loannis
Papathanassiou

The musical notation of the
Sticherarion MS Vat.

Barb. gr. 483!

The manuscript Vat. Barb. gr. 483% is a
parchment sticherarion of the 12th cen-
tury, measuring 260 x 190 mm and con-
sisting of 136 folios. Because of the bad
state of the parchment, the ruling can
only be detected with difficulty and is
only visible on some folios. Ruling
systems Leroy 9 and 12 and types Leroy
44B1 and 20C1 are represented in the
manuscript®. Both the text and the musi-
cal signs are written with sepia-coloured
ink. Its repertory”, mutilated and defi-
cient®, includes stichera idiomela for the
months November to April and a part of
the Triodion. It can reasonably be pre-
sumed that the codex originally con-
tained the Pentekostarion as well, and
perhaps also the Oktoechos. The manu-
script is written in a script (see tables 1 —
6) derived from the type witnessed in
chancellery documents from the Cala-
brian-Sicilian area between the 12th and
13th centuries, and it can with all pro-
bability be dated to the last quarter of the
12th century. A script very similar to that
of the Barberinian codex is found, for
example, in the subscription of Mess. gr.
98 (c. 1184?)¢ and in the document Par.
suppl. gr. 1315,7 (c. 1195)". In the script
of both Mess. gr. 98 and Vat. Barb. gr.
483, many common elements occur, as
for example the ligature epsilon-iota,
alpha-iota, the linked sigma-tau, as well as
some letters: beta in the heart shaped
uncial form, the minuscule ny, the min-
uscule efa -in ligature- with doubled ver-
tical stroke, kappa, omega, iota, uncial delta,
the uncial pi in which the horizontal
stroke is extended beyond the body of
the letter and is joined to the following
one. In spite of the different character-

istics pertaining to the two types of writ-
ing (the documentary one of Par. Suppl.
gr. 1315,7 and that of the Barberinian
which is adapted for book use), one re-
cognizes the same elements emerging
from the comparison of Vat. Barb. gr. 483
with Mess. gr. 98 (and in addition the
minuscule theta in ligature).

It is interesting, however, to note the
bilingual annotation appearing on fols.
105v-106r, the work of a deacon named
Todvvng from Sinopoli (Southern Ita-
ly-Calabria), reporting a formula which
is typical of documentary testimonial
subscriptions: Ego Joannes [...] de Sino-
poli[s] [testis sum] / EY® Stdkovog
Toovyng [¢ evipog] oTEPY® Kol
LopTVP®. Such an annotation testifies
to the circulation of the codex in the
Calabrian-Sicilian region in a later peri-
od.

The notation of Vat. Barb. gr. 483
immediately reveals a very different
aspect compared to that of more recent
manuscripts in Middle Byzantine nota-
tion; the notation is written with the
same instrument as was used for the text
of the chants and, consequently, it carries
the same subtle traits.

The middle Byzantine notation fol-
lows the vein of the Paleobyzantine
Coislin type notation (the Chartres nota-
tion had not yet fallen into disuse in the
12th century but it had certainly been
relegated to a secondary position). The
Coislin notation reached its own matur-
ity and was stabilized in the fundamental
arrangement which would be maintained
in the Middle Byzantine notation itself,
by means of the passage from the third to
the fourth stage according to the classifi-
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cation by Constantin Floros®. With regard
to the paleobyzantine notations, we will
follow the divisions proposed by Floros
of Coislin in six stages and of the Char-
tres in four stages because it allows us to
speak more precisely about the semi-
ographic evolution. The Coislin stage IV
in fact is characterized by the appearance
of the ison and of the oligon and the ensu-
ing specialization of the apostrophos as a
descending sign; Moreover, the hypotaxis
appears for the first time in a framework
of the Coislin IV notation. The “long”
neumes (i. e. those including a diple sign:
diple, kratema, xeron klasma etc), the bareia
and the apoderma, however, continue to
lack indications as to the direction of the
melodic movement. It is precisely the
presence of diastematic signs (originally
sporadic, then more frequent until it,
finally, became constant) specifying the
melodic figure of the “long” neumes, of
the bareia and of the apoderma along with
the analytical notation of the thematismos,
the new writing of the kratema and of the
xeron klasma, and the appearance of
neumes on the initial martyriai of the
sticheraic chants, that distinguish the
CoislinV and VI stages. The Coislin nota-
tion thus ends up just one step before the
Middle Byzantine notation takes over, a
notation in which, when the evolution
outlined above was over, the diastematic
value of interval signs had become defin-
itive.

The passage from Coislin VI to Middle
Byzantine notation is demonstrated by
the manuscript Athos Iviron 470,
According to Floros, its notation reveals a
great many elements from Paleobyzan-
tine notation Coislin VI, as for example,
the abbreviated notation of the kylisma
and syrma' and the semi-abbreviated
notation of the bareia. In addition the
hypotaxis, of both Early and Middle
Byzantine types, indicates that it is closely
related to ancient notations.

The musical notation of Vat. Barb. gr.
483 can be defined as a fully developed
Middle Byzantine notation in spite of
some elements which still bear vestiges of
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the Coislin notation stage VI. Such ele-
ments are the thematismos, the thema
haploun, the kylisma, the xeron klasma, the
apoderma, the type of hypotaxis as well as
the figurations dyo, anastama and anatri-
chisma.

—The evolutionary process of thematis-
mos consists of the passing from abbrevi-
ated notation, as such by the Coislin I —
IV stages (fig. 1. 1) to its more analytical
form of stagesV (fig. 1. 2) and VI (fig. 1.
3). The fourth real sounded tone of this
neumatic figuration appears only in Mid-
dle Byzantine notation (fig. 1. 4), fre-
quently without the letter theta.. The
manuscript Vat. Barb. gr. 483 reveals both
the Coislin VI figuration and the Middle
Byzantine one, in contrast to MS Sin. gr.
1218'" and Vind.Theol. gr. 181 which
present the Middle Byzantine form
alone.

—The thema haploun was originally a
fully abbreviated sign (fig. 1. 5-6). In
more recent Coislin notations, an apostro-
phos is sometimes added, especially in the
thema haploun with katabasma (fig. 1.7).
In the 13th century this figuration
appears, for example in MS Vind. Theol.
gr. 181, in the following form without
the theta (fig. 1. 8), while in Vat. Barb. gr.
483 the same form appears (fig. 1. 9) as
also occurs in Athos Iviron 470 and in
Sin. gr. 1218.

— As far as the hypotaxis is concerned,
three stages can be distinguished in its
evolution: a first in the Chartres nota-
tions (fig. 1. 10), a second in the Coislin
notations (fig. 1. 11) and a third occur-
ring in Middle Byzantine notation (fig. 1.
12).The third stage is found throughout
the Vat. Barb. gr. 483 while in Athos Ivi-
ron 470 the second one is also present,
although the hypotaxis of petasthe and
oxeia with kentemata in Vat. Barb. gr. 483
occurs according to the more ancient
system (fig. 1. 13) which is also used in
Sin. gr. 1218. In Vind. Theol. gr. 181 the
Middle Byzantine form is found (fig. 1.
14)'2,

—The apoderma occurs in Coislin I -
IV notations in its simple arched form
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(fig. 1. 15). Subsequently, a neume for the
diastematic specification is added in
Coislin V=-VI (fig. 1. 16). The latter is used
in Vat. Barb. gr. 483 as well as in the Sin.
gr. 1218" instead of the form (fig. 1. 17)
which is seen in later manuscripts in
Middle Byzantine notation as, for exam-
ple, in Vind. Theol. gr. 181 (fig. 1. 19).
—The kylisma sign does not appear in
the more ancient Coislin notations. In

Coislin VI the sign occurs in the follow-
ing abbreviated form (fig. 1. 20). In Vat.
Barb. gr. 483 the Middle Byzantine form
appears more frequently (fig. 1.21) but at
times the Coislin VI abbreviated form is
found (fig. 1.22). The analytical, and in
some cases abbreviated, form is also used
in Sin. gr. 1218 (fig. 1. 23, 24) while
Vind. Theol. gr. 181 invariably presents
the analytical form of the figuration.
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— In Coislin notation, stages I-V, the
dyo, anatrichisma and anastama figurations
appear as follows (fig. 1. 25-26-27). In
Coislin VI the diastematic value of the
neumes is specified, moved to the left of
the diple (fig. 1. 28-29-30). Finally, in
Middle Byzantine notation, they appear
in the following forms (fig. 1. 31-32-33).
Vat. Barb. gr. 483 and Sin. gr. 1218
present the forms of Coislin VI, apparent-
ly with precise diastematic values. In
contrast, the use of Middle Byzantine
forms is constant in Vind. Theol. gr. 181.

— InVat. Barb. gr. 483 the use of megala
semadia is sporadic; one finds the Middle
Byzantine parakletike' (fig. 1. 34), the
homalon® (fig. 1. 35) and rarely, the anti-
kenoma (fig. 1. 36). Such a sporadic use of
megala semadia appears also in Sin. gr.
1218 (fig. 1. 37) while these are found
constantly in Vind. Theol. gr. 181 (fig. 1.
38).

— A further element can be identified
in the use of the xeron klasma and, par-
ticularly, of the diastematic signs accom-
panying it. In Coislin I-IV notations it
appears with the two elements detached
(fig. 1. 39); in Coislin V the two elements
are joined (fig. 1. 40) and in Coislin VI
the diastematic interval is specified (fig.
1.41). In Middle Byzantine notations, it
appears in the form (fig. 1. 42) — ob-
viously accompanied by the necessary
diastematic values. In Vat. Barb. gr. 483 it
occurs in the following form (fig. 1. 43).
Moreover, in Vat. Barb. gr. 483 as well as
in Sin. gr. 1218¢ and Iviron 470 the sec-
ond note of a xeron klasma of two notes is
never accompanied by the klasma (fig. 1.
44) as is the case, instead, in more recent
notations as for example in Vind. Theol.
gr. 181 (fig. 1. 45).

It would therefore be reasonable to
assume, analyzing the neumatic forms of
our sticherarion Vat. Barb. gr. 483, that its
notation (between that of Sin. gr. 1218
and of Vind. Theol. gr. 181) testifies to
the use of a very advanced musical nota-
tion in a peripheral region of the Byzan-
tine Empire in the last quarter of the
12th century. Innovations introduced in
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the capital would certainly reach peri-
pheral regions with a varying degree of
delay, and, consequently, more than one
semiographic stage was probably used at
the same time within the Empire. It is
interesting to note the case of Saba 837,
written in the second half of the 12th
century while the notation employed the
Coislin II-III (modernized at a later peri-
od, which, I think, can not be later than
the first half of the 13th century). It can
be assumed that the copyist used a manu-
script with an archaic notation as his
model. In this case, why did the copyist
choose to use a codex whose notation
was no longer in use at the end of the
12th century as a model for a book de-
stined to be used for learning the melo-
dies? I think that the act of choosing a
much more ancient notational stage
compared to the date of writing of the
codex, would be an indication of the use
of more semiographic stages even within
the same geographic zone'®,

An example'? testifying to the use of a
different semiographic stage in two dif-
ferent regions with an interval of 71
years between them occurs in manu-
scripts St. Petersburg GPB 789 and Sin.
gr. 754%°. The St. Petersburg codex, writ-
ten on Mount Athos in 1106, shows a
more developed Coislin notation in
comparison to that of the provincial
Sinaitic codex completed in 1177 (Cois-
lin V)*; However, the notation of St.
Petersburg GPB 789 deserves a more
detailed examination.

Based on the musical notation of the
so-called “menaia Carbonesi” (Crypt. A.
o XII-XVII + fragments on Vallicell. E
55 and R 32)*, Oliver Strunk suggested
that the Coislin notation in its primitive
form was introduced in Southern Italy
around the year 1000*. Consequently, we
can suppose that this stage of notation
already was used in the zone of Constan-
tinople in the second half of the 10th
century.

Alberto Doda, based on the MS Vat.
gr. 2018, has demonstrated how it would
have been possible to use a more




advanced Coislin stage (IV/V) in a cen-
tral part of the Empire in the first half of
the 11th century. According to Doda, the
passage from Coislin III to Coislin IV
could have taken place in the beginning
of the 11th century®.

In the 12th century, during which it is
generally agreed that the passage from
Coislin VI to the Middle Byzantine nota-
tion occurred®, also the following dated
codices were written: the above men-
tioned Sin. gr. 1218, written by Nike-
phoros in 1177 is a provincial codex and
one of the most ancient manuscripts in
Middle Byzantine notation with vestig-
es?® of Coislin VI. Patmos 218% is written
in Coislin notation, stages V-VI (1166).
On the other hand the Patmos 221 dated
to 1168-1179 [1161-80]%, bearing a sub-
scription by Nikephoros (perhaps identi-
cal with the scribe of Sin. gr. 1218) and
probably written in Bithynia®, presents a
Middle Byzantine notation with some
Coislin elements.

Starting from the fact that innovations
from the capital reach the peripheral
zones with some delay and considering
the remarkable evolutionary stage
revealed in the notation of Vat. Barb. gr.
483, written in the last quarter of 12th
century in Southern Italy, one is led to
the hypothesis that the passage from the
last Coislin stage to Middle Byzantine
notation could have begun during the

first half of the 12th century. The musical
notation and obviously the music it
transmits 1s like an organism in constant
evolution. Whereas in our days’ innova-
tions are transmitted within a narrow
span of time, it took in the Middle Ages a
while for any evolution to penetrate and
become part of the mental baggage of
common man and scholar alike, and it
needed to mature over a much longer
period. However, allowing for some res-
ervations as to the hypothesis being pre-
sented here, and considering the possibi-
lity that an innovation (in this case the
introduction of an advanced notational
stage) was transmitted for some reason
within the briefest possible period of
time, we are led to focus our attention on
the phenomenon of its prompt propaga-
tion to the peripheral zones of the
empire.

This remains a working hypothesis
and we will be able to speak more confi-
dently only if dated musical manuscripts
from the first half of the 12th century
originating in the Constantinopolitan
area and provided with Middle Byzantine
notation are discovered, and if new
paleographic studies allow us to use more
refined criteria in the dating of Byzan-
tine musical manuscripts; consequently,
the dates of many previously noted and
studied codices may have to be reconsid-
ered.
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Notes

NOTE 1

I would like to express my thanks to Jergen
Raasted, Alberto Doda and Christian
Troelsgard for the helpful advice they
offered me. All errors that remain are, of
course, my own.

NOTE 2

Description of the codex in Tardo 1931
225-248, especially. 242. The codex appears
also in Touliatos-Banker 1987 24.

NOTE 3

For the ruling systems and types see Leroy
1977, (Quelques systémes...) 291-312 and
Leroy 1977 (La description codicolo-

gique...).

NOTE 4

The repertory included in Vat. Barb. gr. 483
is very similar to that of Vindob. Theol. gr.
181, see Hoeg, Tillyard, and Wellesz 1935.
The Barberini manuscript, in comparison
to the Vienna codex contains some addi-
tional stichera: Triodion: moptoTapevn 0
GTOVP D (stamotheotokmn) N dontdog
Kol TCO(VOL],LLO].LOQ ysvvnrptoc (St’lulotheo—
tokion), cnp.epov 0 Secnorng kot KO-
pLog nocplcromou (Good Frlday) EV T
5£1nvw cov Xpioté 6 Oedg (Good Fri-
day). The Barberini codex, however, lacks
the following stichera that the Vienna man-
uscript includes: Tatptdor yévog i?ztocpc“,w
(December 4th), vtog f| YA oo Gov
(December 10th) RHopTUPLKT Xopeia
eucaBeLag npouaxog (December 10th),
uvm,mv emts?»onuev Aafid kot
Ionca)BoD (Sunday after Chustmas) lepe—
OV pvnuny kot Boccn?»ea)v KPOTOG
(Sunday after Christmas), a.ipo kot nhp
Kol GTUide Komvod (Sunday after
Chnstmas) cho ol Bonxouevog oV
TAOV eev*coc dvopwrov (]anua1y 6th),
davn K‘l)plol) z—:m 1@V DSaTOV (January
6th), 58)(01) SOUEDV (February 2th), §ed—
Te Kol npetg dopootv (February 2th),
OV oxm)usvov eV dopooty (Febm:uy
2th), 'cov eK?»ocuwcxw:oc Tpo aidvev Ex
nocrpog (February 2th).

60

NOTE 5
In fact, the order of the folios and of the
fascicles has been disturbed. The correct
order of the folios is the following: [lacuna:
the stichera for September, October and
half of November (until the 14th) have
been lost], fols 130-136, fols 1-31, [lacuna:
the text is mteuupted in the midle of
Hpm&ng 0 nocpotvouog (Dccember 29th)
and beglm again with ovK snouoxl)ven 0
nocvocyoceog (first of January)], fols 32-71,
[lacuna: the text is interrupted after the first
line of 0 Aopumpog dpiotedg Fempytog
(April 23th) and begins again with the last
lines of g 0 GowTOCg Diég (Sunday of the
Prodigal Son)], fols 72-76, [lacuna: the text
is interrupted after the end of 6 T0®
Kvplov 0towpoc (Cheese Thursday) and
begins with the last lines of oinot 6 'Addu
EV epﬁwp KéKp(xyev (Cheese Sunday)],
fols 77-85, [lacuna: the text is interrupted
after TV TVELLATIKNY VI oTELOY (Sec—
ond Week in Lent, Monday morning)
begins again with the second line of pe—
Tavolag 6 kaipog (Second Week in Lent,
Monday morning)], fols 86-93, [lacuna: the
text is interrupted after f| TNV oya06V
npoEevog (Fourth Week in Lent, Thursday
morning) and begins with odTe&0v 010G
EEESVONV TR Tp®OTN LoV nocp&Bocom
tovapetdv (Fifth Week in Lent, Thursday
evening)|, fols 94-129, [lacuna: the text is
interrupted after the first line of §1& tov
doBov Tav tovdaiwv (Good Friday)].
The numbering of the fascicles is placed
in the Middle of the external margin of the
first folio recto of the quaternions: fols 1-8,
9-16, 17-24, [lacuna], fols 32-39, 40-47, 48-
55, 56-63, after which the fascicles are no
longer numbered: fols 64-71, [lacuna], from
fols 72-95 the reconstruction of the fasci-
cles, due to the lacunae, is problematic.
What follows is: fols 96-103, 104-111, 112-
119, 120-127, 128-129 [lacuna], [lacuna]
fols 130-136.
6 Reproductions of the MS. in Foti 1989,
figure 27, see also Lake 1934-35, fasc. IX,
figures 656 and 657.The type of writing of
Vat. Barb. gr. 483 is also in some way con-

nected to the Reggio style. In fact, the
Messanese is written entirely in Reggio
style, but its subscription is in a script very
similar to that of the Barberinian manu-
script. For the Reggio style, see Canart/-
Leroy 1977 241-261.

NOTE 7
Reproduction of the document Par. Suppl.
gr. 1315, 7 in Guillou 1963, pl. IX.

NOTE 8
See Floros 1970,Vol. 1, 311-326.

NOTE 9
See Hoeg 1938, van Biezen 1968, and Flo-
ros 1970,Vol. 1, 326-327.

NOTE 10

The group of neumes accompanying the
syrma according to Floros, found in the ms.
Athos Iviron 470 fol. 72r and 73r, is strictly
connected to the figuration of the choreu-
ma that I have come across in later manu-
scripts as for example Athens EBE 2458
(1336) fol. 4r, Athens EBE 885 (14th/15th
century) fol. 7v and Brussels IV 515 (18th
century) fol. 6v. In all these cases the same
neumes are found, and without exception
the figuration includes xeron klasma. The
neumatic line of the syrma in the above
mentioned manuscripts is given with the
combination of different interval signs, for
example in the ms. Athens EBE 2458, fol.
3v. It is interesting to note, however, how
the choreuma figuration of Iviron 470, is
transmitted in the later tradition. See Floros
1970,Vol. 1,271 and 327, and Vol. I11, 46-47.

NOTE 11

Reproductions of the manuscript in Harl-
finger/Reinsch/ Sonderkamp/Prato 1983,
figures 144-148.

NOTE 12

However, there are some very rare cases
with the form (fig. 1. 13).




NOTE 13
In Sin. gr. 1218 the form (fig. 1. 18) also
occurs, though rarely.

NOTE 14
For the use of the paraklitiké in the paleo-
byzantine notations, see Troelsgird 1995.

NOTE 15

In the papadikai there is a great confusion
concerning the figure of the chironomic
signs homalon and tromikon, which are
often accompanied by the same neumes and
melodic line.

NOTE 16
Rarely I have come across the form (fig. 1.
46).

NOTE 17
See Raasted 1968.

NOTE 18
See Doda 1989 217-239, esp. p. 227 and
note 30.

NOTE 19
See Doda 1989 227, note 31.

NOTE 20

Reproductions of the manuscript in Harl-
finger/Reinsch/ Sonderkamp/Prato 1983,
tables 136-143.

NOTE 21

In the manuscript are found more semi-
ografic stages; for the archaic one, see
Raasted 1963 302-310.

NOTE 22
See Doda 1991 185-204.

NOTE 23
See Strunk 1977 (Not.), 68-111, especially
109.

NOTE 24
See Doda 1989 226.

NOTE 25
Strunk 1965 and 1977 (Class.) 41 fixes the

introduction of the “round notation” to the

year 1175 or thereabouts. The date 1177 is
accepted by ZT&Gn G, van Biezen 1968 13
dates it to the periode between 1150 and
1200 while Wellesz 1961 262 accepts that
the introduction of the round notation took
place in the 12th century. On the contrary
Tillyard 1935 14 considers the date 1100.

NOTE 26

They consist of imprecision in the notation
of diastematic signs which do not always
have a precise significance, see Floros 1970,
Vol. I 328.

NOTE 27

See Floros 1970,Vol. I, 324-326.

NOTE 28

See Kominis 1968.

NOTE 29

See Thodberg 1966 21. Kominis 1968 pro-
posed the years between 1161 and 1180.
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