through the “exegesis” of Chourmouzios
Hartofylax - will not only offer inestim-
able and new knowledge, but also con-
tribute to the acquaintance of one of the
most important Greek composers
through the ages, one of the creators of
the Greek musical civilization, as it has

frequently and correctly been empha-
sized by Michael Adamis'?. However, this
musical treasure, that reveals such a varie-
ty, melodical richness and high technical
standard, remains for the most part
unknown and is still waiting for its emer-
gence.
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Notes

NOTE 1
cf. Williams 1968 304 and
Jakovljevic 1982 357.

NOTE 2

Manuscripts of the National Library, Ath-
ens, MIIT 703,704,705, 706,710,711, 714,
722,728,730,731,732,733, and 734.

NOTE 3

Many transcribed chants by Koukouzelis
can be found in Chatzegiakoumis 1975 and
1980, Stathis 1977 and 1979 (including the
following list of MSS: MIIT 706,712,722,
727,728,729,730,731, 732 733, 734) and
Stathis’ 1ec01dmgs @) Mamrwp Iwavvng
Hom'a507r0/log Kovlcovéjexng (1270
ﬂSplﬂOU- o’ Nu. 16’a1)17§mn Kot
70 epyo 700, records I - III (IBM album
no. 6), Athens 1988.

NOTE 4

Together with Costas Angelides and George
Konstantinou, graduate students of the
Alexandros A. Onassis Foundation, [ am
working on a project for the study and
analysis of Koukouzelis’ work as transcribed
by the three Teachers.

NOTE 5

There are probably 3 - 4 more verses of
Polyeleos “Latrinos” that should be attribut-
ed to Kovkouzelis, those beginning with
the word “Eukoyﬁcare”; they are not
referred to by Chourmouzios under the
name of Koukouzelis, and must be identi-
fied with the corresponding verses in the
older MSS (the verses of the Polyeleos
which in a later MS of the 15th century are
characterized as “voulgara” should not be
taken into account, because it is almost cer-
tain that this composition belongs to Toan-
nis Glykys). In the MS EBE 2458 the verses
TO UVNLOoo VYOV cov are accredited to
Panaretos. Cf. Karas 1992 66, Jakovlevi¢
1982 367-368, and Stathis 1989 176.

NOTE 6

These are considered to be compositions by
Koukouzelis. Also the anonymous “podes”
that follow the above mentioned stichera
and kalopismata must be ascribed to Kou-
kouzelis.

NOTE 7

In the AvOoioyia by Xonpuoégwg
Xaptod)‘()k(x&, See Chourmouzios 1824,
Vol. I 566-574.

NOTE 8

According to verses of Ioannis Lampadarios
(Kladas) for the method of Koronis. This
method is found in MSS Dionysiou 570 f.
103v, Koutloumousiou 447 p. 47 and Kout-
loumousiou 461 f. 27 v.The verses are a.o.
edited in Alygizakis 1985 163.

NOTE 9

The well-known characteristic phrase of
agia is suitable for chanting by one voice.
We have found this very often (See the cor-
responding thesis in the slow T Yrepp—

dx@).

NOTE 10
The characteristic thesis of “agia”.

NOTE 11

Antiphonarium Ambrosianum, Paleographie
Musicale V (Brit. Mus. add. 34 209), 61-62.
Recorded on compact disc, HARMONIA
MUNDI / HMC 901295, Chants de
Ieglise Milanaise, Ensemble Organum (dir.
Marcel Péres).

NOTE 12
e.g. Adamis 1992.
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